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b) THE YOUNG NIETZSCHE.
Young Friedrich was born when Tannhiiuser was being cornpleted:

his father, a Lurlheran clergyman, being born in the same year as
Wagner: and King Ludwig o'f Bavaria was the same age as the junior
Nietzsche. At school he gave indications of creative power in music,
but graduated fro,m University as a brilliant classical scholar, so that
his appointment to the Chair of Philosophy at Basle University when
only 25 years old was felt to be a just reward of his gifts. He was
rntroduced to Schopenhauer by the enthusiastic Wagner, and in his
short life reached such intellectual pre-eminence in philosophy that
he is today considered a major link in the long line of these eminent
thinkers reaching back to Plato. Cos,ima and Richard happily took
the young profe,ssor to their hearts, seeing him as a brilliant recruit for
the Wagner cause: but at the same time they valued Nietzsche as an
exploratory thinker.

Six mon'ths before his death Wagner told Nietzsche's sister Elizabeth,
"Tell your brother, ever since he left me, I've been alone".

Nietzsche, in tune with Greek thought, language and culture, with
the Graeco-Ro,man stoics, for whom the world was not governed by
a purnose (see the writings of the Emperor Marcus Aurelius) was soon
to become violently anti-Christian: whereas Wagner increasingly saw
himself as Artist and Redeemer. With Parsilal beginning to stir within
him, he began to discern a spiritual goal (as do all creative artists who
live long eno,ugh to sense that the "exhaustless freshness of each earty
m,orning......must close, their l i fe begins" and write this into their
Hurd period works.

The pub'lications of the young Niotzsche, though valued by his im-
mediate circle, were however rejected by all academic colleagues for
his lack of scientific method - "You cannot expect a scholar to con-
demn knowledge and see a redeeming and liberating power in Art
alone". (Schure)

c) THE GREAT DIVIDE OF THE EARLY 1870s
This became for Nietzsche a time o,f increasinq isolatio,n, he was

physically often prostrate, troubled by defective vision and headaches,
soon to give up his professorship (1875)and become a rootless wanderer,
to cast off his mo,ther and sister, and his very few friends were men only.

The new German Empire he regarded as a cultural menace. In him-
self he felt a "heartbreaking nihilism". He cut himself off fro,m Bayreuth
and Cosima and Richard d'eliberately, eschewed the first Festival-music
drama produc,tions and would soon publish his vitriolic attacks on
Waqner - Hurnan, all too Hutrtan, The Wagner Case. Wagner wi,th
help from King Ludwig and interest from the German Kaiser himself,
went travelling through Germany to collect friends and funds for the
Festival Theatre, identifying himself with the new Pan-German patriot-
ism, thereby dives,ting himself of his 1848 Revolution image that had
brought him almost to his knees by the poverty and frustration of his
long exile. Now the first sympto,ms o,f his heart disease began to show,
that would terminate his life in 1883, depriving him of those ten extra
vears of life he asked for to round oft his creative plans. Niotz-sche's
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increasing independence of mind increasingly loathed the idea of Bay-
reu,th which he considered as the spent force of the German Romantic
mdvement and called it "the sunse,t of Art". Nietzsche we can now
understand was reaching more into the 20th century than being in his
own epoclr- Fo'r him Wagner was only an amatuer scholar and dilettante
- he "threw Socrate''s, Christianity and Schopenhauer at Wagner's head".

d) THE OLDER NIETZSCHE.
His friends couid now be counted on one hand and his academic

reputation was at a low ebb. But in the ten years up to 1888 (the year
of his mental breakdown) all his most original works were to be written,
not forgetting his most venomous attacks on Wagner. Gorttfried Keller
was one of the many in open oppo,sition to both Nietzsche and Wagner.
Thus Spake Zarathustra was written partly in 1883 in Rapallo (Wagner
dying in Venice that February) and 1884. It is the most poetic of his
works, though enigmatic, and is the first attempt to present the who,le of
his thousht. In 1888 Georges Brandes (George Mo'rris Cohen), Professor
at Cope4lragen University, recognised the irnrportance o'f Nietzsche's new
philosophy and in 10 years made it famous in Europe and America.

