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Quotations

"The sound was exotic, the style foreign, the repertoire esoteric. ... performed with
mastery and expressiveness". —~Wilma Salisbury, dance/music critic. The Plain Dealer
(Cleverland, Ohio), Friday, April 1, 1988.

"The four performer, all bearing impressive academic credentials from their homeland, ...
their sense of ensemble was well-nigh perfect. They are obviously first-rate musicians
well used to playing together. What is always so fascinating about the concerts are the
combination of familiar and unfamiliar. The instruments -- the fiddles in particular -- make
sounds unfamiliar to the western ears. They are more shrill in timber than western violins.
But the music itself has some undeniably western sounding elements of rhythm, interval
and cadence. ... One piece, a highly rhythmic thing called ‘Da Qiban’, might have been
written by a Chinese Khachaturian; ... notably the Erhu ... Fascinating music with its
recurrent small melodic and rhythmic cells.” -- Robert Finn, Music critic. The Plain Dealer
(Cleverland, Ohio), March 12-31, 1988.

... to hear the brilliant George Gao, the Royal Conservatory of Toronto's first Erhu
teacher, ... was to appreciate how some instrument are best left to their time-tested
inclination.” -- William Littler, music critic. Global Mail, March 12 (or 13 14), 1994.

"Any way you look at, George Gao's credentials are incomparable ...". CBC, Global
Village -- Canadian Artists' profile. March 23, 24, 1996.

"George Gao, one of the top virtuosos in the world ....", -- Andy Barrie, CBC, 1996.

"... fusion of Chinese music and jazz, the Erhu master and composer, George Gao, has
created a new genre ... ". Sing Tao Daily (Toronto, Chinese newspaper), 1996.

"George Gao, le soliste étonne par son extréme virtuosité: sur cet instrument
apparemment trés fruste, le musicien, par une série de glissandos, de vibratos, d’effets
techniques trés recherchés, produit une musique immédiatement séduisante, trés
colorée et souvent riche en descriptions imagées. L'association de I'instrument traditional
a un orchestre symphonique, bien loin de choquer, suscite I'intérét et la sympathie du
public, qui fut gratifié de deux «bis» joués cette fois sur le erhu seul....." —Gérard
GOUTIERRE, Lille Métropole, LAVOIX DU NORD, Jeudi 17 Septembre 1998.



Four Ancient Scores from Dunhuang
for Erhu and Orchestra
An-lun Huang, Op.53(1997)

Dunhuang is a small town in northwest China. This city is more than one thousand seven-
hundred years old, and it sat on the border of a large desert, right at the end of the Silk Road. In
1900, a collection of ancient scores were found in a cave in the Dunhuang region. As they are
more than seventeen hundred years old, these musical scores are no doubt the oldest musical
scores of human civilization. This collection consists of 25 pieces composed for the pipa, one of
the oldest Chinese plucked instruments.

Specialists around the world have tried to decipher the musical notation system used in the
scores. They discovered that the strange symbols in the scores are actually instructions for the
fingering for the pipa through each piece. As the performer would follow these finger positions,
corresponding pitches would sound. However, the real difficulty of the deciphering was finding
the suitable dynamics, articulations, rhythm and tempo.

Although the true interpretation of the scores will always be discussed and argued by scholars,
many musicians have performed the different versions. Huang An-lun's "Four Ancient Music
Scores from Dunhuang", written for the Erhu and Orchestra, is the latest attempt to interpret the
scores.

The book "The Translations of the Music and Scores in the Tang Dynasty", by Professor Ye Dong
of Shanghai Conservatory of Music, is one of the most influential published studies in this field. In
order to structure a new piece for the erhu and the orchestra, Huang An-lun chose four Dunhuang
ancient scores from this book. Since the scores only contained melodic notes, Huang had to use
his imagination to create all the other elements of the music - the tempo, the articualtions,
rhythmic patterns among many others. Through his music, Huang had musically interpreted the
essence of poems from the Tang dynasty. He had also intricately woven elements of both
Western and Eastern musical traditions into his scores.

