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preferable to 'Al1 is now at an end 'twixt Niels and me' (Scene 8); while
'You've had quite a long journey' may have been substituted 'in the interests
of hygiene and the comfort and convenience of other passengers', as
Edinburgh's buses have it, for 'Have a cigar, old man' at the end of Scene 3.
But was it really necessary, in Scene l, to have Erik messing about with slides
throughout Niels' and Fennimore's conversation, and then singing 'There's

no more to show you' (they hadn't been looking, in any case!) instead of
'There'll soon be a downpour'. It was even more questionable to replace Erik's
consoling 'I'll be back before long' by 'Don't wait up for me', sung anything
but consolingly (Scene 5).

Not only was the text changed, but, as the presence of Erik throughout
Scene 1 illustrates, so were the stage directions, occasionally contradicting
the scene by scene summary of the plot printed in the programme. Some of
the changes were helpful, especially in the case of the telling contrast
between Niels' covering of the sleeping Fennimore with a blanket or rug at the
end of Scene 5, and Fennimore's drawing back from performing the same
action for her drunken husband, carried home by his friends, at the end of the
next scene. On the other hand, it was unrealistic to have Fennimore mooching
about during the long discussion between Niels and Erik in Scene 4. Surely Erik
would not have unburdened himself in the same way in her presence.

The most controversial aspects of this production, as I have already indicated,
were the use throughout the opera of a gauze at the front of the stage, separating
audience from singers, and the introduction of pictures and mimed actions
during the interludes between scenes, whether or not Delius had provided
music for these interludes. The production at Edinburgh may have suffered
because of the inadequacies of the theatre which, earlier in the festival, had been
strongly criticised in the English press. I do not know. Nor do I know whether
the projections were seen to greater advantage from the more expensive seats,
though I doubt it, for my main criticism is that, beautiful as some of them
undoubtedly were, the pictures were in many instances too obtrusive and
too large, culminating, during the interlude between the Fennimore and
Gerda episodes, in the projection of a gigantic bird (being no ornithologist
I could not identify it) which, after pecking away at something, finally moved
off. Even with slides and films, the passing of the seasons could have been repre-
sented more delicately and more subtly than this. Again, was there any need to
portray the ripples of water during the second scene in such a way that the char-
acters, viewed actually through the ripples, 'not waving but drowning', began
to look l ike the Rhinemaidens, when the music itself portrays the water so
marvellously? The use of sound-a rather distorted storm (at the beginning),
bells and screeching seabirds-was, at this performance, an additional
distraction rather than the aid that it was no doubt intended to be.

The mimed scenes were of mixed value. Some no doubt helped those of the
audience unfamiliar with Jacobsen's novel to follow the story line-for example,
the brief allusion to Erik's courtship and wedding, and later the indications of
Erik's increasingly boorish attitude to Fennimore (though this is not indicated in
the novel). I was rather startled, however, by the suggestion, again not hinted at
anywhere in Jacobsen, that one reason for their estrangement was Fennimore's
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refusal to pose in the altogether for her husband! Sometimes the mimes were an
intrusion-a noisy one during the first interlude, when Erik, out for a walk with
Niels and Fennimore, burst out laughing against the background of the glorious
music which leads from the first to the second picture. Sometimes they were
wrongheaded, as, for example, when Erik, who disappears after Scene 6 in
Delius's score, was shown in despair at the start of Scene 8, at a time when the
music was thematically referring to the love between Fennimore and Niels, and
clearly intended to portray Fennimore's ecstatic awaiting of her lover, unsus-
pected by Erik.

All of which might give the impression that I had a thoroughly miserable
evening at Edinburgh, in keeping with the rainswept day which had preceded it.
This would be quite untrue. The perforrpance was musically most professional
and very enjoyable-a feast for the ears; and although I was not bowled over by
the production, I was fascinated to see how Messrs Corsaro and Chase had set
about the task of rendering acceptable to a wider audience a work which hither-
to had usually been dismissed as being dramatically non-viable and having only
a minority appeal. If I found myself questioning this particular interpretation, it
was not because of its conception, which was courageous and imaginative, but
rather because of the execution of this conception. Given a more skilful and less
obtrusive use of film, slide and background noise, and a rnore restricted use of
the gavze, which surely did not need to be quite so constant a presence, the
methods used could still enhance the music rather than detract from it. A re-
thought and more subdued version of the Corsaro-Chase conception might still
al low that masterpiece to emerge.

Gordon l,ovgreen.

