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Quotations

"The sound was exotic, the style foreign, the repertoire esoteric. ... performed with
mastery and expressiveness". —~Wilma Salisbury, dance/music critic. The Plain Dealer
(Cleverland, Ohio), Friday, April 1, 1988.

"The four performer, all bearing impressive academic credentials from their homeland, ...
their sense of ensemble was well-nigh perfect. They are obviously first-rate musicians
well used to playing together. What is always so fascinating about the concerts are the
combination of familiar and unfamiliar. The instruments -- the fiddles in particular -- make
sounds unfamiliar to the western ears. They are more shrill in timber than western violins.
But the music itself has some undeniably western sounding elements of rhythm, interval
and cadence. ... One piece, a highly rhythmic thing called ‘Da Qiban’, might have been
written by a Chinese Khachaturian; ... notably the Erhu ... Fascinating music with its
recurrent small melodic and rhythmic cells.” -- Robert Finn, Music critic. The Plain Dealer
(Cleverland, Ohio), March 12-31, 1988.

... to hear the brilliant George Gao, the Royal Conservatory of Toronto's first Erhu
teacher, ... was to appreciate how some instrument are best left to their time-tested
inclination.” -- William Littler, music critic. Global Mail, March 12 (or 13 14), 1994.

"Any way you look at, George Gao's credentials are incomparable ...". CBC, Global
Village -- Canadian Artists' profile. March 23, 24, 1996.

"George Gao, one of the top virtuosos in the world ....", -- Andy Barrie, CBC, 1996.

"... fusion of Chinese music and jazz, the Erhu master and composer, George Gao, has
created a new genre ... ". Sing Tao Daily (Toronto, Chinese newspaper), 1996.

"George Gao, le soliste étonne par son extréme virtuosité: sur cet instrument
apparemment trés fruste, le musicien, par une série de glissandos, de vibratos, d’effets
techniques trés recherchés, produit une musique immédiatement séduisante, trés
colorée et souvent riche en descriptions imagées. L'association de I'instrument traditional
a un orchestre symphonique, bien loin de choquer, suscite I'intérét et la sympathie du
public, qui fut gratifié de deux «bis» joués cette fois sur le erhu seul....." —Gérard
GOUTIERRE, Lille Métropole, LAVOIX DU NORD, Jeudi 17 Septembre 1998.



Four Ancient Scores from Dunhuang
for Erhu and Orchestra
An-lun Huang, Op.53(1997)

Dunhuang is a small town in northwest China. This city is more than one thousand seven-
hundred years old, and it sat on the border of a large desert, right at the end of the Silk Road. In
1900, a collection of ancient scores were found in a cave in the Dunhuang region. As they are
more than seventeen hundred years old, these musical scores are no doubt the oldest musical
scores of human civilization. This collection consists of 25 pieces composed for the pipa, one of
the oldest Chinese plucked instruments.

Specialists around the world have tried to decipher the musical notation system used in the
scores. They discovered that the strange symbols in the scores are actually instructions for the
fingering for the pipa through each piece. As the performer would follow these finger positions,
corresponding pitches would sound. However, the real difficulty of the deciphering was finding
the suitable dynamics, articulations, rhythm and tempo.

Although the true interpretation of the scores will always be discussed and argued by scholars,
many musicians have performed the different versions. Huang An-lun's "Four Ancient Music
Scores from Dunhuang", written for the Erhu and Orchestra, is the latest attempt to interpret the
scores.

The book "The Translations of the Music and Scores in the Tang Dynasty", by Professor Ye Dong
of Shanghai Conservatory of Music, is one of the most influential published studies in this field. In
order to structure a new piece for the erhu and the orchestra, Huang An-lun chose four Dunhuang
ancient scores from this book. Since the scores only contained melodic notes, Huang had to use
his imagination to create all the other elements of the music - the tempo, the articualtions,
rhythmic patterns among many others. Through his music, Huang had musically interpreted the
essence of poems from the Tang dynasty. He had also intricately woven elements of both
Western and Eastern musical traditions into his scores.

There are four sections in this piece . They are:

| Larghet, from No. 24 of the Dunhuang ancient scores, "Yi Zhou",
Il Allegretto, from No. 3, "Qing Bei Yue"

lll. Lento, from No.1, "Pin Neng", and

IV. Allegro, from No.10, "Yiu Man Qu Zi".

This composition was completed in the summer of 1999. It was dedicated to the composer's
close friend, Peter Tam, an erhuist in Hong Kong. The world premiere was performed by Ma
Xiang-Hua and the Shanghai Symphony Orchestra, conducted by the composer himself, in 1999.
The cadenza of the performance was composed by Ma's teacher - Professor Liu Chang-Fu.

