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Bantock's stirring of my Delian interests resulted in my acquiring (slowly and
painfully, in view of the fact that I was youthful and impecunious) the Beecham
records for the Delius Society, and when some years later I married, my wife was
an ardent Delius fan and brought into our common stock still more Delius records
and music scores, including a full orchestral score of. Brigg Fairl.

From: Geoffrey Hoare, Pitchcombe, near Stroud, Gloucestershire.

Readers may be interested to learn something of Mrs Violet Gordon Woodhouse,
the dedicatee of Delius's Dance for Harpsichord. She was born on April 231872
as Violet (Kate) Eglington, and studied with the German-born pianist Oscar
Beringer (1844-1922) who was on the staff of the Royal Academy of Music in
London, and who also had a piano school of his own. (My own introduction to the
piano keyboard was via a detested Beringer Tutor - at a far too early age. I had to
learn two pages a month, while my teacher sat at a table in a small studio above
Stockley's Music Shop, in Colmore Row, Birmingham. He was always enveloped
in a continuous cloud of cigarette smoke as he endeavoured to pick out'winners'
from a local paper. He thus displayed no interest in me whatsoever, and was
completely lacking in any encouragement. Later he took to the bottle, a solace for
which my Beringer interpretations I feel were partly responsible.)

It was Beringer who, from the age of L3, gave daily recitals at the Crystal Palace
over a period of nine years. With a very limited repertory of about two dozen
works, the public's insistence of hearing the Thalberg variations on Home, sweet
home every day almost caused Beringer a breakdown. He later launched Violet
Eglington on a career of public playing on the pianoforte, but she also specialised
on clavichord and particularly harpsichord. She was to become famous
throughout Europe as an exponent of English harpsichord playing, the very first
artist to make gramophone records of harpsichord music, and also the first to
broadcast that instrument. She died in London in January 1945.

After marriage she lived at Nether Lypiatt House (the'Haunted House'), near
Stroud in Gloucestershire, now the home of their Royal Highnesses Prince and
Princess Michael'of Kent. As a miniature'house-warming present'I sent their
Royal Highnesses the Delius Dance recorded on piano (as it was thus first
performed in public by Evlyn Howard-Jones), on harpsichord (alas, not by Mrs
Woodhouse), and on flute and strings as arranged by Eric Fenby. Last but not
least the Hawkes & Son 1939 copyright assignment of the piano solo! It was all
most graciously accepted and, from several letters received, certainly created
much interest.

My old friend the late C W Orr first introduced me to the work when he played
it over in his music room at Painswick only one and a half miles from my home. I
had it 'on the brain' for weeks as its perfonnance was heightened afterwards by his
description of tea with Delius at Belsize Park Gardens, London, in December
1918, as Delius was himself giving it a final try-over. I wish both of them could
have heard Malcolm Binns's superb rendering of it on piano, with a musical
harpsichord effect.
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I would also like to add that I greatly enjoyed Tasmin Little's article inJournal
91. I remember years ago in a letter from Professor Hutchings, how he referred
to 'the lovely arresting opening' before the soloist's entry. Like him I still
maintain, had the work in question been entitled 'Rhapsody for Violin and
Orchestra', it would have secured far more public performances. Neville Cardus
described the Jean Pougnet performance, with Beecham conducting, as
'rhapsodic' 

, apart from frequently writing about the neglect of Delius's music.
One editor sent an article on this theme back to Cardus, saying that'the music of
Delius isn't often played these days' which was the whole point of the article!

From: Derek Cox, Vice-Chairman, The Delius Society

THB ESTELLE PALMLEY MEMORIAL FUND

First the good news. . . then the not quite so good!
You will recall that, at the 1987 AGM, members endorsed the Progress Report

of the Advisory Group, which had already been approved by your Committee.
One of the aims of the Fund so endorsed is 'to subsidise occasional live
performances of Delius's music for the pleasure of members at any Society
meeting'. You will be pleased to know that Brian Radford, our tireless
Programme Secretary, has been able to move this aim into action by inviting
Tasmin Little to play for us after dinner at the Wolfson week-end in Cambridge
on Saturday 2 July 1988. She has kindly accepted and is preparing a special
concert and presentation for us, towards the expenses of which we expect to make
a contribution from accrued interest of the Fund.