There are four sections in this piece . They are:

| Larghet, from No. 24 of the Dunhuang ancient scores, "Yi Zhou",
Il Allegretto, from No. 3, "Qing Bei Yue"

lll. Lento, from No.1, "Pin Neng", and

IV. Allegro, from No.10, "Yiu Man Qu Zi".

This composition was completed in the summer of 1999. It was dedicated to the composer's
close friend, Peter Tam, an erhuist in Hong Kong. The world premiere was performed by Ma
Xiang-Hua and the Shanghai Symphony Orchestra, conducted by the composer himself, in 1999.
The cadenza of the performance was composed by Ma's teacher - Professor Liu Chang-Fu.

This CD was recorded by George Gao and the Russian Philharmonic Orchestra of Moscow in
2002. It was conducted by Tak-Ng Lai.. The very unique cadenza in this recording was created
by Gao.

Duration: 19 minutes.



George Gao, composer and Erhu soloist
279 Highglen Ave. Markham Ontario L3S 3W2 Canada
Tel/Fax: 905-305-9558 E-mail: ggao@mail.com
Web site: http://www.ggao.com

GEORGE GAO

George Gao is extraordinary Erhu virtuoso and an excellent composer who has had a
tremendous musical influence in both China and here in Canada. Any way one looks at,
George Gao's credentials for mastering the two-stringed instrument, Erhu , and the world
music are incomparable: He was born in 1967 in China and started learning the Erhu at
the age of six. After two years, his talent was revealed in his open performance as an
Erhu soloist in a concert of performing arts organized by Gansu Province. In 1979, when
he was 12 years old, he entered the affiliated secondary school of Shangha Conservatory
of Music, a prestigious school for talented children. He took Erhu as his major.
Meanwhile he also learned piano and composition. In 1985, he was exempted from
examinations due to his outstanding achievements and began his bachelor degree courses
in the Shanghai Conservatory of Music where he studied both Chinese and western music
aswell as conducting. He graduated with honor in 1988. During the period 1979 — 1989,
George won prizes in numerous competitions. Most notably were the three highest Prizes
for Beljing China National Invitational Erhu Competition (1985) — the first prize, the best
performance prize of compulsory works and the best performance prize of the optional
works. He initiated his own music band “the Red Leave’ and “ Snow man”, during his
stay in Beijing (1988 — 1991). He made Toronto, Canada, his home in 1991 and became a
teacher of Erhu at the Royal Conservatory of Music. He has given numerous concerts and
toured in a number of countries, including Canada, USA, China, Hong Kong, Japan etc.
During the last 10 years he received numerous prizes and grants, including those from the

Canada Council for the Arts and Ontario Arts Council.

In music composition, George has pioneered in introducing into the Erhu music a vast
range of new musical influences which has expanded its musical horizons and helped
extending its influence on the stage of world music. Since the years when he studied
Shangha Conservatory for Music, and in particular, since his settlement in Canada,



George has been experimenting with the fusion of traditional Chinese music and the
western music styles, including classical and contemporary music, Pop, New Age and,
most recently, jazz music. In the foreword of his newly-released album “George Gao:
Chinese Classical, Jazz, New Age Pop”, George says. “Chinese folk song is the root of
Chinese music. Jazz is the product of the combination of African and American music.
Both Chinese music and jazz involve much improvisation, but with different
methodologies. Chinese music stresses on the improvisation and variation of melody,
while jazz stresses on the improvisation of harmonic functions. These similarity and
differences make the combination of the two very meaning and interesting.” Indeed, the
fusion of thetwo different musical traditions is challenging. George Gao has done an
excellent job in this area. There can be no doubt that he is creating a new genre by
melding the beautiful melodies of Chinese folk music with the colorful, richly harmonic
and swinging rhythms of jazz, in which George has struck a wonderful balance between
the richness of tradition and inspired spontaneity. After a number of TV shows,
including CCTV's 1997 Chinese New Y ear program, which was watched by millions of
people around the world, George's Chinese jazz pieces have aroused a tremendous
response from audiences.

In recent years, George has composed theme music and soundtracks for severd films,
including the Canadian film"Y ellow Wedding" directed by the award winning directors
Yan Cui & Qi Zhang . His Erhu performances have been used in numerous filmsand TV
dramas, in particular, for the popular sci-fi TV drama “Earth: Final Conflict” (by the
award winning composers, Micky Erbe and Maribeth Solomon of Toronto, Canada),
which hasbeen nominated by EMMY as"Outstanding Main title Theme Music".

