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increasing independence of mind increasingly loathed the idea of Bay-
reuth which he considered as the spent force of the German Romantic
movement and called it “the sunset of Art”. Nietzsche we can now
understand was reaching more into the 20th century than being in his
own epoch. For him Wagner was only an amatuer scholar and dilettante
— he “threw Socrates, Christianity and Schopenhauer at Wagner’s head™.

d) THE OLDER NIETZSCHE.

His friends could now be counted on one hand and his academic
reputation was at a low ebb. But in the ten years up to 1888 (the year
of his mental breakdown) all his most original works were to be written,
not forgetting his most venomous attacks on Wagner. Gottfried Keller
was one of the many in open opposition (0 both Nietzsche and Wagner.
Thus Spake Zararthustra was written partly in 1883 in Rapallo (Wagner
dying in Venice that February) and 1884. It is the most poetic of his
works, though enigmatic, and is the first attempt to present the whole of
his thought. In 1888 Georges Brandes (George Morris Cohen), Professor
at Copenhagen University, recognised the importance of Nietzsche’s new
philosophy and in 10 years made it famous in Europe and America.

e) ZARATHUSTRA.

Here, Nietzsche considers the basic human drive as “The Will to
Power”, discussing this concept in the section “on Self Overcoming”.
The man with vision wants to perfect himself, to re-create himself,
thereby becoming a “Creator” rather than a mere creature. To fail to
achieve this level, men then descend to the use of crude power over
others. The Overman is a higher type of man as opposed to the weak
uncreative conformist as seen in the majority trapped intoday’s political
world, and who may worship perfection, but are not the achievers of
perfection. Nietzsche was opposed to the Christian concept of a “Cre-
ation in Time”, For Nietzsche the image of eternity is the circle, i.e.
Eternal Recurrence of the same events at gigantic time intervals. Over-
man and Eternal Recurrence belong together. The attainment by the
self to Overman is a challenge and not a prediction: it is an antithesis
to God. The uncreative, unachieving man has only a cowardly resent-
ment against life. “The spirit stands free, stands amid the cosmos with
a joyous and trusting fatalism — he does not negate anymore”. Passion
has to be controlled and creatively employed: the Overman is strong
enough to affirm even the harshest suffering.

f) THE NAZI NEMESIS.

After Nietzsche’s mental illness and eventual death (1900) his sister
Elizabeth, as Mrs, Foster-Nietzsche, gained control of his manuscripts
and notebooks, compiling out of them the misleading, incoherent book
The Will to Power, which she published in two or three formats by
1910. She was a would-be friend of Adolf Hitler. The Nazi propaganda
machine found ammunition for their race theories in her much bowd-
lerised publications. This 1930s propaganda is the more or less sum
total knowledge of Nietzsche in the average English-speaking person’s
mind. Fischer-Dieskau’s book enables a more just evaluation,
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g) DEFECTS OF NIETZSCHE’S CHARACTER.

After Wagner’s death, Nietzsche’s attacks on him in print grew
unbelievably more vitriolic and spiteful. His jealousy knew no bounds,
nor does this book reveal whether King Ludwig was also paired with
the “hate-object”, he who has placed the whole world in his debt for
making it possible that part of Siegfried, Gotterdidmmerung, The Mas-
tersingers and Parsifal could be written down on paper at all, whereas
Bruckner paid homage to Siegfried in his Eighth Symphony. For Niet-
zsche musico-dramatic art was now a falsity and Parsifal just Siegfried’s
“conversion to Roman Catholicism”,

h) NIETZSCHE AS MUSICTIAN AND COMPOSER.

Too little is szid on this subject, with the result that the reader is
left in uncertainty even as to how often Nietzsche indulged in com-
position. No mention is made of Fischer-Dieskau’s Electrola Recording
(5 discs) Aufbruch des 20 Jahrhunderts im Lied, in which two Nietzsche
songs are recorded for the first time ever (as also two wonderfully
prophetic lieder of the young Wagner that reach out into the yet distant
world of Gdoiterdammerung itself). Just how musical Nietzsche was is
left unresolved. For he did not hesitate to measure himself against
one of the greatest composers of musical history.

One of Nietzsche’s few lifelong friends was the composer Gast,
whose music was s:illborn as it was written, but Nietzsche considered
this man to be a second Mozart and tried hard to get Hans von Biilow
to conduct these works, Writing to Gast on July 23rd 1881, he said,
having been playing from the vocal score of Parsifal, “When I was a
boy, this was exactly the kind of music I composed. Why, a few passages
of mine, e.g. T/e Death of the Kings, struck me as more poignant than
anything in Parsifual... .. how close I really am to Wagner”.

Hans von Biilow (and others) consider=d that as a composer Nietzsche
had little mastery of his craft. Over many years, Nietzsche analysed in
detail Wagner’s scores to attempt to unlock the secret of how Wagner
composed. On page 195 of this book, an analysis of Tristan by Nietzsche
is given which is plainly ludicrous.