e) ZARATHUSTRA.
Here, Nietzsche considers the b,asic human drive as "The Will to

Power", discussing this concept in the section "on Self overcoming".
jThe man with vision wants to perfec,t himsslf, to re-create himseif,
there,by becoming a 'oCreator" rather than a mere creature. To fail to
achieve this level, men then descend to the use of crude po,wer over
qthers. llhe overrnan is a higher type of man as opposed tb the weak
uncreative conformist as seen in the majority trapped in today's political
world, and who may worship perfection, but are not the achievers of
perfection. Niertzsche lvas oppo'sed to the Christian concept of a "Cre-
ation in Time". For Nietzsche the image of eternity is ihe circle, i.e,
Eternal Recurrence of the same events at gigantic time intervals. Over-
man and Eternal Recurrence be'long together. The attainment by the
self to Overman is a challenge and not a prediction: it is an antiihesis
to God. The uncreative, unachievi_ng man has only a cowardly resent-
ment against life. "The spirit stands free, stands amid the cosriros with
a joyous and trusting fatalism - he does no,t negate anymore". passio;r
has to be controlled and creatively employed: the overman is strong
enough to affirm even the harshest suffering.

f) THE NAZI NEMESIS.
After Niotzsche's mental illness and eventual death (1900) his sister

Ehzabeth, as- Mrs. Foster-Nietzsche, gained contro,l of his manuscripts
and notebooks, compiling out of them the misleading, incoherent book
The wiil to Power, which she published in two oi three formats bv
1910. She was a would-be friend of Adolf Hitler. The Nazi propagandi
machine found ammuni,tion for their race theories in her much Sowd-
terised publications. This 1930s propaganda is the more or less sum
total knowledge of Nietzsche in the average English-speaking person's
mind. Fischer-Dieskau's book enables a more just evaluatio,nl '
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s) DEFECTS OF NIETZSCHE'S CHARACTER.
After Wagner's death, Nietzsohe's attacks on him in print grew

unbelievably more vitriolic and spiteful. His jealousy knew no bounds,
nor does this book reveal whether King Ludwig was also paired with
the "hate-object", he who has placed the whole world in his deb,t for
making it poss,ible that part of Siegfried, Gotterdrimmerung, The Mas-
tersingers and Parsifal could be written down on paper at all, whereas
Bruckner paid homage to Siegfried in his Eighth Symphony. For Niet-
zsche musico"dramatic art was now a falsity and Parsifal just Siegfried's
"conversion to Roman Catholicism".

h) NIETZSCHE AS MUSICIAN AND COMPOSER.
Too little is said on this subjeot, with the resulrt. that the reader is

left in uncertainty even as to how often Nietzsche indulged in com-
position. No mention is made of Fischer-Dieskau's Electrola Recording
(5 discs) Auf bruch des 20 Jahrhunderts im Lied, in which two Nietzsc,he
songs are recorded for the first time ever (as also two wonderfully
prophetic lieder o'f the young Wagner that reach out into the yet distant
world af Giitterdiimnterung itself). Just how musical Nielzsche was is
left unresolved. For he did not h€sitate to measure himself against
one of the greatest oomposers of musical hisrtory.

One of Nietzsche's few lifelong friends was ths composer Gast,
whcse music was slillborn as it was written, but Nietzsche considered
this man to be a second Mozart and tried hard to get Hans von Btilow
to conduct these works. Writing to Gast on July 23rd 1881, he said,
having been playing fro,m the vocal score of. Parsifal, "When I was a
boy, this was exactly the kind o,f music I composed. Why, a few passages
of mine, e.g. I'iie Death ol the Kings, s,truck me as more poiignant than
anything inParsiluJ..... how close I really am to Wagner".

Flans von Btilow (and others) considered that as a composer Nietzsche
had little mastery of his craft. Over many years, Nietzsche analysed in
de,tail Wagner's scores to attenrrpt to unlock the secret of how Wagner
composed. On page 195 of this book, an analysis of Tristan by Nietzsche
is given which is plainly ludicro,us.

In 1875 Nietzsche cornposed a large work entitled Hymn to Friend-
ship. As late as 1886 Cosima explained in a letter to Felix Mot'tl that
it was this composition that had bro,ught about the final rupture between
the two men. Late in 1881, Nietzsche heard Bizet's Carmen -_ an opera
which he exalted to the skies to play off agains't Wagner, who in a
single act of any of the mature u'o'rks traverses a greater psycho,logical
field than Bizet achieves in all his stage works lumped togother. Perhaps
l.lietzsche saw himself as Don Jose killing off the still adored "Wagner-
Carmen".