People from both Chinese and western traditions listening to George' s performances
experience something familiar and new, yet magnificent and exciting. It is thus not
surprising that George has been recognized as one of the most innovative and exciting
musical talents in the world today.



Symphony sets table
with some rare China

- BY GEOFF CHAPMAN
MUSIC CRITIC

Reach out and hug someone — or at

least reach out and play to a different .

audience.

That’s what the Toronto Symphony
is doing to restore its battered image
and to earn a higher profile with com-
munities not usually found in Roy
Thomson Hall seats.

Our world is getting smaller, and
cultural possibilities correspondmsly

bigger, so the Symphony ventured last -

night to the mainstage of the Perform-
ing Arts Centre (which you may re

Theatre in Drabinsky glory days), to

play works by two leading Chinese
composers and showcase 13-year-old

pianist Simon Ng.

The TSO under Boris Brott, in its
venue debut, put on a fascinattng,

show — what a treat for an audience

to hear serious music again in this ex- -

cellent theatre — as prolific compos-
ers An-Lun Huang, founder of the Ca-
nadian Chinese Music Society (and
involved in the musical Tiananman
Dreams that played Toronto) and
Wen-Jin Liu, president of the China

Opera and Dance Drama Theatre, dis-'

played their wares.

The concert, begun by Brott with
welcoming words in Chinese, epened
with Huang's Two Pieces In Saibei
Folk Style, music from north-western
China beyond the Great Wall. It was
full of abrupt melodic shifts, with the
first piece a gentle sustained sound-
scape over which solo instruments

made- delicate statements before
strings deepened the palette of instru-
mental colours. Then came a sprightly
fols piece with universal rather than
reglonal appeal.

Putting these creations before the
slightly-built Ng worked over Mo-
gart's radiant A Major Piano Concerto
was not a great idea. The mood

was too severe but the St. Mi-
chael's School student showed a solid
grasp of fundamentals.

Unsurprisingly, he was short on ex-
pression and inhabited a narrow tonal

~and dynamic range but he handled the
member as the Ford Centre’s Apotex .

fieeter sections with some aplomb.
The night’s ‘was Liu's four-
part The Great Wall Capriccio, Which

" celebrates: China's histo:
. people. Itofhsndehvere?llkeanepxc

movie score, with thunderous climax-
es, but it was soloist George Gao who
stole the ghow. He's a master of the er-
hu, a traditional two-g instru-
memwnhamyrea!bow has the
standing of the violin in Western mu-
sic. Gab superbly its haunt-
ing sound that’s close to the human
voice. The instrument has no finger-
boqi’d,whichmakzsithatﬂtoplaybut
allows greater 7, §0 that in the
third movement, Gao- red whis-
tling’ sounds, pained cries and even
barks as well as dramatic, emotional

- phraging as pleasing as anyviolin vir-

tuoso could create. The work as a

- whole was absorbing. -

The TSO clearly won new friends
with this project. Let’s hope it’s not the
last of its kind. .
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Soggy symphony

But nasty weather couldn’t sink SUTS

by Jerry OZIPKO

If nothing else, this year's
Inbridge Symphony Under the
5ky Festival presented not only
the usual variety of music, but
variely weather as well.

The highlights were not unex-
pected, but there were a few sur-
prises and challenges as well.
Canadian soprano Agathe Martel,
who performed Richard Strauss’
Four Last Songs during the open-
ing night, possesses a powerful
voice of astonishing variety. These
songs plumb the depths of vocal
technique and of human emotion,

and Martel demonstrated a com- -

mand of her instrument which
one is hard put to compare with
any other singer of her calibre.
Friday evening's mainstage con-
cert included an unusual diver-
sion. The first work following
intermission was Leopold
Mozart's Cassation in C Major (a
piece which had formerly been
attributed to Franz Joseph Haydn
as his Toy Symphony). Conductor
David Hoyt had previously
arranged for local celebrities, rep-
resenting several of the various
sponsors of the festival, to per-
form on toy instruments in front
of the orchestra. Because one of
the celebrities previously called
upon to perform this task failed to
appear, one member from the

Symphony Under the
Skies

Aug. 30 - Sept. 3
in Hawrelak Park

audience who bore some previous
experience with the ESQO was
called upon, with barely two min-
utes notice, to blow a toy trumpet.