WHAT THE CRITICS WROTE . . .

The obscure, portentous story (after J. P. Jacobsen, rendered into wooden
English by Phil ip Heseltine), the embarrassing emotional writhings of the
characters, the lack of any fanril iar Delian genius in the prosaic word-setting or
in the nondescript interludes, alienated one's sympathy for the novelty of
Delius's conception, the novelty of the St Louis enterprise in realising it . . . and
the novelty of Corsaro's production: Ronald Chase's luscious fi lm projection of
natural scenes enclosed the action in a kind of operatic equivalent to the soft-
porn evocations of David Harnilton's photography. Perhaps a better way to
redeem the opera would have been through an utterly simple, f lat and stringent
presentat ion,  compensat ing on stage for the haze and languor of  the score.  That
way at  least  the piece would have been proper ly made or broken. As i t  was, the
opera rernained merely an anonraly, and good playing and good singing . . .
seerned irrelevant to the case.

(P. W. D., The Daily Telegraph, September 10)

In declaring Delius to have possessed scanty talent for opera and a poor sense of
theatre, Ernest Newman is usually deemed to have been too severe. The crit icism,
as people adnrit, nray be true of Koango, but what of Fennimore and Gerda? The
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question, alas, was answered at the King's Theatre last night by the Opera
Theatre of St lnuis, who clearly don't consider Fennimore ond Gerda to be an
opera at all. What they do consider it to be is hard to say. In the Festival pro-
gramme-book the stage director, Frank Corsaro, describes it as 'sort of Nordic
Jules and Jim without the humour', which sounds unpromising. At any rate, on
the evidence of his production, he has carried to obsessive lengths the idea of
Fennimore and Gerda as a sort of fin-de-slEcle On Golden Pond. . . Close-ups of
trees remind us of the changing seasons, something we would expect Delius's
music (whatever else it cannot do) to do perfectly well by itself. The result,
irrelevantly, begins to look more like the pages of Amateur Photographer than
an opera production. Things get even more distracting when the images spring to
life, and we see (and hear) rain falling, or watch Fennimore's fingers, vastly
magnified, signing her name. Such a display of classy kitsch, one fears, does not
disguise the cracks in Delius's score but draws attention to the short-winded-
ness"of the music, as one passage after another is eked out to beyond its natural
length with the help of sound effects and visual interludes. As a work, and as a
production, it fails to hang satisfactorily together . The best of the perform-

11r...ttm 
in Christopher Keene's conducting of the Scottish Chamber Orchestra

(Conrad Wilson, The Scotsman, September 9)

Delius's last opera Fennimore and Gerdo . . . must have come as a great disap-
pointment to those familiar with.4 Village Romeo and Jultet, for neither music-
rlly nor dramatically is it in the same class. Why the much acclaimed Opera
Iheatre of St l,ouis should have brought this slight piece to the Festival is some-
thing of a mystery . . . The production by Frank Corsaro and Ronald Chase
tends to accentuate the opera's shortcomings by putting the action behind a
gauze, on to which projections, some of them very much of the home movie
type, appear almost continually. This device is also used to l ink some of the
scenes, when music is replaced by sound effects, such as church bells and the
cries of gulls. The first t ime this happens the opera is effectively brought to a
lengthy standsti l l  '  '  '  

(Malcolm Rayment, Grasgow Herard,september 9)

The recommendation is qualif ied, but Delius-lovers should think very seriously
about going to see Fennimore and Gerdo at the Edinburgh Festival. Whatever
they think of the St Louis production, they should enjoy a truthful and impas-
sioned account of a score which is rarely heard. As for the visual aspect, the
producer Frank Corsaro and his designer Ronald Chase certainly have the right
idea in matching Delius's music with natural imagery. The trouble is they go too
far, extending their use of slides of lakes and forests beyond the i l lumination of
the score to the creation of whole interludes of photography accompanied only
by birdsong or sounds of the wind and the sea. But rather this than any attempt
to modernise Delius into geometry . . . Obviously, Delius was no feminist, but he
loved and, indeed, worshipped nature. This essential aspect of his creativity is
brought out rnost vividly in Christopher Keene's conducting and in the idiomatic
playing of the Scottish Chamber Orchestra.

(Gerald [.arner. The Guardian, Septernber l0)
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Correspondence

From: Raymond Bantock, South Kensington, I-ondon
I have just received the October issue of The Delius Society Journal which is
largely devoted to my father and his music, and I hasten to congratulate you
with all my heart on the scholarly way it has been produced and on the gieat
interest and excellence of its contents.