O THE NEED FOII A SIMILAR BOOK IN THE NEAR FUTURE.
This excellent book is a rnodel for the important volume that has

yet to be written on the life and art and philosophic attitude of the
important co,nposer. Frederick Delius, who is not yet acceptable in
the "higher learning" centtes or places where "they sing". Delius is
a direot heir of Wagner himself as a composer and who intellectually
lived by Nietzsche's aspiring thcught: a genius in his own right, forging
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4 tonal language of beauty and
emplifying the Overman in the
young and mature manhoood, as
suffering of the ageing tabetic.

originality: his conduct and life ex-
co'mposition and achievement of his
well as the acceptance cf the physical

Delius on Record
by

Lyndon Jenkins
Despi,te predictably first-class playing and the welcome inclusion

of the Air and Dance there is not much real joy for Dolians in the
recent Argo disc on which Neville Marriner conduots the Academy of
St. Martin's in the Field in a selection of the shorter pieces (Argo
ZRG875 f4.50). On Hearing the First Cuckoo in Spring and Sum.mer
Night on the River are surely pushed along too quickly and the
phrasing is literal and lacking in affection, while the excessive speed
of. A Song before Sunrise is such that only a generalised impression of
the piece is possib,le - there is much more to it than this. Ia Calinda,
on the olher hand, sounds rather sombre and is drawn out unneccessa-
rily at the end, while the forward woodwind balance which is notice-
able everywhe,re creates an unrealistic sound-picture in The Walk to
the Paradise Gqrden.

Though it lacks the last ounce of distinction and sensitivity in
phrasing and approach Vernon Handley's similar, though no,t identical.
collection is an altogether better bet. For one thing the fuller London
Philharmonic strings contribute a more authentic Delian sound. while
Handley's ternpi are generally more suited to conveying the ebb and flow
of the music; he uncovers everything in A Song belore Sunrise that
Marriner glosses over. Sleish Ride and the lrmelin Prelude replace the
Air and Dance and f/assan excerpts on the Argo disc: otherwise, this
remarkably inexpensive record contains On Heafing the first Cuckoo in
Spring and Summer Night on the River, La Calinda and thelntermezzo
from Fennimore and Gerda. (Classics for Pleasure CFP40304 f.l.4D.
Nei,ther of these, though, is in my view a match for Norman Del Mar's
RC4 collestion, which offers most of the same pieces (though not The
lValk to the Paradise Garden, La Calinda or Sleigh Ride) and includes
the Two Aquarelles and an outstandingly good account of the string
version of Late Swallows. (RCA F.L25079 f.4.49\.

The new recording that Eric Fenby has made with yehudi Menuhin
of the Violin Sonatas is bound to create great interest when it is released
later this yeat. Meanwhile, I am glad to see the reissue of the 1973 disc
of the same works on which he accompanied Ralph Holmes on Delius's
piano. Th,is contains a valuable bonus in that before the Sonatas Dr.
Fenby movingly reconstructs his first disastrous atte,mpt to take mus,ical
dictation from Delius, and shows how the almost unintellieible sounds
the composer emitted on that faumatic occasion uitimatel/found their
way into the Third Sonata.
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This Sonata is by general consent the besrt. o,f the three, though I
have always had a soft spot for the strong stuff of the First, begun 25
years earlier. The second is the shortest of the three and, for all that
it contains sorne lovely things, is perhaps the least satisfaatory on the
whole; the Third, owing its very existence to Dr. Fenby, is bo'th fine,ly
constructed and rich in melody. Those who remember Albert Sammons
in these works may find Holmes a trifle over-intense, but no minor
shortcomings can really detract from this historic document. (Unicorn
uNs2s8 f3.24).

Finally, Argo has reissued on its cheap labe{ the splendid recital
of Delius and Elgar Part-Songs on which Mtdsummer Song, On Craig
Ddu, To be sung of a summer night on the water and The splendour
falls on castle walls appear at their best. Admittedly Delius has only
four numbers to Elgar's ten, but three out of the four are nort other-
wise available and the performances by the Louis Halsey Singers are
exemplary in style and sensitivity; the Elgar ten include some of his
finest. (Argo ZK23 f2.85).

Delius in Poetry
The two poems below, both of which concern Delius, have been

sent in by mernbers. The first was found by Miss Pat Kirke, who
thinks it may have come from a ladies' magazina The second, in rather
less serious vein, was given me by Mr. Alan Sanders, who found it
in an old volume of Punch, dating from the mid-ninste€n fo'rties. The
initials at the end may stand for Victor Gollancz.

A Scene not Visited
A few years ago,
My sister went to Fontainbleu -
If I had known
At the time
I would have told her, one fine day _--
To take a winding road
Through the countryside.
Down to the village of Grez.

There, in a rambling house
Lived the blind Delius --
I believe, at sunrise,
Over verdant meadows
You can stil'l hear the first cuckoo
Like the one
He he,ard, in spring,
Well over forty years ago.
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And, at the end
Of the quiet enchanted garden,
On a summer night
You can hear his
Music rippling in the water, amid leaves .-
And in Autumn,
T-a,te swallows nestle
Yet in the old, decaying eaves.

Clive Anderson.

Delius in the Evening
They shouldn't play Delius in the evening,

it is too sad to be borne;
those lonely notes on the clarinet,

those sultry hums on the horn,
the swee,t rus,h up the violins

as they leave the bass bassoon
twiddle me round like a baby

in a treacle molasses cocoon.