This CD was recorded by George Gao and the Russian Philharmonic Orchestra of Moscow in
2002. It was conducted by Tak-Ng Lai.. The very unique cadenza in this recording was created
by Gao.

Duration: 19 minutes.



George Gao, composer and Erhu soloist
279 Highglen Ave. Markham Ontario L3S 3W2 Canada
Tel/Fax: 905-305-9558 E-mail: ggao@mail.com
Web site: http://www.ggao.com

GEORGE GAO

George Gao is extraordinary Erhu virtuoso and an excellent composer who has had a
tremendous musical influence in both China and here in Canada. Any way one looks at,
George Gao's credentials for mastering the two-stringed instrument, Erhu , and the world
music are incomparable: He was born in 1967 in China and started learning the Erhu at
the age of six. After two years, his talent was revealed in his open performance as an
Erhu soloist in a concert of performing arts organized by Gansu Province. In 1979, when
he was 12 years old, he entered the affiliated secondary school of Shangha Conservatory
of Music, a prestigious school for talented children. He took Erhu as his major.
Meanwhile he also learned piano and composition. In 1985, he was exempted from
examinations due to his outstanding achievements and began his bachelor degree courses
in the Shanghai Conservatory of Music where he studied both Chinese and western music
aswell as conducting. He graduated with honor in 1988. During the period 1979 — 1989,
George won prizes in numerous competitions. Most notably were the three highest Prizes
for Beljing China National Invitational Erhu Competition (1985) — the first prize, the best
performance prize of compulsory works and the best performance prize of the optional
works. He initiated his own music band “the Red Leave’ and “ Snow man”, during his
stay in Beijing (1988 — 1991). He made Toronto, Canada, his home in 1991 and became a
teacher of Erhu at the Royal Conservatory of Music. He has given numerous concerts and
toured in a number of countries, including Canada, USA, China, Hong Kong, Japan etc.
During the last 10 years he received numerous prizes and grants, including those from the

Canada Council for the Arts and Ontario Arts Council.

In music composition, George has pioneered in introducing into the Erhu music a vast
range of new musical influences which has expanded its musical horizons and helped
extending its influence on the stage of world music. Since the years when he studied
Shangha Conservatory for Music, and in particular, since his settlement in Canada,



George has been experimenting with the fusion of traditional Chinese music and the
western music styles, including classical and contemporary music, Pop, New Age and,
most recently, jazz music. In the foreword of his newly-released album “George Gao:
Chinese Classical, Jazz, New Age Pop”, George says. “Chinese folk song is the root of
Chinese music. Jazz is the product of the combination of African and American music.
Both Chinese music and jazz involve much improvisation, but with different
methodologies. Chinese music stresses on the improvisation and variation of melody,
while jazz stresses on the improvisation of harmonic functions. These similarity and
differences make the combination of the two very meaning and interesting.” Indeed, the
fusion of thetwo different musical traditions is challenging. George Gao has done an
excellent job in this area. There can be no doubt that he is creating a new genre by
melding the beautiful melodies of Chinese folk music with the colorful, richly harmonic
and swinging rhythms of jazz, in which George has struck a wonderful balance between
the richness of tradition and inspired spontaneity. After a number of TV shows,
including CCTV's 1997 Chinese New Y ear program, which was watched by millions of
people around the world, George's Chinese jazz pieces have aroused a tremendous
response from audiences.

In recent years, George has composed theme music and soundtracks for severd films,
including the Canadian film"Y ellow Wedding" directed by the award winning directors
Yan Cui & Qi Zhang . His Erhu performances have been used in numerous filmsand TV
dramas, in particular, for the popular sci-fi TV drama “Earth: Final Conflict” (by the
award winning composers, Micky Erbe and Maribeth Solomon of Toronto, Canada),
which hasbeen nominated by EMMY as"Outstanding Main title Theme Music".

People from both Chinese and western traditions listening to George' s performances
experience something familiar and new, yet magnificent and exciting. It is thus not
surprising that George has been recognized as one of the most innovative and exciting
musical talents in the world today.
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George Gao and Jenny Zhang
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“I think it is the most beautiful concert that | have ever attended.....” Elise
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“The George Gao Trio dazzled the audience....." Wayne Gibson, The Clarion
“BEE=ANNABRETIA.. BE BEER BRI

“The sweetness and softness of her voice blended perfectly in with the tones of erhu...." Stephen
Pedersen, The Mail-Star
“th (3KiBR ) MEBRZNREFS"HNFEMMEGRRILE...” IS aER, MREHR
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Gao charms
audience with
traditional |
Chinese erhu

By Stephen Pedersen
Arts Reporter

George Gao shouid bhave no
trouble making a living even
though he plays an instrument
most audiences have never heard
of. He plays it so superlatively
well he captures attention, holds
it from first note to last and
compels unrestrained admiration
for both his skill and his musician-
ship.