The not quite so good news is that the Fund is stuck at around f1200, including
accrued interest, from some 55 contributors. The generosity of a minority of
members is only matched by the deafening silence of the majority! It is clear that
unless we can increase the number of contributors to at least 100 and the Fund to
at least f2500, it will falter and perhaps founder. The Committee is considering an
approach to member institutions for donations, as well as other fund-raising
events along the lines of the successful auction of Estelle's books at the 1986
AGM. But we desperately need more contributors NOW if we are not to have to
report to the 1988 AGM that the Fund, started with such energy and enthusiasm,
is abortive. 55 contributors, from a membership of 400, is after all a bit pathetic.
So please reach for your cheque book NOW and send as generous a contribution
as you can to the Secretary, Miss Diane Eastwood, 28 Emscote Street South, Bell
Hall, Halifax, West Yorkshire HX1 3AN. Thank you for your support.
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MICHAEL PONDER VIOLA RECITAL
Delius Society Meeting

British Music Information Centre 19 February 1987

In 'My Viola and I'* and 'Delius as I knew him' we can read complementary
accounts of the visit Lionel Tertis made to Grez in 1933. On that occasion he
played to Delius his arrangement for viola of the Third Violin Sonata. Tertis,
travelling from Paris by taxi, had mistakenly thought Grez to be but a short
distance away. Snow was falling heavily, he was shivering with cold, and as the
journey seemed never-ending, he became increasingly worried that he would not
have enough money for the fare. Jelka ultimately came to his rescue and, when he
had had time to thaw, without rehearsal he and Fenby played the work through
to the composer. 'Rarely had I seen Delius so happy', Dr Fenby has written, and
Tertis himself wrote that 'Fenby played the piano part of the sonata splendidly'.

ln 1929 Tertis had arranged the Second Violin Sonata which he recorded for the
gramophone, sending Delius a copy of the discs. 'Dear Tertis,' Delius wrote at the
beginning of December, acknowledging their receipt, 'I have only just heard my
2nd Violin Sonata played by you for the "Columbia". It is marvellously beautiful,
and I am overjoyed. I cannot imagine it better played. You have got so inside the
music, and I never thought the viola could sound so lovely. What a great artist you
are!' Unfortunately Tertis did not also record the Third Sonata, and his
arrangements are seldom heard today. So it was a great pleasure to hear Michael
Ponder frame his recital of English music with these two works.

Both sonatas seemed well suited to the instrument, with none of those awkward
octave jumps necessitated in Tertis's tailoring of the Elgar Cello Concerto for his
instrument. Indeed, some phrases seemed to gain an extra warmth from the viola
which proved a very agreeable alternative. After the Third Sonata Michael
Ponder played two pieces by Frank Bridge, Pensiero and Allegro appassionato,
dating from 1905 and 1907, and Elgar's Canto popolare, more familiar in its
orchestral guise as the viola solo in his In the South overture. The first half
concluded with Benjamin Dale's Romance (the second movement of his Suite for
Viola and Piano) and the Seranade from Hassan which Tertis also played to
Delius on that 1933 visit. In his arrangement he repeated one of the phrases an
octave lower . 'Whydidn ' t l th inkof  that - i t isagreat improvement ! 'wasDel ius 's
immediate reaction. Tertis also tells us that the Seranade was much loved by Ivor
Novello.

The second half of the recital opened with an Allegretto by William
Wolstenholme, an English composer blind from birth who was roughly
contemporaneous with Delius. A marked contrast was then afforded by the oldest
piece of music in the programme, a sonata by Eccles, neither of Goon Show nor
of cake fame but in fact a London-born 17th century composer.

A novelty of the evening was Eric Coates's First Meeting. Michael Ponder
explained how he had recently become acquainted with the composer's son,
Austin, who gave financial support towards a recording <lf Coates's songs which
Michael produced. Austin happened to mention that his father had written a
piece for Tertis, published by Chappel's in an arrangement for violin and piano.
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With the manuscript apparently now lost, Michael set about transposing this piece

(which was dedicated to Austin) back to the viola. In shape and spirit it is not far

removed from Elgar's Salut d'amour.
This most rewarding recital closed with Delius's Second Sonata. In both

sonatas the performers never allowed the momentum to sag as can too often be

the case with Delius, and John Alley is particularly to be commended for his

sensitive accompanying. At the close Margaret Harrison spoke a few words of

thanks in which she recalled herself playing the Second Sonata with Gerald

Moore to Delius. Our thanks are due to Michael Ponder and John Alley for a

memorable evening. Perhaps these two artists might be persuaded to return with

a third soloist for a performance (with piano) of Tertis's arrangement of the

Double Concerto.
s.F.s.L.

* 'My Viola and I'by Lionel Tertis (Paul Elek, 1974)

-{ o-

NBWS ROUND-UP

t[ On L9June 1987Delius'sSakuntala(1889),fortenorandorchestra, receivedits
world premidre in York University's Summer Music Festival, programmed with

the much later A Late Lark Peter Seymour conducted the University Chamber

orchestra and the soloist was Ian Partridge. Robert Cockroft, in the 'Yorkshire

Post', thought 'the work's most striking feature, considering the intensity and

luxuriance of Drachmann's poem on which it is based, is the restricted emotional

compass of the music, its lack of melodic character and general want of passion'.