I seem to be drowning in butter,
with caramel sauce in my hair,

and the sad soft harps pull me under
whenever I rise for air.

I know I'm not forced to listen,
I could easily twiddle the knobs,

but I want to have some sort of reason
for racking the room with my sobs.

v.G.

Correspondence
Delius and Berg

In Delius in His Historical Setting, in Journal No. 62, Roland
Gibson raises the possibility that Alban Berg was influenced by Delius.
fnteresting in this connection is an interview by Alan Blyth with Jascha
Horenstein, recorded for the BBC in 1971. In reminiscing abou,t various
composers he had known, Florenstein commented on the "provincialism"
of Alban Berg, whom he considered the only "man of the world" in the
Schoenberg group. Apropos of this, Horenstein said of Berg:

"He knew sormething adout the French school. He had admiratioq
for Debussy, for Ravel. He knew, I knew-he talked once with me*he
was very irnpressed by De,hus, the Messe des Lebens - Mass of Lif e -
by Delius. He was very much impressed by it. He was very much im-
pressed by thinking o'f Scriabin, of Scriabin's music. He admired very
much Busoni."



For any who are interested, thc
issued on Unicorn RHS - 320-1 in
HB-73029 in the U.S. as part of the
stein's splendid live performance of
Stockho,lm Philhannonic Orchestra.
Robert F. Munro, I-afayette, Indiana.
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recording of this interview was
Great Britain and on Nonesuch

two-disc album containing Horen-
Mahler's 6th Symphony with the

The Delius Society Dinner
Dear Chris,topher Redwood,

Both my husband and I were very touched at the great hospitality
we were shown last night by the Delius Society. It was particularly
warming for me to realise that my family's association with Delius can
can still mean so,much to people, and if there is any way in which we
can assist the Society in the future I ho,pe you will let us know.

With all good wishes and many thanks,
Guildford. Katherine Jessel.

Dear Editor,
I realise the Paviours' Arms, from the point qf view of size and

location, is an almost perfect venue for the Society to hold its AGM
and Dnner, but I do feel the management of this Inn are taking us for
granted. The oarpet had not been swept before our use of the room and
the food was almost beyond belief. I wo'uld suggest be,fore booking here
again next year we either look for a different meeting-place or have
strong words with the management of the Paviours' Arrns.
Cheltenham. Ned Bursess.

O The above two letters would seem to prove that it is not possible to
please all of the De,lius Society all of the time ! The choice of Dinner
venue has always been a vexed subject, and it is probably true to say
that your committee has wasted more time arguing over this subject
than any other single topic in recent years, M_ost members seem to have
approvod of the Paviours' Arms for the pst -fouq years, bu,t it would be
int-eresting to hear other views before a booking for next year is
made-Editor. 

:

For Sale
Mr. P. Delrue, of Bryn Celyn, Ctrapel Strest, Caerwys, Mold, Clwyd,

wishes to dispo'se o'f thirteen Delius 78s, all conducted by Sir Thomas
Beeoham. Thby include Appolachio (7 records) and Paris (6 records),
with Eventyi, the closing scene of Koanga, the Irmelin prelude,
La Calinda and two excerpts from Hassan. Anyone interested in pur-
chasing these should write to Mr. Delrue with a reasolable offer, or a
proposal to exchange for _!Pt.-Mr. Delrue is a hand bookbinder, and
ian-obtain rare secondhand books for members.
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FORTHCOMING EVENTS
August 30th at 7.00 p.m.
At the British Music Information Centre, 10 Stratford Place, Wl (off

O*orA Strest, opposite Bond Street tube S!1t!on) Delius Society meet-
ing. John BisLof talks on Frank Bridge (1879-194I).

October l2that 7.30 P.m.
A Mass of Life in St. Andrews' Hall, Norwich, yl,th J.acque;line De man,
No..un itro6tor, John Mitchinson, Tho'qras-lemsley and the Phil'
harmonic Orchestra conducted by Norman De[ Mar'

October 20th"
Norwich Fe,stival recital by Manong Parikia-q (viq[Q. and Malcolm
bi^.r-ipiuno)-in"toding Soriata No. I for Violin and Piano by Delius.

October 25th at 7.30 P.m.
Delius Society Meeting at Holborn Public Libraries, Theobalds Road,
London WCl. Speaker: Dr. Eric Fenby.

November 29th at 7.30 p.m.
Dolius Society Meeting, 7.30 p.m. at Holborn Public Librares, Theo--D;iil; 

S*i"i Meodn!'at Hofborn Public Libraries, Theobalds Road,
London WCl: Barry Illise talks on "Eventyr".
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