Gao plays the traditional chi-
nese erhu, a two-string violin,
while his trio partner Lin Zhang
plays the vang-gin {(a chinese
version of the European hammer
dulcimer) — also with superlative
virtuosity — and Jenny Zhang
sings beautifully and plays per-
cussion instruments.

The George Gao Trio played in
The Music Room on Monday
night in the St Cecilia Series
concluding the Nova Scotia leg of
their Debut Atlantic tour.

The erhu is picturesque with its
fong, thin, stick-like fingerboard
inserted into the end of a horizon-
tal, hexagonal box serving as
resonator. Far less dramatic to be
sure than the western violin, but
not less expressive, with a dy-
namic range in which its thin,
sweet sound floats like a cloud, or,
in a flash of instrumental temper
swells into the deep-throated rage
of a thunder storm spiked with
lightniing.

Your first impression is simple
awe. The hair of the bow slides
between the two strings, which
are separated by two centimetres
at the most, allowing the player to
draw the resin-coated hair by
pulling it across one string and
pushing it across the other.

In a program mixing his origi-
nal writing with Chinese classics,
pop song, folk song, composed
fantasias as well as dramatic and
narrative pieces, Gao drew out
the simplicity of the erhu.

1n taiking about his instrument
and the music written for it Gao's
boyish enthusiasm and joy in the
instrument charmed and de-
lighted the audience as it in-
formed them. His short trip
through traditional Chinese mu-
sic styles sampled traditions from
three or four of China's 56
minority sub-cultures, clearly
presented and significantly dif-
ferentiated. ’

Zhang's performance on the
large Chinese dulcimer, a com-
plexty strung instrument with a
history going back to the Middle
Ages (it resembles the psaltery of
those davs), bore witness to his

ENTERTAINMENT

tour.
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NEW JERSEY ROCK

Jon Bon Jovi performs at Meadowlands Arena in East Rutherford, N.J., during his current

Rich Schuttz / The Associated Press
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Veteran actor Duvall knocks Canadian actors

WASHINGTON (CP) — Vet-
eran actor Robert Duvall says he
doesn’'t think Canadians make
good actors.

Duvall, 71, was in Washington
on Monday for the world pre-
miere of Ted Turner’s epic Civil
War drama Gods and Generals.

“I prefer not to work in Canada.
I prefer to work in my own
country,” Duvall said. “There are
better actors down here. That’s
why they have to import so many
actors for their Canadian produc-
tions.”

Last summer, Duvall spent 13
weeks in the Calgary area filming
the western Open Range with
Kevin Costner and Annette
Bening.

Duvall said he insisted Second-
hand Lions, the film he made with
Michael Caine shortly after Open

Range, be shot in Texas.

«T said 1 wasn't interested in
shooting it in Canada. It was a
Texas story and had to be shot in
Texas.”

His comments puzzled some
actors in Calgary.

Actor Pat Benedict, who
worked for 10 days on Open
Range in scenes with Costner and
Duvall, said “it was never appar
ent by {(Duvall’s) demeanour that
he was displeased with the level
of acting by Calgary actors.

“He seemed to be having a
great time, He was very funny
and very friendly. He ate with the
crew and with the supporting
actors, which is not always the
case with visiting stars.”

Jackie Lind, who did Canadian
casting for Open Range through
her company Jackie Lind Casting
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Ltd., insists Duvall’s sentiments
were not shared by Costner, who
directed and stars in the film.

«At the wrap party, Kevin said
he was impressed not just with
the calibre of talent in Canada, but
in particular the talent pool in
Calgary.”
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George Gao Trio a highlight

——s (= =

of Arts Council season so far

WAYHE GIBSON
of The Clarlan

Whd knew it would sound
like that? :

The George Gao Trio dazzled
the andience st Monday's third
presentation of the Kindersley
and District Arts Council sea-
Bon.

From a distance it looked
like liftle moré than a thin
broomstick wedged into the side
of a woaden cup, but George
Gao demonstrated that the tra-
ditional Chinese erhu could
provide sounds every bit ns
haunting and lyrical as the vio-
lin, but even more subtle.

Gao is truly a master of the
instrument - displaying both a
virtucsi¢ talent and a finely-
tufied musical sensibility, mov-
ing as much with the sounds in
his head as with what he creat-
sd on atage.

But from the onset, it was ap-
parent the other two members
3f the Trio were no slouches ei-
ther.

