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You've Got
To Fake it

By Donald Hamilton
(Second of Two Parts)

in its widest interpretation, the West-
ern story covers a perfod of some sevenly
or eighty years beginning around 1820
This earliest time is the period of the
EEsTmsrEs trappers and  the

4 mountuin men, of
28 buckskin shirts and
o flawken rifles. Kit
fl Carson  and
Bridger were the
great names of this
era; Davy Crock-
ett didn't get west
until it was just
about Hine for him
to dic at the Al
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The trappers faded out in the 1840%,
They were the victims of a number of
circumstances, one of which was the
invention of the silk hat, which pnt s
end to the profits from beaver trapping,
since there was no longer a merket for
the skins.

This was a wonderful tweaty years
to live, for these who liked it; and it's
a wonderful twenty years to read about.
I doubt if auy gronp of men has ever
experienced the same feeling of free-
dom and sell-reliance. But the e
one big flaw for the writer. It has
heroes by the bundreds, but It has no
beroines. Except in the Mexican south-
west, there were no white women
around. Most of the trappers had Indian
wives at one time or another, but il's
hard to make red-hot romance out of
these business-like arrangements, sl-
though Hollywood is right in there

g
The next peried is that of the gold-
rush, starting in 1848 and "42, Through-
out the remainder of the nineteenth cen-
fury gold and silver were going to be
discovered all over the western part of

Jim .

the country, and floods of men — g
women came later — were going
come after it along tho old Crails and
new ones. Gold gave the westward ng
Fraﬁon its big start, although sattle
1ad been drifting west over the Oregal
Trail long before it was found. 3

Here we have the first sources of tw
great types of Western fiction: the gold
comp story and the wagon-train yamy
Both escape the deficiency ol the ps
vious era. They soon had women avai
able. The first act of these women wi§
to draw themselves up haughtily at the
sight of the trappers’ Indian wives —3
another reason why the beautiful Indiag
maiden has two strikes against her
a book heroine. Her Jove aflair wilif
her mountain man is doomed; the min
ute white women gppear on the scensg
she becomes just another squaw, wnd
if her hasband sticks by her he becoms!
a squaw man and no looger acceptabld
to respectable people. b

The Civil War came next; and righls
after that we come to the Lrue hones
to-Cod Western, the cattle story. Tt b
gins in Texas with a million long-horee
cattle running wild. Everybody b
been too busy [ghting the war &
bother with them. Well, here arc the
cattle in Texas and markets in the east]
but how te get the two together? Some)
bright and brave Texan sald ‘drive "em,
and the first trail herd was on ils wayd

Now let us note that except for th
Indians who had followed yearlyy
migration of the buffalo, nobody oul
there had ever hothered much with tra
cling north and south, Everybody was
aoin east and west, mostly west. Al

8 Elg trails ran thot way: the Oregody
Teail, the Santa Fe Trail, and all the
others, The first railroads were all eant 8
and-west affairs; the [dea was to g
across the plains as quickly as possib
They were known at the fime as the
Creat American Desart, and althoug
the Indians had lived there for centun
Peop]o still weren't quite sure they wee
it for human habitation.

So the idea of driving north out of
Texas was really quite a bold one. T
man who first crossed the Red River
with a herd of wild-eyed longhorns
a brave man and a man of imaginatios,
He had rivers and deserts to cross, In
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fans and outlaws to fight — and when
§ finally got to Baxter Springs in Kao-
B the farmers tumed cut to greet him
Sth double-burreled shotguns. They
fee afraid of Texas fever spreading to
i own stock.

EThis is the great pericd of the West-
™ story, and it actually lasted consid-
fably less then thirty years. It was a
lort period lo hove so much written
Bout it, both true and false, but you'll
ve to admit it was a lulu while it

sted .
At the end of that time the buffalo
are gone, the northern ranges had been
ocked with Texas cattle, wiped out in
e great blizzard of '87, an restocked
ith more profitable and less remantic
bpes of beef imported from the east
€0 from Oregon; barbed wire had
finled the free range; goid had been
Gscovered in fabulous quantities in vari-
s widely scattered places that boomed
il died; and the western Indians, from
e Sioux in the north to the Apaches
% the south, had staged their greatest
attles, won them, and been ted
) the end and put on reservations. And
BT during that time people kept com-
e, coming, bringing the ruilroads with
. By the turn of the century it was
av; and theb;;cn who had'beaf]n a
9 it were inning to sigh about
‘ t{;ood old days when you could ride
ay and never see a fence.
# That's the pericd with which the
estern story deals; & period thdt be
ins with a few men in buckskin wading
fihe Rocky Mounltain streams to set their
beaver traps, and cuds with the country
Litled from ocean to ocean. Is prob-
e that the world never saw anything
ke this explosion of people across @
¥ hole continent, first west with the gold
d::0 then north with the cattle.
Somehow, more than any other figure,
d e cowboy has become a symbol for the
: | --- plwn&:mmn. Maybtﬁ it should
fave been trapper, or the prospec-
o probably it should
have been the farmer with his plow. But
he cowboy, fram the very beginning,
man who caught the imagina-
Hion of the folks back east, including
¥ hose whoe made their living in fiction.
e still is, That's why we write about

Whats Cookin’

By Leslie Ernenwein

W. R. Burnett, author of Lirrig Cae-
sar, Hiom Smmra, dozens of books,
screenplays, whose recent Brrmem
CGrounp is a fine western novel, has
joined the Hollywood Committee of
WWA. Bill's enthusiasm for the new
projects, magozine snd television, is in-
candescent. Messrs, Cox, Ballard, Haw-
kins and Thompsen welcome him to the
fold with open arms and are worrying
their little minds trying to find some-
thinﬁforhimtogetholtof. .. like
wor
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The Hollywood Committee would like
to make it clear to WWA members that
Goodson-Todmen want their literary
credits, Harrls Kalleman does not ex-
pect nor desire screen or television cred-
its from us. . o s

The term “credit” derives from the
motion picture business, in which it does
designate that the writer has contributed
to a screcuplay which has been pro-
duced and in theaters. Television
picked :3 the term. As more and more

ublished writers entered the feld, it

become generic. A “credit” meaos
that a::dr name has been on a published
or fi picce t.af w;m%

Bill Cox reports that in talking with
the San Fernando Valley distributor of
paperbacks he leamed that westeros are
slowly coming back in that section of
California.  After a slamp, several good
“{tems” I):tgau to sell, notably those with
a touch of sex. That is, the man said,
hooks which acknowledge that men are
men and women ave after them for more
than cakes and ale. That’s what the

man said,
- L] °

The vests for television scri
from Cﬁson-’l‘odmnn beﬁan withpt:
1andslide and petered out. Harrls Katle-
man is satisfied but the Hollywood Com-
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