The weather during the first two
evenings could be described as
ideal. Saturday evening proved to
be something else. The evening
opened with a pre-concert perfor-
mance by Edmonton’s own Pre-
Tenors — three members of Pro
Coro Canada who have already
gained an international reputation
tor giving an irreverent take on
the performances of the Three
Tenors (Luciano Pavarotti, Flacido
Dominge and José Carerras),
Their wonderfully artistic and
musical parody had the audience
in stitches throughout theirall-

too-brief appearance. On the heels

of Naida Cole’s magnificent per- -

formance of Maurice Ravel’s Piano

Cancerto in G Major, a fierce storm
began to build and blow into the
amphitheatre with sudden and
almost frightening speed and

e

Lo - odipe (500

force, causing the remainder of
the concert to be cancelled.

Sunday was another beautiful
day which produced a phenome-
non of a different sort. Local
prodigy Jessica Linnebach, now :
young woman with a wealth of
musical maturity, was brought
back home from the Manhattan
School of Music in New York,
where she is currently a student,
1o perform the Beethoven Vialin
Congerto. In the midst of the final
cadenza in the third movement ¢
the work, Linnebach, who had u
to that time delivered a beautifui
and relaxed interpretation of the
piece, had to stop suddenly to
retune her instrument. One of th
pegs had popped loose — likely
combination of the sudden chan,
in temperature as the sun was se
ting and her vigorous bowing. S
handled the situation with great
professionalism and completed
the work as though nothing had
happened.

As expected, the highlight of
Monday afternoon’s concert wa:
guest artist George Gao, who da
zled both the audience and the
orchestra with his superb perfor
mance of Pablo de Sarasate’s
Zigeunerweisen (Gypsy Airs), and
Chen Yao Xing’s Galloping Horse
The latter piece, an eastern worl
combines the William Tell
Owerture, The Flight of the )
Bumblebee and The Theme from
“The Green Hornel' in its musical
depiction of a herd of galloping
horses, including whinnying an.
neighing. This mesmerizing per
formance brought the audience
spontanecusly to its feet.
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Ancient erhu crosses over :

World Music Reviews

GEOFF CHADPMAN

GEORGE GAO
Erhu Places (Rot)

This is real crossaver music, basi-
cally jazzy versions of Chinese folk
tunes that also incorporates classical,
pop and new-age accents.

The classically trained Gao is a mas-
ter of the ancient erhu - - a two-
stringed instrument that’s played with
a bow or plucked — and he gets effec-
tive back-up from the voices of wife
Zhang Hai-Jing and Steven Ambrose,
Michuel Fonfara’s piano and electron-
ic doodads.

The erhu is difficult to handle be-
cause it has no fingerboard, vet Gao
achieves very passionate sounds as he
exploit the instrument’s expressive
range with adroit variations and orna-
menting skills most apparent on “Blue
Little Flower” and the chirpy “Herd-
ing The Flock.”

Intriguing titles include “Sewing
‘The Purse” and “Little Cabbage.”
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Provocative Chinese music entices

By ROBERT FiNN st . Jl'ﬂ lin. But the music itsell has some these Chiness pieces might seem
WU O undenisbly western-soundicg ele-  merefy repetitive, but a Httie inves-
ments of rhythm, interval and  tigation shows Lhat they really have |
very two or Lhree years.  eadence. In the middle of some pie- tremendous variety of structure
thanks to the intereat of & turesque Oriental-sounding picce, and dynamies. Like all reatly
small but tolally devoled there will suddenly pop out at you  worthwhile musie, Chinese music
rnup of lotal enthusissts. Cleve- 5 phrase or cadence that could  does nol vield up &bl its secrets o
and pets 10 heat the exotic sounds  have baen written by any number  the casual firstdime Hatener.
of authentic Chinest music played  of western romposers. And the There were no wind instrusents
by expert native musicians on thelr  endings of many of these pieces on this program. They mey be
own ivsiruments. It never fuils 10 have sbout them the definite sound heard on the group'’s second free
be an ear-opening. mind-stretching  of sinallar moments in westera sym- concert, scheduled for the mriiseum
musical experience. phonic music. on March 30. There will also be &
Il happened again Wednesday *QOne piece, a highly rhythmie