In their opening selection - a
part of Gao's own film score to a
not -s0 famous Canadian
movie® - Jenny Zhangs vocal
Feson ___-..,_”,_._wF was nstoni k
tho 8 WAS Eingi TOm
I.ﬁﬂ%——.__ AN n...n_ns_mnuh-ﬂ.r..ﬂﬁ..uﬂ iare,
her tone shifted effortlessly to a
brilliantly rich soprano, and
back to the stirring ocho from
Wﬁ%&.ﬁ came. Later, shé per-

i beautiful solo work
written by Gao, and also attend-
ad to auxliary percussion:

Meanwhile, Lin'e

ing. As |

duleimer) revealed thée musi-
cian's nimbloness, aceuracy, and
intensity throughout the entire
performance. Lin's accompani-
ment was essentially the -
bane for the other instruments,
and created a wobderful tex-
tyre to the sounds in the Nor-
man Ritchie Centre.

Of course, great performers
are even more notable with
great musie, and the Trio's
blend of Chinese and Western
elements was a pleasure. Sev-
éral of the pieces were written
by Gao himself, who hps com-
posed many scores for televi-
gsion and motion picture. This
genre suits him well, as his
work evokes vivid pictures and
stories in their melodies.

Gao also introduced most of
the pieces, and best of all, he
was funny. From his initial
comments, Gao had a relaxed
charm to his presentation, in-
teracting well with his fellow
performers, and providing hu-
morous anecdotes and deserip-

tions which helped the audience

get a sense of what he hoped to
communicate through his
repertoire.

The George Gao Trio is part
of the Prairie Debut, a touring
network which draws together
the resources of the Canada
Couneil for the Arts, Manitoba
Council of the Arts, Arts Tour-
ing Alliance of Albérta, and the
Organization of Baskatchewan
Arts Councils,

Lynne Bailey, Executive Di-
rector who has been traveling
with the Trio. said the network

George Gao's amusing introducticns: gave him an instant rapport with the audisnce at the Arts

Council wﬂqﬁaﬁ &.w, George mﬂ. Trio danudry 20. dnuﬂ% of musicians presented an
n..*u_____.w.Eﬁ program of Chinese influenced .n._.EE—ﬂ__hﬂ“__n al tha Narman Rllchia Centra.

oy léy daid. The Prairie Debut 88  The George Gaé Trio did

" lects three groups each year ¥ more than their part on Mon-

tour the three prairie provinces day night, raising the bar an-

provides both audience enn
ment and job opportunities for

pecformers. . .. i i . " !
.. “Wa. bring world-class profigs: . muma—nn__._um performers must other notch for the quality of

i ™ " demonstrate artistic excellence, Arts Council performances this
”ﬁurﬂﬂnhhﬁﬁ ”H.Hﬂu““ﬁl she said, but more importantly season.
be able to have them.:. andit'sq the “ability to communicate mu-
ence for the Sic to audignces probably not
e, 34 # Tl Strictly classical or world music




THE MUSIAL VOE OF YOuR SOl

Touched by the enchanting sounds of your Erhu,
How could I not detect the spiritual identity of your soul?
fadless beauty softly emanated from your finely tuned instrument.

Magic easily flowed from your soul to vour talented fingers.
lhder the gentle spell of every one of your musical creations, I
Sensed the presence of exquisite beauty and ultimate inspiration.
bicredible musical notes moved and mesmerized my heart and soul.
(hallenged by the haunting sound of vour Erhu, I remained very silent.
Appreciating how you enlightened my days, I thanked you from a distance.
Loving listening to each one of the pieces you played, I gently calmed my mind.

Voicing musically what your sensitive soul deeply felt profoundly moved my whole being,
thiy by attentively listening to your wonderfully mystical and enchanting music was
{also better prepared to more thoroughly enjoy the beauty of the Chinese soul.
(herishing the depth of your talents, I heard the voice of your creative soul.

Hery time 1 felt moved by your music, I was inspired to write poetry.

frall the Chinese music I've heard so far, yours was extra special.
for relaxation as well as inspiration, your music is so soothing.

Yearning to visit China one day, my soul felt sensitized by you.

Ad and young alike seem fascinated by the sound of the Erhu.
thity of my heart and my soul felt nurtured by your music.
Peaching deeper within my creative well, I found solace.

Searching for peace of mind, I found it in your music.
th, I played it for extended periods for I loved it.
(hiess I relaxed, my muse remained very silent.
Loving your creations, she visited me aften.

Poem composed by Raymond D. Tremblay (Ontawa) in appreciafion
of George Gao’s wonderful musical creations with the Erfie - Nowil2

<



SERV I - Of
AND W 1T

Anilwrone

FAHIONAR: [ |
ﬂ RS Y
; MQ] MD Seo
; kS W Ui, OR ik, 4

their 1 . Aws taxoﬁ, I

=
S
awlxl
W f?‘.
“!
aﬂ.H_‘H{?.—_

o
Iy
1
WA
, -'334\
S
P

ART BY BALINT ZSAKo

Just the facts
WHAT: Books, by Balint Zsako
WHERE: Ryerson Gallery, 80 Spadina Ave., Suite 305,

— - WHEN: To Sat., March 2
ROURS: Call 416.703-22135

ICEBERG FLOATING, 2001:
Doris McCarthy's show of
new paintings at the
Wynick Tuck closes
Saturday.

