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Un Embarras de Del Mars!

by Derek Cox.

A week-end which starts with a fine performance of 4 Mass of Life
in Norwich conducted by Norman Del Mar and ends with a creditable
performance of the Double Concerto in Sussex conducted by Jonathan
Del Mar is obviously something special, even unique. The Norwich
week-end is reviewed elsewhere in this Journal; here is a short note
on the Sussex performance of the Double Concerto.

Philip Heseltine wrote of this work — “To write a double concerto
at all is something of a tour de force. It is not the kind of work that
comes to one and clamours to be written.” (One is reminded of Dr.
Johnson’s dictum on women preaching — “One is surprised to find it
done at all”!) It is likely that, but for Delius’s friendship with the
Harrison sisters, May and Beatrice, who gave its first performance in
1920 at Queen’s Hall, the work would not have been written.

Tt is a rarely performed work and its performance in the Theatre
at Hurstpierpoint College on October 14th was a Delius début both
for the Mid-Sussex Sinfonia and its conductor, Jonathan Del Mar. The
two soloists were Maria Lidka (violin) and Marius May (’cello), mother
and son.

Overall, the work may not be a great success as a concerto, but it
has beautiful passages for both violin and ’cello which are very satisfy-
ing and these the soloists achieved with good clean lines, especially the
long-drawn melody played by solo ‘cello which begins the slow middle
section. Throughout, they brought out some delicate Delian nuances,
particularly on the violin, Delius’s own instrument. Elsewhere, the
’cello had more of a struggle to deal with the rather cumbersome writing,
where the ’cellist sometimes goes about his business in a rather pedes-
trian and unimaginative way, reflecting, as Beecham commented, the
difficulties Delius seems to have had in handling the ’cello part when
it is not playing melodic passages. There was, however, a tender rapport
between the two instruments in the opening subject and again in the
interweaving dialogue of the slow middle section.

Having heard Lyndon Jenkins’s fascinating talk during the Norwich
week-end on Delian interpretation — such impressive audio-visual aids!
— I was on the alert for the woodwind playing and its general balance
with the orchestra. Generally, this came through well; the flute and
oboe were particularly effective in the drooping theme which contributes
to the early part of the final section. The brass was rather less satis-
factory, both in balance and in intonation, though the trumpets in the
final section bravely attacked the tramning tune, which Ronald Stevenson
likened to Delius tramping on his Yorkshire moors.

The string playing was by turns lively and wistful and the conductor
was, for the most part. able to bring out from the orchestra a good
deal of that elusive pulse which is such a vital ingredient of Delius’s
music. At times, especially in some of the denser tutti passages, this
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was lost, perhaps muddied by the rather turgid acoustics of the College
Theatre, a low building with roof timbers.

Delius’s music presents a stiff challenge to conductors and orchestras.
Friends in the Mid-Sussex Sinfonia told me they had enjoyed playing
Delius for the first time. I hope they can persuade their talented young
conductor to undertake a second round — perhaps one of the shorter,
but no less taxing, orchestral pieces? With such a creditable ‘first’,
this will be something to look forward to.

News from the Midlands

LYNDON JENKINS ON DELIUS’S CONTEMPORARIES

The Midlands Branch commenced its 15th season of Delius Society
meetings on 22nd September last at Dick Kitching’s home in Sherwood,
Nottingham, with a superb talk by Lyndon Jenkins entitled The Music
of Delius’s Contemporaries, which was a programme of English vocal,
choral and instrumental music containing something for all tastes.

Opening with an excerpt from Elgar’s Symphonic Phantasia Polonia,
‘we moved to a Bridge work, Rosemary, one of Ivor Gurney’s songs,
I will go with my Father a-ploughing, and Arnold Bax’s Morning Song
played by Harriet Cohen. Sir George Dyson (who, we were told, wrote
the War Office manual on grenade-fighting!) was represented by Isobel
Baillie singing as the Wife of Bath from The Canterbury Pilgrims, and
George Butterworth, described as perhaps the greatest loss to music of
the First World War, by No.1 of Two English Idylls based on folk songs.
Gerald Finzi’s work was featured next as we heard part of The Rapture
from his work Dies Natalis sung by Wilfred Brown, followed by a
superbly tight and accurate rendering of Gustav Holst’s Intermezzo from
the first of two military band suites played by the Eastman Wind
Ensemble, and Lyndon completed the first part of the programme by
playing two versions of Elgar’s The Shower part-song, sung by the
Louis Halsey Singers and the Swingles II Singers.