In 1875 Nietzsche composed a large work entitled Hymn to Friend-
ship. As late as 1886 Cosima explained in a letter to Felix Mottl that
it was this composition that had brought about the final rupture between
the two men. Late in 1881, Nietzsche heard Bizet’s Carmen — an opera
which he exalted to the skies to play off against Wagner, who in a
single act of any of the mature works traverses a greater psychological
field than Bizet achieves in all his stage works lumped together. Perhaps
Nietzsche saw himself as Don Jose killing off the still adored “Wagner-
Carmen”.

f) THE NEED FOR A SIMILAR BOOK IN THE NEAR FUTURE.

This excellent book is a model for the important volume that has
yet to be written on the life and art and philosophic attitude of the
important composer. Frederick Delius, who is not yet acceptable in
the “higher learning” centres or places where “they sing”. Delius is
a direct heir of Wagner himself as a composer and who intellectually
lived by Nietzsche’s aspiring thcught: a genius in his own right, forging
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a tonal language of beauty and originality: his conduct and life ex-
emplifying the Overman in the composition and achievement of his
young and mature manhoood, as well as the acceptance of the physical
suffering of the ageing tabetic.

2000

]

Delius on Record
by
Lyndon Jenkins

Despite predictably first-class playing and the welcome inclusion
of the Air and Dance there is not much real joy for Delians in the
recent Argo disc on which Neville Marriner conducts the Academy of
St. Martin’s in the Field in a selection of the shorter pieces (Argo
ZRG875 £4.50). On Hearing the First Cuckoo in Spring and Summer
Night on the River are surely pushed along too quickly and the
phrasing is literal and lacking in affection, while the excessive speed
of A Song before Sunrise is such that only a generalised impression of
the piece is possible - there is much more to it than this. La Calinda,
on the other hand, sounds rather sombre and is drawn out unneccessa-
rily at the end, while the forward woodwind balance which is notice-
able everywhere creates an unrealistic sound-picture in The Walk to
the Paradise Garden.

Though it lacks the last ounce of distinction and sensitivity in
phrasing and approach Vernon Handley’s similar, though not identical.
collection is an altogether better bet, For one thing the fuller London
Philharmonic strings contribute a more authentic Delian sound, while
Handley’s tempi are generally more suited to conveying the ebb and flow
of the music; he uncovers everything in A Song before Sunrise that
Marriner glosses over. Sleigh Ride and the Irmelin Prelude replace the
Air and Dance and Hassan excerpts on the Argo disc: otherwise, this
remarkably inexpensive record contains On Hearing the first Cuckoo in
Spring and Summer Night on the River, La Calinda and the Intermezzo
from Fennimore and Gerda. (Classics for Pleasure CFP40304 £1.49).
Neither of these, though, is in my view a match for Norman Del Mar’s
RCA collection, which offers most of the same pieces (though not The
Walk to the Paradise Garden, La Calinda or Sleigh Ride) and includes
the Two Aquarelles and an outstandingly good account of the string
version of Late Swallows. (RCA RL25079 £4.49).

The new recording that Eric Fenby has made with Yehudi Menuhin
of the Violin Sonatas is bound to create great interest when it is released
later this year, Meanwhile, I am glad to see the reissue of the 1973 disc
of the same works on which he accompanied Ralph Holmes on Delius’s
piano. This contains a valuable bonus in that before the Sonatas Dr.
Fenby movingly reconstructs his first disastrous attempt to take musical
dictation from Delius, and shows how the almost unintelligible sounds
the composer emitted on that traumatic occasion ultimately found their
way into the Third Sonata.
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This Sonata is by general consent the best of the three, though I
have always had a soft spot for the strong stuff of the First, begun 25
years earlier. The second is the shortest of the three and, for all that
it contains some lovely things, is perhaps the least satisfactory on the
whole; the Third, owing its very existence to Dr. Fenby, is both finely
constructed and rich in melody. Those who remember Albert Sammons
in these works may find Holmes a trifle over-intense, but no minor
shortcomings can really detract from this historic document. (Unicorn
UNS258 £3.24).

Finally, Argo has reissued on its cheap label the splendid recital
of Delius and Elgar Part-Songs on which Midsummer Song, On Craig
Ddu, To be sung of a summer night on the water and The splendour
falls on castle walls appear at their best. Admittedly Delius has only
four numbers to Elgar’s ten, but three out of the four are not other-
wise available and the performances by the Louis Halsey Singers are
exemplary in style and sensitivity; the Elgar ten include some of his
finest. (Argo ZK23 £2.85).

Delius in Poetry

The two poems below, both of which concern Delius, have been
sent in by members. The first was found by Miss Pat Kirke, who
thinks it may have come from a ladies’ magazine. The second, in rather
less serious vein, was given me by Mr. Alan Sanders, who found it
in an old volume of Punch, dating from the mid-nineteen forties, The
initials at the end may stand for Victor Gollancz,

A Scene not Visited
A few years ago,
My sister went to Fontainbleu —
If T had known
At the time
I would have told her, one fine day —
To take a winding road
Through the countryside.
Down to the village of Grez.