9515): Exhibit by phaotographer Apnl Hickox ends
Sat.

MATERIAL MATTERS (7.1 Queen St w. 361

1518): Exhibit of recent work by plass artist Ta
nya Zaryski closes Sun.

MONTE CLARK GALLERY (752 Queen St. W,
Exhibrt by Vancouver artists Doyglas Coupland,
Chris Gergiey, Scott McFariand ang Graham Gill-
more closes Fri.

_—
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City alive
with music
of China

BY SusaN WaLKkER
ENTER'I)\INMENTRF,POR'I‘ER

An erhu is an ancient Chinese
stringed instrument. Its two metal
strings stretch over a narrow bridge
from a mahogany sound box covered
with snakeskin and it js played with a
bamboo horsehair bow. Just looking
at an erhu you could never imagine
the range of sounds, as emotive as the
human voice, it could make. Virtuoso
erhu players, such as Toronto's
George Gao, are as highly revered in
the classical music world as great vio-
linists, and Gao is often invited to play
with  sym-
phony
orchestras,

He's also
leader of his
OWn ensem-
ble of Chij-
nese musi-
cians,
players of
Instruments
such as the
Chinese
dulcimer,
or the dizj,
a Chinese flute, or the pipa, a Chinese
Iute. The music they play can include
pieces that are centuries old. Orit can
be as contemporary as the music com-
posed by Tan Dun for the soundtrack
to Crouching Tiger, Hidden Dragon. In
fact, Gao himself has been commis-
sioned as one of two composers of a
soundtrack for Becoming American:
The Chinese Experience, a PBS docuy-
mentary series now in production,

You don’t have to go too far out of
your way in Toronto to hear classical
Chinese music, including Peking and
Cantonese opera. In fact, one of Gaa’s
ensemble musicians, pipa player
Wendy Zhao, wil] Jjoin Jowi Taylor in a
workshop on Saturday in U of T’
Hart House to play and to talk about
Chinese music in Toronto,

Canada is fortunate to have attract-
ed Chinese musicians such as Gao
and Zhao and Montreaj pipa player
Lui Feng.

Gao, born in China in 1967, entered
the Shanghai Conservatory of Music
when he was 12. He studied piano and
composition and conducting and he
played erhl WA NG Mmoo o e ot

GEORGE GAO




15 Avenue Rd. 515-
e paintings by Richard
) to March 14.

W. Suite 452): Show
OfT and Shendan

169 King St. E. 977-
nward, to March 9,

shmona St W, 877 -
wre, by Ly & Rye, bnngs
fitions together, to

ALLERY 24 Spadina

fan Pilgrims In Jerusa-
an Fisenberg closes Sat.

5 Eglintcr Ave. W.):
:drawings of Homer,
ne Simpssns closes Sat.

{80 Randa’ Dr. Picker-
ack Histor, Month exhib-
James, Wayen Headley,
loper and others) closes

3 0ssingtor Ave. 535-
Jrit Basin. Astrid Ho, Pa-
Waters, etc. ends Sat.

E CENTRE Exchange
., 214-0389 : Group show
. Stephen A.kenhead,

" {122 Scoilard $t.3: Exhib-
sert Berlin cioses Sat.

Richmond St. W.): Instaila-
;Wraps up tocay.

{230 Queen 5t. E.): Show
falde and Yechel Gagnon

Richrond St. 306-9595):
a works by lvan Stojakovic

umberland St.j: David At-
xes and clocks ends Sun.

AR (226 Carlton St.): Ex-
and installations by Jerry Ni-

en's Park, 4th floor): Show
n Xollacott cioses Sat.

" (936 Queen St W.): Exnibit
aremy Benning ends Sat.

(4588 Bathurst St.): Kelly
:Sound Bites and show of
ine Widgery in the main gal-

ERY (80 Spadina Ave. 504-

ings by Sadko Hadzihasanovic wraps up Sat.
POWER PLANT (Harbourfront. 231 Queens

Quay w. 973-14949): Magnetic North closcs

Sun.

PREMIERE DANCE THEATRE (Queen's Quay
Terminat, 207 Queen's Quay W.): John Oswald’'s
collection of portraits from the dance community
closes today.

PROPELLER GALLERY (982 Queen St.w. 504
7142): Exhibit of drawings and mixed media
works by Nicola Woods closes Sat.