After an excellent interlude of wine and a buffet supper Lyndon
opened his shorter second half with Julian Lloyd Webber’s performance
of Delius’s Romance for *Cello and Piano, followed by two short songs
from Vaughan Williams’s song-cycle On Wenlock Edge, namely From
far, from Eve and Morning and Oh! when I was in Love with you,
together with a rather uncharacteristic Gallop for orchestra. E. J. Moeran
featured next with a piece for orchestra, Lonely Waters, which sounded
in parts very like Autumn from Delius’s North Country Sketches, and
of course, although not English, Percy Grainger found a place in the
programme with his piece for double chorus and two pianos, The Hunter
in his Career, a fast-moving and tuneful, tongue-in-cheek piece.

The final piece raised a few eyebrows as Lyndon announced the
name of Gerald Hugh Tyrwhitt Berners and quoted one of his verses
called Red Roses and Red Noses, the sentiment of which was that
red roses bloom only once but red noses could bloom all the year
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through! Although he studied with Stravinsky, his musical offering in
this instance was a bawdy music-hall song, Come on Algernon, ren-
dered in very spirited fashion by Meriel Dickinson with her husband
at the piano.

Altogether a very pleasant evening with Lyndon lifting the veil on
some less well-known areas of English music which, as was said, while
perhaps not being in themselves great masterpieces, were no less
enjoyable for all that. Due to Dick Kitching moving house, this was
the last meeting to be held at Wyvill Cottage, and Lyndon expressed
the thanks of the whole company for the many happy times spent there.

DAWN REDWOOD ON “HASSAN”

The second meeting of the season took place at Jerry and Jennifer
Rowe’s house in Derby on Saturday 10th November, where, despite the
efforts of British Rail to prevent them from coming, we met Christopher
and Dawn Redwood. Seventeen members had assembled, anxious to
hear Dawn’s talk on Flecker and Delius—the Making of ‘Hassan’. We
knzw this talk had been given to the London Branch: some of us had
rzad her book, and the added attraction for the Midlands Branch was
that we were to hear a test pressing of the new recording of the Hassan
music by Vernon Handley with the Bournemouth Sinfonietta and
Bournemouth Sinfonietta Chorus. Dawn devoted the first half of her
talk to a resumé of her book, drawing the parallels between Delius’s and
Flecker’s lives, their comparable backgrounds, their deaths from de-
generative diseases and their pursuit of the twin themes of the transience
of human life and the desire both to escape and transcend it. Although
the choice of Delius to write the incidental music seems to have been
fairly capricious it turned out to be an ideal one. Although they never
met, Delius and Flecker were the perfect complement for one another.
After refreshments ‘Midlands Style’, we gathered once again to hear
the new record together with tapes of radio performances and the
Percy Fletcher 78 records. The consensus of opinion was that the radio
recording, which naturally included the snmoken words, was more satis-
factory than the music on its own. This only served to prove Delius’s
skill as the music both heightened and embellished the drama without
being of sufficient individuality to distract attention from the spoken
word. The new record is still a valuable addition as it is a complete
score and contains the ballet music, which is now on a modern recording
for the first time. There was more to come as Dawn was in possession
of a remarkable collection of press cuttings and notices of the 1923
production of Hassan, lent to her by a descendant of Flecker. These
were scrutinised by everybody. It was easy to understand why with
so many famous names (like Fokine’s) associated with the production
and such exotic costumes and staging, Hassan became the ‘hit’ of the
London Theatre scene for 1923.