There, in a rambling house

Lived the blind Delius —

I believe, at sunrise,

Over verdant meadows

You can still hear the first cuckoo
Like the one

He heard, in spring,

Well over forty years ago.



18

And, at the end

Of the quiet enchanted garden,

On a summer night

You can hear his

Music rippling in the water, amid leaves —
And in Autumn,

Late swallows nestle

Yet in the old, decaying eaves.

Clive Anderson.

Delius in the Evening

They shouldn’t play Delius in the evening,
it is too sad to be borne;
those lonely notes on the clarinet,
those sultry hums on the horn,
the sweet rush up the violins
as they leave the bass bassoon
twiddle me round like a baby
in a treacle molasses cocoon.

I seem to be drowning in butter,
with caramel sauce in my hair,

and the sad soft harps pull me under
whenever I rise for air,

I know I'm not forced to listen,
I could easily twiddle the knobs,

but T want to have some sort of reason

for racking the room with my sobs.

V.G.

Correspondence
Delius and Berg

In Delius in His Historical Setting, in Journal No. 62, Roland
Gibson raises the possibility that Alban Berg was influenced by Delius.
Interesting in this connection is an interview by Alan Blyth with Jascha
Horenstein, recorded for the BBC in 1971, In reminiscing about various
composers he had known, Horenstein commented on the “provincialism”
of Alban Berg, whom he considered the only “man of the world” in the
Schoenberg group. Apropos of this, Horenstein said of Berg:

“He knew something adout the French school. He had admiration
for Debussy, for Ravel. He knew, I knew—he talked once with me—he
was very impressed by Delius, the Messe des Lebens — Mass of Life —
by Delius. He was very much impressed by it. He was very much im-
pressed by thinking of Scriabin, of Scriabin’s music. He admired very
much Busoni.”
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For any who are interested, the tecording of this interview was
issued on Unicorn RHS — 320-1 in Great Britain and on Nonesuch
HB—73029 in the U.S. as part of the two-disc album containing Horen-
stein’s splendid live performance of Mahler’s 6th Symphony with the
Stockholm Philharmonic Orchestra.

Robert F. Munro, Lafayette, Indiana.

The Delius Society Dinner

Dear Christopher Redwood,

Both my husband and I were very touched at the great hospitality
we were shown last night by the Delius Society, It was particularly
warming for me to realise that my family’s association with Delius can
can still mean so much to people, and if there is any way in which we
can assist the Society in the future I hope you will let us know.

With all good wishes and many thanks,
Guildford. Katherine Jessel.

Dear Editor,

I realise the Paviours’ Arms, from the point of view of size and
location, is an almost perfect venue for the Society to hold its AGM
and Dinner, but I do feel the management of this Inn are taking us for
granted. The carpet had not been swept before our use of the room and
the food was almost beyond belief. I would suggest before booking here
again next year we either look for a different meeting-place or have
strong words with the management of the Paviours’ Arms,

Cheltenham. Ned Burgess.

® The above two letters would seem to prove that it is not possible to
please all of the Delius Society all of the time! The choice of Dinner
venue has always been a vexed subject, and it is probably true to say
that your committee has wasted more time arguing over this subject
than any other single topic in recent years, Most members seem to have
approved of the Paviours’ Arms for the past four years, but it would be
interesting to hear other views before a booking for next year is

made—Editor.

For Sale

Mr. P. Delrue, of Bryn Celyn, Chapel Street, Caerwys, Mold, Clwyd,
wishes to dispose of thirteen Delius 78s, all conducted by Sir Thomas
Beecham. They include Appalachia (7 records) and Paris (6 records),
with Eventyr, the closing scene of Koanga, the Irmelin prelude,
La Calinda and two excerpts from Hassan. Anyone interested in pur-
chasing these should write to Mr. Delrue with a reasonable offer, or a
proposal to exchange for LPs. Mr. Delrue is a hand bookbinder, and
can obtain rare secondhand books for members,
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FORTHCOMING EVENTS

August 30th at 7.00 p.m.

At the British Music Information Centre, 10 Stratford Place, W1 (off
Oxford Street, opposite Bond Street tube Station) Delius Society meet-
ing. John Bishop talks on Frank Bridge (1879—1941),

October 12th at 7.30 p.m.

A Mass of Life in St. Andrews’ Hall, Norwich, with Jacqueline Delman,
Norman Proctor, John Mitchinson, Thomas Hemsley and the Phil-
harmonic Orchestra conducted by Norman Del Mar.

October 20th,

Norwich Festival recital by Manong Parikian (violin) and Malcolm
Binns (piano) including Sonata No. 2 for Violin and Piano by Delius.

October 25th at 7.30 p.m.

Delius Society Meeting at Holborn Public Libraries, Theobalds Road,
London WCI. Speaker: Dr. Eric Fenby,

November 29th at 7.30 p.m.

Delius Society Meeting, 7.30 p.m. at Holborn Public Librares, Theo-
Delius Society Meeting at Holborn Public Libraries, Theobalds Road,
London WC1. Barry Illise talks on “Eventyr”.
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