RED HEAD GALLERY (96 Spacira ave. 504-
5654): Shows by Yvonne Singer and Merijean
Maorrissey close Sat.

RIVER RESTAURANT (413 Rencesvalles Ave.:
Paintings of High Pgrk by Japanese artist Shinya
Kumazawa closes Sun.

SIXTY FOUR STEPS (1164 Queen St w.i:
Group show Grope for Luna (Carlo Cesta, Lee Go-
reas, Lisa Neighbour and others) closes today.

SOF ART HOUSE (535 Richmond St. W.): Pho-
to-hased group exhitit iPedro Alderete, Rovane
Coldwell, Cheng-LiI Ku and others) ends Sat.

S.P.LN. 1156 Bathurst St. 530-7656): Exhibits
by Johannes Zits Dana Velan both end today,

SUSAN HOBBS GALLERY (137 Tecumseth St.):
Extibit by Max Dean closes Sat.

360 GALLERY (CN Tower Restaurant, 301 Front
St. W.): Exhibit of Howard Ross closes Sat.

WYNICK,/TUCK GALLERY (401 Rictmond St.
W, 504-8716): Show of nerv ot paintings, water-
calours and sketches by Doris MeCarthy closes
Sat.

Long run

ART GALLERY OF ONTARIO (317 Dundas 5t. W.
079-6648): Yes Yoko Cnois the artist’s first.
North American retraspective and features 150
works — installations, film, video, performance
art— from the 19603 to the present, to May 20.

& Ultrabarcque! Aspects Of Post-Latin Ameri-
can Art features works by 15 artists from six Latin
American countries, to April 28. & Present
Tense Contemporary Project Series installation
Fragments & Figments: Works On Paper by Artu-
ro Herrera, to April 28,

CITY OF TGRONTO ARCHIVES (255 Spacina
Rd. 397-5000): Your Home, Cur Gity: 100 Years
Of Public Controf Over Private Space |00Kks at how
Toronto's residential neighbourhoods have been
shaped by [ocal government and private inter-
ests, through June.

HARBOURFRONT CENTRE {235 Quieen's Quay
W. 97 3-30001}: Exhibits closing Sunday: 20X10:
The Annuaf Craft Studio Residency Exhibition
(York Quay Gallery 1}; Celis: Jewellery By Paul Mc-
Ciure (York Quay Gallery Il}; Ceramic platters by
Dale Pereira and group ceramic flower arrange-
ments {Uncommon Objects, Case Studies).
Alvin Comiter: Building A Nova Scotia Archive
{Photo Passage), to April 21.

MARKET GALLERY (95 Front E.): From The
Ground Up: Progressive Housing In Toronto
1900-2000 is a retrospective on the progressive
housing movement in the first half of the 20th
century, to March 31.

ROYAL ONTARIO MUSEUM (100 Queen's Pk,
586-8000): Great Asian Dinosaurs! Unique
creatures From Russia’s Vaults, to March 31.

w More Than Keeping Cool: Chinese Fans &

Fan Paintings is the first public exhibit of fans do-
nated in 1918, to May 12. & Touring show
From Piaster Ta Bronze: The Scuipture Of Au-
guste Rodin, held over to March 17,
($18-320/$12).
TEXTILE MUSEUM (55 Centre Ave. 599-5321):
Out Of This World: Textiles From The Spirit Realm
features 17 Islamic prayer rugs from Persia, Tur-
key and the Caucasus, to June 2.
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1V Y D LU 1AL LILY, v Ll b L1 it
at the Royal Conservatory of Music —
when he’s not on tour.

“As early as Bruce Lee’s films, West-
erners were beginning to appreciate
Chinese music,” says Gao. Tan Dun’s
haunting score for Crouching Tiger
opened even more North American
ears. Gao's music makes him a much
sought-after performer, and he can be
heard on a number of CDs available
from his Web site, www.georgegao-
.com.

In China, women are often encour-
aged to play the pipa, says Zhao. “The
shape is like a female body and the
sound is so delicate.” And, she adds
with a bit of a laugh, “Sitting there
playing the pipa you look so good, so
quiet. It's not an instrument you play
standing up.”

After graduating from the Beijing
Normal University in 1985, Zhao con-
tinued her studies at the University of
London. She lived in London for eight
years and played with a number of
symphonic groups, including the Lon-
don Chinese Orchestra. She came to
Canada in 1997 when her husband got
a job here. They live in Mississauga
and Zhao teaches at a Montessori
school.

China recognizes 56 minority cul-
tures, each with its own distinct music.
“The music I've been playing is from
the Yi people,” says Zhao. “The music
from there is so beautiful. People
there dance and play music every
day.” Zhao’s musical travels also took
her to the northwest provinces of Chi-
na, where there are large Muslim pop-
ulations and the music sounds middle
eastern.