He found also technical deficiencies, with a texture too rooted to the keyboard,
'pianist to a fault'. [Information kindly supplied by Michael Lester]

fl A 'Delius Flower Festival' was held at St Peter's Church, Limpsfield for four

days commencing Friday 26 June 1987, with flower arrangements named after

Delius's works.

fl On 11 October 1987 at the Royal Festival Hall, Carl Davis conducted the

London Philharmonic Orchestra in a suite prepared by David Matthews from.4

Village Romeo and Juliet. Paul Chennell writes: 'The work is in one continuous

movement, with orchestral music extracted from the start of the opera, then the

Interlude before Scene Three. The piece continues with music from the Fair

Scene before the appearance of the well-known Walk. Carl Davis delivered the

goods with care, skill and enthusiasm. Despite some harsh press criticism in

recent concerts, on this occasion the LPO played magnificently, the Delius

coming over as lively, entertaining and colourful music which ought to be a

regular source of pleasure for concert audiences.'[There already exists a suite,

arranged by Eric Fenby, which differs from the one performed by Carl Davis: see

R Threlfall's Catalogue.)
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ll A Village Romeo and Juliet received several performances in a new production
by the Berne City Opera on 6, 8, i2,22,26 & 30 September;2,7,9 & 17 October;
and 8 & 28 November, Roderick Brydon conducting. According to Andrew Clark
in'Financial Times','the producer, Gian Gianotti, played up the poetic realism,
stripping the stage of pretty operatic conventions and drawing vivid acting
performances from a young and agile cast . . . Instead of using stage decorations,
the designer, Paolo Bernardi, created space and atmosphere by projecting a
constantly evolving tapestry of light and colour on a vast semicircular backdrop .
. . Where the Berne production faltered was in the quality of the solo singing . . '

The two young lovers were sung by Barbara Fuchs and John Janssen. There are
still plans to make a video recording of A Village Romeo andluliet, though this is
likely to be made in Germany and not Czechoslovakia as suggested in a previous
Journal. Further details will be announced when they are available..

fl On 23 October George Lloyd conducted a fine performance of Delius's A Song
of Summer with the BBC Philharmonic Orchestra in a broadcast concert from St
George's Hall, Bradford which also included the first UK performance of his own
Eleventh Symphony.

fl The South-West Branch of the Delius Society was inaugurated on 5 September
at Alice Jones's flat in Bristol when a recording of a l962broadcast in 'Children's

Hour'about Delius as a child was played. The 12 members present look forward
to further meetings in April and in the summer. Persons wishing to be notified of
the Branch's activities should write to Mrs Jones at L6 The Hornbeams,
Marlborough Drive, Frenchay, Bristol 8516 lPW.

IMPORTANT! TO ALL UK MEMBERS PLEASE READ CAREFULLY

COVENANTING YOUR SUBSCRIPTION TO THE SOCIETY

Following our Special General Meeting on 26 January, we confidently
expect the Charity Commissioners to accept the changes then made to the
Society's Constitution and to grant us charitable status.

We are'therefore able to move ahead and invite members to consider
covenanting their subscriptions. The benefits of this are well-known and
need no elaboration.

Full details of a Covenant Scheme will be enclosed with the nextJournal
and I hope as many UK members as possible will be prepared to take out
covenants and so increase the Society's income.

Meanwhile, will you help us by considering the matter carefully and by
not renewing your subscription until you have read the covenant
documents in full? Thank you.

Rodney Meadows, Chairman.
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FORTHCOMING EVENTS

Saturday 5 March Bielefeld, W Germany

Premidre of Bielefeld Opera's production of Delius's Fennimore and Gerda,
conducted by David de Villiers. The cast includes Maike Pansegrau, Lynda
Kemeny, James O'Neal and Victor Ramirez. The designer is Gottfried Pilz, the
producer John Dew. Further performances have been announced for 17 & 30
March, 14 &26 April and12 May.

Tuesday 22Marcln at 7 p.m. BMIC, 10 Stratford Place, London

Delius Society meeting: 'Elgar and Delius', presented by Christopher Redwood.

Tuesday 19 April Purcell Room, London

Tasmin Little makes her London d6but recital which will include Delius's Second
Violin Sonata. Her accompanist will be Piers Lane.

Tuesday 26 April at 7 p.m. Mary Ward House, 5 Tavistock Place, London

Delius Society meeting: 'Amiscellany'presented by John Amis,who will talk on
his life in musical circles, illustrated by interviews with Beecham, Grainger,
Tippett, Britten, Walton and Hoffnung.

Thursday 19 May at 7 p.m. BMIC, 10 Stratford Place, London

Delius Society meeting: 'In a Summer Garden', an evocation of Grez in music and
pictures, presented by Jonathan Maddox.

Saturday 2 July and Sunday 3 July

Delius Society week-end, including the
Further details included with this issue.

Wolfson College, Cambridge

Annual General Meetine and Dinner.

Further details of Delius Society events can be obtained from Programme
Secretary, Brian Radford, 21 Cobthorne Drive, Allestree, Derby 0332 552019
(home) or 0332 42442 ext. 3563 (work).
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