- i? free open discussion with these
hight at the Cleveland Museum of  ¢hing called “Da Qiban,” might ;
Anl. Four fine musicians from the  pave been writien by & Chinese %mer! 3H:g;lm :I-be museum oﬂ_J

Chinese Music Ensemble of Shang-  Xhachaturian; and the pips solo, _
hai presented a free coneert 0 8 “Ambush on All Sides” (played by
lurge and delighted pudlence. Zhoy Lijuan) was a Chinese ver- [
Heard were (he eevle wails of viri-  gion of the battle plece.

ous types of Chinese violime. the  [netruments ot which these vir-
solt Impulses of whel might ime- 1650 musiclans performed

verently be described as Chinese  nchuded several varieties of fiddle,
lutes end banjos, the plangent potably the erhu, banhu and

. » »
Lones of a Chinese rither, the 501  ;honghu; the small, lute-like liugin; Im h
thwack of besutiful Chinese drums “ (he ﬁiﬂl-nitﬂled jinghu; the large a ve com r
and the brilliant clashing of Chi-  banjo-like rusn; the iarge pips and . ‘
nese cymbals and gonga. . the zheng, or Chinese zither. N 50 (m

The four performers, sll BCAring  The music was in o WAy Tonoto- ' WIS y

impressive academic credentials  nous The players demansirsted
from their homelund, were twa cxpert command of dynamic subtlc-

meA. Li Minxlong and Gag Sheog-  ties and shifts, and r
_i‘%and two women, 2Mou Uiluan sem a8 well .
Wu Qlang. The men were cre was evideklly a Tirge ele-
dressed in sober blaek, the women  went of improvisation in what they vy from
o brilliant red. Together with their  played, and they coordinated e Sa
visually beautiful introments, (hey  tempo changes or sudden shifts of thchor,

made un arresting stage pirturc  dsnamics by eye contact m__g[ﬁ_ Mmﬂ.éﬁ their inclusion on an alresdy

indeed, first-rate musicians o ‘ comprohensive program helped
The music was u collection of 1 for  distinguished  bigtime sretch ks bangth % three hoors.
shorl pieces. some solo und some Li Minxiong is a percussion spe- echitvement In the mt. Time doss, of course, eed 1
for small ensembdle, A few pieces clalist and 'I"i had great sport s In making the presentstion, in & mors lalsurely way in
amounicd 1o mivlature coNCCrOs - gy ed artist in seversl pieces In the Canade Council's Andres Eﬂa then in Western art, s
for a soloisl with the backing of “Fast Drum in (he Pnlacee' he was Harsen pointed to the Omtario 4 sight of the Fver-
three colleagues. As scems usuat a kind of Chinese Gene Krups: in QGposer’'s spacial interest in Chib Ensershie
Yth Chincse music. the pieces ) Lo S reussion pieces that the interdapandence of cultures, oo bave domoustrated,
bore wonderfully picturcsque L t.!-n:sl'v:‘)e amhecllzearly chal- hence the sppropristenses of mmight omslly ot been
Ulles: Tatn on the Hanara Trees.”  teen is solleagues to & hind o hending bim his eward & the  oopeen oot b presentation of
rored 1n the Clcar Foot < “duciling cymbals” competition. end of ma Eapcit Orchestra 000 poinny s aisnost tntinabrlato-
Whal is alwhys 80 lascinuting  Listening to this.fascinatia cart coriducted by Alex Pauik, t 1y piscy writen last yuar fx ¢
uboul these coneerts is the conibi- je_with its recufFER tiad Orient/Occident. thelr 10th anmiverswry by a for-
.'l"li":“m. of faxmilier |11: wafamiliur. M mic cells. ont; . Mﬂm the post mer mesnber, Jon Skidell
c nstruments - Ihe fiddica in Kas siruck By some cia Rudyerd slpticlem, combining the vee of ol 13
particular — make sounds urffamil-  paralicls to the work of the western East end Wast hew besn. teet- wzl_ of the Wasters chroasit- |
! {ar 1o weslarn ears. Thay Lce ROFe.- - minimali i

<hrilt in Limbre than western vio-  John Adams sxis, Like Wbeir music. thatics, oleice-
basey ]