Because Chinese traditional music
is so tied to particular minority cul-
tures, it often serves a role in preserv-
ing the history of a people. One piece
Zhao plays is called "Ambush™ it's
2,000 years old and commemorates a
historic conflict.

In Toronto, there is no particular
place where Chinese music is played,
although concerts are sometimes held
at the Markham Theatre or the Toron-
to Centre for the Performing Arts.
More often, Chinese opera and en-
semble performances will take place
in malls or community halls. Lately,
says Gao, Chinese Torontonians have
been forming Cantonese opera clubs.
“they’ll hire musicians to accompany
them. It's like karoake with live
musicians.”

WHO/HOW/WHERE

Wendy Zhao and Jowi Taylor con-
duct a workshop on Chinese music in
the Multi-musical Toronto series on
Saturday at Hart House, University of
Toronto, from 3 to 5 p.m. For more in-
formation, go to www.worldsofmusic-
.Ca.




Symphony sets table
with some rare China

- BY GEOFF CHAPMAN
MUSIC CRITIC

Reach out and hug someone — or at

least reach out and play to a different .

audience.

That’s what the Toronto Symphony
is doing to restore its battered image
and to earn a higher profile with com-
munities not usually found in Roy
Thomson Hall seats.

Our world is getting smaller, and
cultural possibilities correspondmsly

bigger, so the Symphony ventured last -

night to the mainstage of the Perform-
ing Arts Centre (which you may re

Theatre in Drabinsky glory days), to

play works by two leading Chinese
composers and showcase 13-year-old

pianist Simon Ng.

The TSO under Boris Brott, in its
venue debut, put on a fascinattng,

show — what a treat for an audience

to hear serious music again in this ex- -

cellent theatre — as prolific compos-
ers An-Lun Huang, founder of the Ca-
nadian Chinese Music Society (and
involved in the musical Tiananman
Dreams that played Toronto) and
Wen-Jin Liu, president of the China

Opera and Dance Drama Theatre, dis-'

played their wares.

The concert, begun by Brott with
welcoming words in Chinese, epened
with Huang's Two Pieces In Saibei
Folk Style, music from north-western
China beyond the Great Wall. It was
full of abrupt melodic shifts, with the
first piece a gentle sustained sound-
scape over which solo instruments

made- delicate statements before
strings deepened the palette of instru-
mental colours. Then came a sprightly
fols piece with universal rather than
reglonal appeal.

Putting these creations before the
slightly-built Ng worked over Mo-
gart's radiant A Major Piano Concerto
was not a great idea. The mood

was too severe but the St. Mi-
chael's School student showed a solid
grasp of fundamentals.

Unsurprisingly, he was short on ex-
pression and inhabited a narrow tonal

~and dynamic range but he handled the
member as the Ford Centre’s Apotex .

fieeter sections with some aplomb.
The night’s ‘was Liu's four-
part The Great Wall Capriccio, Which

" celebrates: China's histo:
. people. Itofhsndehvere?llkeanepxc

movie score, with thunderous climax-
es, but it was soloist George Gao who
stole the ghow. He's a master of the er-
hu, a traditional two-g instru-
memwnhamyrea!bow has the
standing of the violin in Western mu-
sic. Gab superbly its haunt-
ing sound that’s close to the human
voice. The instrument has no finger-
boqi’d,whichmakzsithatﬂtoplaybut
allows greater 7, §0 that in the
third movement, Gao- red whis-
tling’ sounds, pained cries and even
barks as well as dramatic, emotional

- phraging as pleasing as anyviolin vir-

tuoso could create. The work as a

- whole was absorbing. -

The TSO clearly won new friends
with this project. Let’s hope it’s not the
last of its kind. .
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Soggy symphony

But nasty weather couldn’t sink SUTS

by Jerry OZIPKO

If nothing else, this year's
Inbridge Symphony Under the
5ky Festival presented not only
the usual variety of music, but
variely weather as well.

The highlights were not unex-
pected, but there were a few sur-
prises and challenges as well.
Canadian soprano Agathe Martel,
who performed Richard Strauss’
Four Last Songs during the open-
ing night, possesses a powerful
voice of astonishing variety. These
songs plumb the depths of vocal
technique and of human emotion,

and Martel demonstrated a com- -

mand of her instrument which
one is hard put to compare with
any other singer of her calibre.
Friday evening's mainstage con-
cert included an unusual diver-
sion. The first work following
intermission was Leopold
Mozart's Cassation in C Major (a
piece which had formerly been
attributed to Franz Joseph Haydn
as his Toy Symphony). Conductor
David Hoyt had previously
arranged for local celebrities, rep-
resenting several of the various
sponsors of the festival, to per-
form on toy instruments in front
of the orchestra. Because one of
the celebrities previously called
upon to perform this task failed to
appear, one member from the

Symphony Under the
Skies

Aug. 30 - Sept. 3
in Hawrelak Park

audience who bore some previous
experience with the ESQO was
called upon, with barely two min-
utes notice, to blow a toy trumpet.

