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Quotations 
 

 

• "The sound was exotic, the style foreign, the repertoire esoteric. ... performed with 
mastery and expressiveness". –Wilma Salisbury, dance/music critic. The Plain Dealer 
(Cleverland, Ohio), Friday, April 1, 1988.  

• "The four performer, all bearing impressive academic credentials from their homeland, ... 
their sense of ensemble was well-nigh perfect. They are obviously first-rate musicians 
well used to playing together. What is always so fascinating about the concerts are the 
combination of familiar and unfamiliar. The instruments -- the fiddles in particular -- make 
sounds unfamiliar to the western ears. They are more shrill in timber than western violins. 
But the music itself has some undeniably western sounding elements of rhythm, interval 
and cadence. ... One piece, a highly rhythmic thing called ‘Da Qiban’, might have been 
written by a Chinese Khachaturian; ... notably the Erhu ... Fascinating music with its 
recurrent small melodic and rhythmic cells." -- Robert Finn, Music critic. The Plain Dealer 
(Cleverland, Ohio), March 12-31, 1988.  

• ``... to hear the brilliant George Gao, the Royal Conservatory of Toronto's first Erhu 
teacher, ... was to appreciate how some instrument are best left to their time-tested 
inclination." -- William Littler, music critic. Global Mail, March 12 (or 13 14), 1994.  

• "Any way you look at, George Gao's credentials are incomparable ...". CBC, Global 
Village -- Canadian Artists' profile. March 23, 24, 1996.  

• "George Gao, one of the top virtuosos in the world ….", -- Andy Barrie, CBC, 1996.  

• "... fusion of Chinese music and jazz, the Erhu master and composer, George Gao, has 
created a new genre ... ". Sing Tao Daily (Toronto, Chinese newspaper), 1996.  

• "George Gao, le soliste étonne par son extrême virtuosité: sur cet instrument 
apparemment très fruste, le musicien, par une série de glissandos, de vibratos, d’effets 
techniques très recherchés, produit une musique immédiatement séduisante, très 
colorée et souvent riche en descriptions imagées. L’association de I’instrument traditional 
à un orchestre symphonique, bien loin de choquer, suscite I’intérêt et la sympathie du 
public, qui fut gratifié de deux «bis» joués cette fois sur le erhu seul….." –Gérard 
GOUTIERRE, Lille Métropole, LAVOIX DU NORD, Jeudi 17 Septembre 1998. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 
 

Four Ancient Scores from Dunhuang 
 

for Erhu and Orchestra 
 

An-lun Huang, Op.53(1997) 
 
Dunhuang is a small town in northwest China. This city is more than one thousand seven-
hundred years old, and it sat on the border of a large desert, right at the end of the Silk Road. In 
1900, a collection of ancient scores were found in a cave in the Dunhuang region.  As they are 
more than seventeen hundred years old, these musical scores are no doubt the oldest musical 
scores of human civilization.  This collection consists of 25 pieces composed for the pipa, one of 
the oldest Chinese plucked instruments. 
 
Specialists around the world have tried to decipher the musical notation system used in the 
scores.  They discovered that the strange symbols in the scores are actually instructions for the 
fingering for the pipa through each piece.  As the performer would follow these finger positions, 
corresponding pitches would sound.  However, the real difficulty of the deciphering was finding 
the suitable dynamics, articulations, rhythm and tempo.  
Although the true interpretation of the scores will always be discussed and argued by scholars, 
many musicians have performed the different versions.  Huang An-lun's "Four Ancient Music 
Scores from Dunhuang", written for the Erhu and Orchestra, is the latest attempt to interpret the 
scores. 
 
The book "The Translations of the Music and Scores in the Tang Dynasty", by Professor Ye Dong 
of Shanghai Conservatory of Music, is one of the most influential published studies in this field.  In 
order to structure a new piece for the erhu and the orchestra, Huang An-lun chose four Dunhuang 
ancient scores from this book.  Since the scores only contained melodic notes, Huang had to use 
his imagination to create all the other elements of the music - the tempo, the articualtions, 
rhythmic patterns among many others.  Through his music, Huang had musically interpreted the 
essence of poems from the Tang dynasty.  He had also intricately woven elements of both 
Western and Eastern musical traditions into his scores.   
 
There are four sections in this piece .  They are: 
 
I  Larghet, from No. 24 of the Dunhuang ancient scores, "Yi Zhou", 
II  Allegretto, from No. 3, "Qing Bei Yue" 
III. Lento, from No.1, "Pin Neng", and 
IV. Allegro, from No.10, "Yiu Man Qu Zi". 
 