‘ through petters of omaesen-
with Schafer's own sl regu- o Y Ly Pvangelista
Iy oroing the pretict o o bigved even mary of wn or
His ‘1901 soore Gltanjali, a ﬁu’ww“
sotting of five ecatatic poems mhmnﬂﬂ
nacne Indian Rabin-
dranath Tagoce, avan brought ”m“:'-"
mmhlw :'mlm_“ﬁ-—nhw
R e Loreking to boer the bowed string nstrusst known
poens Toconto actreas Bar, M the erbu lectronically o
beca Choot, the b 1 k- SO0 RO e e
proclatn bow moch this WEH L res of Ho Xemmtiews 1967
native  composar's
migments them atassphacical- - 9P, Forr Drocma.
by. For Schater's score s such ~ Fowr Dreams certainly dem-
more than an sceompenimet o whﬂ'mﬁ
the I arninad sincy the Oultorsl Revo-

?iﬁ!
i
HHIy
e
z

M“-—_.__"“_, e il assad
for which be wrote Gitanjoll and  "Tnce by first

it was her atill poredoned in. Lhrs

strument thet seng the music - Birds Singing On The
once sgain on this ocoasion, - Moursioin - was o

chuding the joyoosly riythmic  how some

final pong, i which the scoom-

penied hersclf with ratties while DS




— SANTWESNWY —

g
ap

sGons
-uad vy “dnaxi Peruado Ay W
Cl i amn

e L
uodei, JO SsaudAISSAIREE A 01

-Jeadde fjuo n1 apem

I8IUMD) N Iy,
arnd 3 A
I

edid s,n0qZ  PIINPONT

fpdes aq

pue uziu snp Jo GIenb ayydiey

2 Bt

aq) £q papoddns sem JUO) PIUY  [FHHTLED

My ¢

s wr MEE! vy

BIME ANESIGA B 'R
Suipunog saasp,, JO

A| 31y wody
WH QL. U TGI9 2 vo ood g

1e3() 91 U1 pIOLIN UOOK,, pud
JdEm 1Ay, Jo suonelardistol

auk] aaed own

g 'pafuey) aael sadujup pus
papnjou) -y 30od e

Paod pue WS
ad;u 3

asard uors  -optiww i) o) ajqeandwod wdid MOp  -nnsmy Ason

X
-snasod [Rya0(0d SIYOUB 'AJ0OUI UE  -JiA [[EwS ¥) mbni gy uQ UL vy, m r] £q podmd ApRdeg

finosq £y)  -MMSUE JUASPIP R UC $Oj08

‘PU2 #) IV UODUANG SSIIYIBAN]  PINOLIOD

qua dmid Woys yoed 0 paan
S| 3uApAE Yl JO SIqUIN

od ojqmosua ‘5005 wdid umo) padwid noyy
y3uif pue sedid 80 yo son  papesdar

aut]-Jipojau ) paseid sondeaqiod

Jogunof sy apgm digsuBULROYR

39 wadxa purqund  JIUES A} G0
’E o 04 (y

-anbuy
ostp duegs e disnu

‘ruy W

. v <OIA |[RVIS B} N

wip sii Ui S3duruuiojad snodo
£ 511 150w o) oawd ajquasud ayL

JSWBIN Ay w daagg, U anou

JoJ] X)eq AQUISUI g}
witp FuN§oRd RILLIOL

. WRBIUQ 1A WP |[EWS & 3

3
g
3

Y90q0 IEI) V) WOORS Moy JO FAWISET NN 41
g IO ] o 1o L]

By g tEN T TN

e T TR K

giqueadid - o 0 0 YT QA AN

pn
NS

gots

]

sa0ad
23 WL

EE.

2ds sised 191renb reysueys

aldm } yInoyl se

100PAR0 T PIEIY

g
2

g
f
5
g
4
:
g

) Bup

Ay w) TUIDAPURLLE  A0YERIOY

auwed Wi
-M!%Mwm aq) pus auwp

SIVOILLILY UIINSIM
£ ¢ paind

(ensnun ue paled ays (an]
pakeid ijjeuciipen
put

WS UINT prEALg ue

aun) 10] &noys ¥
-yinos & woy Juos

YW ou a8vseed ®
puUR SWIJP UO

2
[=]
=z
3
g

maxe us pafeid ays ay

paoms



	Cover.pdf
	Erhu soloist, composer