From Sir Thomas Armstrong, Newton Blossomville, Bedford

: . . I was greatly interested in your article about Bantock , and very glad you
had done it. He was such a generous. open-hearted man, and wrote, eipeciitty
among his shorter pieces, some beautiful music. . .

From Keith Marvin, New York
I'd like to congratulate you on an excellent issue of The Delius Society Journal
(October '83). I was especially interested in the material which rang such other
contemporary composers into the game, such as Boughton, Holbrooke, Holst,
Brian, Scott, Goossens et al. This was a rather important cadre to British music
and a good deal of it is of the utmost importance in the larger and longer range of
things . . . I wanted to write and say how much I enjoyed that issue.

Forthcoming Events

Sunday 29th January at 3 p... Philadelphia, USA
Philadelphia Branch of the Delius Society: a showing of the two films 'Song of
Summer' and 'Song of Farewell' in the auditorium of the Graduate Hospital,
l9th & South Streets, Philadelphia.

Tuesday 7th February at 7.30 p.m. st John's, smith square, London
hslie Head conducts the Kensington Symphony Orchestra in the world
premiere public performance of Delius's melodrama Paa Vidderne (Ibsen) in an
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English translation prepared by Lionel Carley. Speaker to be announced. The
concert also includes the premiEre of Bax's On the Seashore (from Deirdre\,
Harty's Violin Concerto and Britten's Prince of the Pagodas Suite.

Friday 10th Februuy at 7.45 p.m. Barbican Hall, London
Vernon Handley conducts the LPO in Detus's First Cuckoo and Summer Night
on the River as part of a Sir Thomas Beecham Commemorative concert. Also
works by Vaughan Williams, Mozart, Rimsky-Korsakov and Dvorak (Symphony
No 8).

Thursday 23rd February at 7 p.m. BMIC, 10 Stratford Place, Iondon Wl
Delius Society meeting: a piano recital by Robert Threlfall of works by Delius
and Elgar, including the Delius piano transcriptions in the new album from
Thames Publishing.

Tuesday 28th February BBC Radio Three
First broadcast of Delius's eariy Suite for Violin and Orchestra, performed by
Ralph Holmes and the BBC Scottish Symphony Orchestra conducted by Vernon
Handley. Members are advised to confirm this with Radio Times.

Tuesday 28th February at 7 .45 p.m. Barbican Hall, l.ondon
Richard Hickox conducts the London Symphony Orchestra and Chorus in
Delius's Songs of Sunset and Berkeley's Or sholl We Die? Soloists Heather
Harper, Eiddwen Harrhy and David Wilson-Johnson.

Friday 2nd March at 7.30 p.m. Royal Concert Hall, Nottingham
Delius's The Walk to the Paradise Garden and Violin Concerto (soloist Manoug
Parikian) and Holst's suite The Planefs. Norman Del Mar conducts the RPO.

Wednesday 7th-Saturday 1Oth March 1984 Delius Festival, Florida, USA
March 7th 12 noon. Woman's Club of Jacksonville. bcture by Uta von

Delius of Bielefeld, West Germany.
March 8th 10.30 a.m. Jacksonville University. kcture by Lionel Carley.

3.00 p.m. Jacksonville University. The Delius Composition
Contest Concert.

March 9th I 1.00 a.m. Friday Musicale Auditorium. Concert of choral and
vocal music by Delius, Elgar and Holst.
2.30 p.m. Haydon Burns Library Auditorium. Showing of Ken
Russell's film 'Song of Summer'.

March 1Oth 10.30 a.m. Pilgrimage to Solano Grove.
8.00 p.m. Florida Theatre. Concert by Jacksonville Symphony
Orchestra to include Grieg's Piano Concerto and movements
from the Floida Suite which Delius dedicated to the people
of Florida.

Monday l2th-Sunday l8th March British Music Week, University of Keele
March l2th 8.00p.m. Victoria Hall, Hanley, Delius's BriSS Fair and works

by Havergal Brian, Vaughan Williams, Holst and Elgar played by
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the BBC Philharmonic Orchestra conducted by Nicholas
Braithwaite as part also of the Stoke and Newcastle Festival.

March 13th 8.00 p.m. University Chapel. BBC Northern Singers, conductor
Stephen Wilkinson, present a programme of English part-songs,
including Delius's On Craig Ddu andMidsummer Song.