This composition was completed in the summer of 1999.  It was dedicated to the composer's 
close friend, Peter Tam, an erhuist in Hong Kong.  The world  premiere was performed by Ma 
Xiang-Hua and the Shanghai Symphony Orchestra, conducted by the composer himself, in 1999.  
The cadenza of the performance was composed by Ma's teacher - Professor Liu Chang-Fu. 
 
This CD was recorded by George Gao and the Russian Philharmonic Orchestra of Moscow in 
2002.  It was conducted by Tak-Ng Lai..  The very unique cadenza in this recording was created 
by Gao.  
 
Duration: 19 minutes. 
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George GaoGeorge Gao  
 
     George Gao is extraordinary Erhu virtuoso and an excellent composer who has had a 

tremendous musical influence in both China and here in Canada. Any way one looks at, 

George Gao's credentials for mastering the two-stringed instrument, Erhu , and the world 

music are incomparable: He was born in 1967  in China and started learning the Erhu at 

the age of six. After two years, his talent was revealed in his open performance as an 

Erhu soloist in a concert of performing arts organized by Gansu Province. In 1979, when 

he was 12 years old, he entered the affiliated secondary school of Shanghai Conservatory 

of Music, a prestigious school for talented children. He took Erhu as his major. 

Meanwhile he also learned piano and composition. In 1985, he was exempted from 

examinations due to his outstanding achievements and began his bachelor degree courses 

in the Shanghai Conservatory of Music where he studied both Chinese and western music 

as well as conducting.  He graduated with honor in 1988. During the period 1979 – 1989, 

George won prizes in numerous competitions. Most notably  were the three highest Prizes 

for Beijing China National Invitational Erhu Competition (1985) – the first prize, the best 

performance prize of compulsory works and the best performance prize of the optional 

works. He initiated his own music band “the Red Leave” and “Snow man”, during his 

stay in Beijing (1988 – 1991). He made Toronto, Canada, his home in 1991 and became a 

teacher of Erhu at the Royal Conservatory of Music. He has given numerous concerts and 

toured in a number of countries, including Canada, USA, China, Hong Kong, Japan etc. 

During the last 10 years he received numerous prizes and grants, including those from the 

Canada Council for the Arts and Ontario Arts Council. 

 

In music composition, George has pioneered in introducing into the Erhu music a vast 

range of new musical influences which has expanded its musical horizons and  helped  

extending its influence on the stage of world music. Since the years when he studied 

Shanghai Conservatory for Music, and in particular, since his settlement in Canada, 



George has been experimenting with the fusion of traditional Chinese music and the 

western music styles, including classical  and contemporary music, Pop, New Age and, 

most recently, jazz music. In the foreword of his newly-released album “George Gao: 

Chinese Classical, Jazz, New Age Pop”, George says:  “Chinese folk song is the root of 

Chinese music. Jazz is the product of the combination of African and American music. 

Both Chinese music and jazz involve much improvisation, but with different 

methodologies. Chinese music stresses on the improvisation and variation of melody, 

while jazz stresses on the improvisation of harmonic functions. These similarity and 

differences make the combination of the two very meaning and interesting.” Indeed, the 

fusion of  the two different  musical traditions is challenging. George Gao has done an 

excellent job in this area. There can be no doubt that he is creating a new genre by 

melding the beautiful melodies of Chinese folk music with the colorful, richly harmonic 

and swinging rhythms of jazz, in which George has struck a wonderful balance between 

the richness of tradition and inspired spontaneity. After a number of TV shows,  

including CCTV's 1997 Chinese New Year program, which was watched by millions of 

people around the world, George's Chinese jazz pieces have aroused a tremendous 

response from audiences.  

 

In recent years, George has composed  theme music and soundtracks for several films, 

including  the Canadian film "Yellow Wedding" directed by the award winning directors 

Yan Cui & Qi Zhang .  His Erhu performances have been used in numerous films and TV 

dramas, in particular, for the popular sci-fi TV drama  “Earth: Final Conflict” (by the 

award winning composers, Micky Erbe and Maribeth Solomon of Toronto, Canada), 

which  has been  nominated by EMMY as "Outstanding Main title Theme Music".  

 

People from both Chinese and western traditions listening to George’s performances 

experience something familiar and new, yet magnificent and exciting. It is thus not 

surprising that George has been recognized as one of the most innovative and exciting 

musical talents in the world today. 
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