The weather during the first two
evenings could be described as
ideal. Saturday evening proved to
be something else. The evening
opened with a pre-concert perfor-
mance by Edmonton’s own Pre-
Tenors — three members of Pro
Coro Canada who have already
gained an international reputation
tor giving an irreverent take on
the performances of the Three
Tenors (Luciano Pavarotti, Flacido
Dominge and José Carerras),
Their wonderfully artistic and
musical parody had the audience
in stitches throughout theirall-

too-brief appearance. On the heels

of Naida Cole’s magnificent per- -

formance of Maurice Ravel’s Piano

Cancerto in G Major, a fierce storm
began to build and blow into the
amphitheatre with sudden and
almost frightening speed and

e

Lo - odipe (500

force, causing the remainder of
the concert to be cancelled.

Sunday was another beautiful
day which produced a phenome-
non of a different sort. Local
prodigy Jessica Linnebach, now :
young woman with a wealth of
musical maturity, was brought
back home from the Manhattan
School of Music in New York,
where she is currently a student,
1o perform the Beethoven Vialin
Congerto. In the midst of the final
cadenza in the third movement ¢
the work, Linnebach, who had u
to that time delivered a beautifui
and relaxed interpretation of the
piece, had to stop suddenly to
retune her instrument. One of th
pegs had popped loose — likely
combination of the sudden chan,
in temperature as the sun was se
ting and her vigorous bowing. S
handled the situation with great
professionalism and completed
the work as though nothing had
happened.

As expected, the highlight of
Monday afternoon’s concert wa:
guest artist George Gao, who da
zled both the audience and the
orchestra with his superb perfor
mance of Pablo de Sarasate’s
Zigeunerweisen (Gypsy Airs), and
Chen Yao Xing’s Galloping Horse
The latter piece, an eastern worl
combines the William Tell
Owerture, The Flight of the )
Bumblebee and The Theme from
“The Green Hornel' in its musical
depiction of a herd of galloping
horses, including whinnying an.
neighing. This mesmerizing per
formance brought the audience
spontanecusly to its feet.
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Ancient erhu crosses over :

World Music Reviews

GEOFF CHADPMAN

GEORGE GAO
Erhu Places (Rot)

This is real crossaver music, basi-
cally jazzy versions of Chinese folk
tunes that also incorporates classical,
pop and new-age accents.

The classically trained Gao is a mas-
ter of the ancient erhu - - a two-
stringed instrument that’s played with
a bow or plucked — and he gets effec-
tive back-up from the voices of wife
Zhang Hai-Jing and Steven Ambrose,
Michuel Fonfara’s piano and electron-
ic doodads.

The erhu is difficult to handle be-
cause it has no fingerboard, vet Gao
achieves very passionate sounds as he
exploit the instrument’s expressive
range with adroit variations and orna-
menting skills most apparent on “Blue
Little Flower” and the chirpy “Herd-
ing The Flock.”

Intriguing titles include “Sewing
‘The Purse” and “Little Cabbage.”
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Provocative Chinese music entices

By ROBERT FiNN st . Jl'ﬂ lin. But the music itsell has some these Chiness pieces might seem
WU O undenisbly western-soundicg ele-  merefy repetitive, but a Httie inves-
ments of rhythm, interval and  tigation shows Lhat they really have |
very two or Lhree years.  eadence. In the middle of some pie- tremendous variety of structure
thanks to the intereat of & turesque Oriental-sounding picce, and dynamies. Like all reatly
small but tolally devoled there will suddenly pop out at you  worthwhile musie, Chinese music
rnup of lotal enthusissts. Cleve- 5 phrase or cadence that could  does nol vield up &bl its secrets o
and pets 10 heat the exotic sounds  have baen written by any number  the casual firstdime Hatener.
of authentic Chinest music played  of western romposers. And the There were no wind instrusents
by expert native musicians on thelr  endings of many of these pieces on this program. They mey be
own ivsiruments. It never fuils 10 have sbout them the definite sound heard on the group'’s second free
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- i? free open discussion with these
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Chinese Music Ensemble of Shang-  Xhachaturian; and the pips solo, _
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nacne Indian Rabin-
dranath Tagoce, avan brought ”m“:'-"
mmhlw :'mlm_“ﬁ-—nhw
R e Loreking to boer the bowed string nstrusst known
poens Toconto actreas Bar, M the erbu lectronically o
beca Choot, the b 1 k- SO0 RO e e
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