P. V. TROTMAN
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Correspondence
SIR HAMILTON HARTY.
Dear Sir,

I was most interested to read Stephen Lloyd’s tribute to Sir Hamilton
Harty in your last issue, and particularly in the reviews which hinted
that Harty’s Mass of Life might have bettered even Beecham’s. I, as a
singer, say that Beecham has not been bettered in Delius—there has not
been one to touch him, and it was he who brought Delius’s works out
of obscurity. About the time that I sang in A Mass of Life under Harty
in Manchester and later in London I had so many engagements 1 was
unable to gather in reviews of every concert. I have no notice in my
scrapbooks to pinpoint anything out of the way regarding these concerts.
I will, however, sum up the difference between the two conductors by
speaking first of Berlioz.

I was one of Harty’s ‘pet’ singers and I loved his Berlioz for its fire.
I was Aeneas in his performance of The Trojans at Carthage on 2nd
November 1928 in Manchester, of which Stephen Williams wrote :

“The singing of Mr. Francis Russell was, indeed, the torch, so to

speak, that set the whole performance alight. When Sir Hamilton

Harty stood away from his orchestra with that rueful, embarrassed,

almost apologetic smile flecking and forming on his lips, the whole

audience, orchestra and choir, shouted and cheered. Yes, cheers
at the Hallé!! The Gods are not dead after all.”

It was this fire that informed all Harty’s Berlioz, something that
Beecham could not reproduce. In Delius the situation between the two
was quite reversed. Agnes Nicholls (Lady Harty) agreed with me that
for Mozart, Haydn, Cherubini and Delius Beecham had an especial
sensibility. I think that his early background undoubtedly contributed
to this gift. Beecham, always unpredictable, even as to punctuality, with
a flick of his hands would suddenly draw the very best out of all the
orchestra and singers to create an uplifting and inspired performance.
Harty did not obtain this in Delius. Regarding interpretation of works,
both conductors rehearsed very thoroughly and here I cannot diffe-
rentiate between the two.

Harty once said to me, “the critics always like to think they are
teaching an artist his business”; and “remember, a river gains im-
mensely in power if it is dammed here and there. The river is your
voice.”

Johannesburg. Francis Russell.
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FORTHCOMING EVENTS

February 20th at 7.30 p.m.
Delius Society meeting at Holborn Public Libraries, Theobalds Road,
London WCI. John Bird talks on Grainger and Delius.

March Ist at 7.45 p.m.

At the Civic Hall, Borehamwood, Herts., the first performance of Eric
Fenby’s reduced orchestration of 4 Mass of Life given by Finchley
Choral Society with Margot Archibald, Maureen Lehane, Edmund
Bohan, Malcolm Singer, conducted by Alan Barlow.

Tickets £1.50, £1.75 and £2.

March 17th and 18th.
Jacksonville Music Festival: Sea Drift with John Shirley-Quirk.

March 25th at 7.00 p.m.
Delius Society meeting at the British Music Information Centre, 10
Stratford Place, London W.1. Stephen Lloyd presents a centenary
tribute to Cyril Scott.

April 12th.

At Norwich, Julian Lloyd Webber plays the Delius 'Cello Concerto
with the BBC Symphony Orchestra under Gennadi Rozhdestvensky,
with Beethoven’s 7th Symphony.

April 24th at 7.00 p.m.
Delius Society meeting at the British Music Information Centre, 10
Stratford Place, London W1, ‘Desert Island Delius’.

May 1lth.
At the Two Street Tavern, Philadelphia, AGM of the Philadelphia
branch.

May 12th at 8 p.m.
At Philadelphia College of the Performing Arts, 4 Mass of Life con-
ducted by Michael Korn.

May 17th.

At the Fairfield Halls, Croydon, A Mass of Life performed by Croydon
Philharmonic Society with Tris Bourne, Margaret Duckworth, Charles
Corp and Tom McDonnell, conducted by James Gaddarn.

May 21st, 23rd, 29th and 31st at Leeds,
June 11th and 14th at Sunderland,

June 18th and 21st at Manchester.

English National Opera North presents A Village Romeo and Juliet
with Joy Roberts (Vreli) and Stuart Harling (Dark Fiddler), conducted
by David Lloyd-Jones.






Printed by Wilten Wright & Son Ltd.
56 Dundonald Road, Wimbledon London SW19,