March 17th 11.00 a.m. Walter Moberly Hall Music Room. 'Elgar, Holst and
Delius-5O years on': a Festival Music Forum with Michael
Kennedy, John Warrack and Eric Fenby.

(Artistic Director, Philip Jones. The above brief listing only concerns events
with Delius items. For full details apply to the Secretary, Brian Rawlings
University of Keele, Staffs ST5 5BG.)

Friday 16th March at 7.30 p.m. University Centre, Northampton
'The Songs of Elgar, Delius and Holst': a lecture recital presented by David
Wilson-Johnson (baritone) and Trevor Hold (piano). Fee f,2. Leaflet with full
details and enrolment form available from University Centre, Barrack Road,
Northampton. Enclose s.a.e.

Tuesday 20th March at I p.m. Bishopsgate, [.ondonEC2
Lunch-time recital given by Ralph Holmes and Eric Fenby, including Delius's
Violin Sonatas Nos 2 & 3.

Tuesday 20th March at 7 p.m. BMIC, l0 Stratford Place, London Wl
Delius Society meeting: 'In a Summer Garden'prosented by Barry lliffe.

Saturday 24thMarch at 7.30p.m. St John's, Smith Square, Inndon
World premie-re public performance of Delius's Suite for Violin and Orchestra
with soloist Ralph Holmes and the Young Musicians Symphony Orchestra con-
ducted by James Blair.

Monday 26th March Fairfield Halls, Croydon
James Gaddarn conducts Delius's A Moss of Life. For further details ring the
Box Office, 0l -688 9291.

Tuesday 2TthMarch County Rooms, lricester
A meeting of the Midlands Branch of the Elgar Society: Christopher Redwood
talking on 'Delius and Elgar'. Delius Society members are welcome. Further
details from the speaker, Nottingham 812967 .

Saturday I 7th-Saturday 3l st March Camden Festival
Wednesday 28th, Friday 30th, Saturday 31st March at 7.30 p.m.
British stage premiEre of Delius's Margot La Rouge presented by Park Lane
Opera in a double-bill with Charles Lecocq's Doctor Miracle at the Blooms-
bury Theatre, 15 Gordon Street, l.ondon WCl . Booking opens 30th January
at the Festival Box Office, St Pancras Library and Shaw Theatre, 100 Euston
Road, l .ondon NWl.  Tel :  0 l -388 7727 .
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Violin Sonatas Nos 2 & 3.

Tuesday 20th March at 7 p.m. BMIC, 10 Stratford Place, London Wl
Delius Society meeting: 'In a Summer Garden' presented by Barry IIiffe.

Saturday 24th March at 7.30p.m. St John's, Smith Square, London
World premiere public performance of Delius's Suite for Violin and Orchestra
with soloist Ralph Holmes and the Young Musicians Symphony Orchestra con­
ducted by James Blair.

Monday 26th March Fairfield Halls, Croydon
James Gaddarn conducts Delius's A Mass of Life. For further details ring the
Box Office, 01-688 9291.

Tuesday 27th March County Rooms, Leicester
A meeting of the Midlands Branch of the Elgar Society: Christopher Redwood
talking on 'Delius and Elgar'. Delius Society members are welcome. Further
details from the speaker, Nottingham 812967.

Saturday 17th-Saturday 31 st March Camden Festival
Wednesday 28th, Friday 30th, Saturday 31st March at 7.30 p.m.
British stage premiere of Delius's Margot La Rouge presented by Park Lane
Opera in a double-bill with Charles Lecocq's Doctor Miracle at the Blooms­
bury Theatre, 15 Gordon Street, London WCl. Booking opens 30th January
at the Festival Box Office, St Pancras Library and Shaw Theatre, 100 Euston
Road, London NW1. Tel: 01-388 7727.
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An exhibition to mark the 50th anniversary of Delius's death will be on show
from lOth March until 14th April at Swiss Cottage Library, 88 Avenue Road,
London NW3 (Mon-Thurs 9.30-8.00, Fri 9.30-6.00, Sat 9.30-5.00). It is
hoped that this exhibition, presented by the London Borough of Camden
in association with the Delius Trust, will be at the Cheltenham Festival in
July and the Bradford Delius Festival in October.

Thursday 29thMarch at 7.30 p.m. Roval Festival Hall. London
Andrew Davis conducts the Philharmonia Orchestra in Delius's A Song of
Summer, Rawsthorne's Piano Concerto No 2 (soloist John Ogdon) and Robert
Simpson's Symphony No 5 as part of 'The Great British Music Festival'.

Monday 2nd April at 7.30 p.m. Town Hall, Kidderminster
Kenneth Page conducts the Orchestra Da Camera in Delius's lrmelin helude
and Caprice and Elegy (soloist Moray Welsh) and works by Faure, Butter-
worth, Tchaikovsky and Spohr.

WedneSday l8th April at 7.30 p.m. Royal Festival Hall, Inndon
Royal Philharmonic Society concert. Sir John Pritchard conducts the BBCSO
in Delius's Pois and Summer Night on the River. The concert also includes
Mahler's Lieder eines fahrenden gesellen and Strauss's Alpine Symphony.

Monday 30th April at 7 p.m. BMIC, 10 Stratford Place. London Wl
Delius Society meeting: ,4 Village Romeo and Juliet, a rare and historic
experience, presented by Stephen Uoyd.

Saturday 5th May at 7 .45 p.m. Civic Centre, Guildford
Vernon Handley conducts the Guildford Philharmonic Orchestra and Choir
in Delius's Sea Drift.

Saturday 5th May at 7.30 p.m. Philharmonic Hall, Liverpool
Delius's Eventyr, with Norman Del Mar conducting the RLPO.

Sunday 6th May at 3 p.m. longwood Gardens, Kennett Square, Philadelphia
Delius Society Philadelphia Branch AGM with a programme of Edwardian
music, including songs by Delius, Quilter and Elgar.

Saturday l6th June at 2.30 p.m. Mary Ward House, 5 Tavistock Place, London
Delius Society AGM to be followed at 6.30 p.m. by the Annual Dinner to be
held at the Bloomsbury Crest Hotel. Further details will be included in the
April issue of the Journal.

Further details may be obtained from the Programme Secretary, Derek Cox,
16  Cher i ton  Square ,  l .ondon SWlT.Te l :01  -6730430 or0 l -677 8 l4 l  ex t .49
(daytime).
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London NW3 (Mon-Thurs 9.30-8.00, Fri 9.30-6.00', Sat 9.30-5.00). It is
hoped that this exhibition, presented by the London Borough of Camden
in association with the Delius Trust, will be at the Cheltenham Festival in
July and the Bradford Delius Festival in October.

Thursday 29th March at 7.30 p.m. Royal Festival Hall, London
Andrew Davis conducts the Philharmonia Orchestra in Delius's A Song of
Summer, Rawsthorne's Piano Concerto No 2 (soloist John Ogdon) and Robert
Simpson's Symphony No 5 as part of 'The Great British Music Festival'.

Monday 2nd April at 7.30 p.m. Town Hall, Kidderminster
Kenneth Page conducts the Orchestra Da Camera in Delius's Irmelin Prelude
and Caprice and Elegy (soloist Moray Welsh) and works by Faure, Butter­
worth, Tchaikovsky and Spohr.

Wednesday 18th April at 7.30 p.m. Royal Festival Hall, London
Royal Philharmonic Society concert. Sir John Pritchard conducts the BBCSO
in Delius's Paris and Summer Night on the River. The concert also includes
Mahler's Lieder eines fahrenden gesellen and Strauss's Alpine Symphony.

Monday 30th April at 7 p.m. BMIC, 10 Stratford Place, London W1
Delius Society meeting: A Village Romeo and Juliet, a rare and historic
experience, presented by Stephen Uoyd.

Saturday 5th May at 7.45 p.m. Civic Centre, Guildford
Vernon Handley conducts the Guildford Philharmonic Orchestra and Choir
in Delius's Sea Drift.

Saturday 5th May at 7.30 p.m. Philharmonic Hall, Liverpool
Delius's Eventyr, with Norman Del Mar conducting the RLPO.

Sunday 6th May at 3 p.m. Llngwood Gardens, Kennett Square, Philadelphia
Delius Society Philadelphia Branch AGM with a programme of Edwardian
music, including songs by Delius, Quilter and Elgar.

Saturday 16th June at 2.30 p.m. Mary Ward House, 5 Tavistock Place, London
Delius Society AGM to be followed at 6.30 p.m. by the Annual Dinner to be
held at the Bloomsbury Crest Hotel. Further details will be included in the
April issue of the Journal.

Further details may be obtained from the Programme Secretary, Derek Cox,
16 Cheriton Square, London SW17. Tel: 01-673 0430 or 01-6778141 ext. 49
(daytime).






