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We enjoyed a delightful picnic by the monument, serenaded by a recording of 
Appalachia, emanating from someone’s car stereo. The place may be off the beaten 
track, but the isolation is not quite as it once was.  Nearby neighbours are beginning 
to encroach.
 Some anxiety was expressed about a rumour that Jacksonville University, which 
owns the grove, is suffering a financial crisis and is considering selling it.  No one 
could confirm the veracity of this rumour, but it seemed to reflect a feeling that the 
Jacksonville Festival, too, may soon be under threat.
 Many of the members of the Delius Association of Florida, who have given the 
society a great deal of service over the years, are now very elderly.  It is unclear 
whether the organisers of this year’s event will want to continue much longer 
– given the enormous amount of energy and time, not to mention frustration – that 
must have gone into organising this marvellous celebration.
 Whatever its future, the 2004 Festival came to a stunning conclusion with a 
concert by the Jacksonville Symphony Orchestra at the breathtaking Times Union 
Center for the Performing Arts, Jacoby Hall.  This ultra modern and capacious 
concert hall is a proud achievement for the City, although this concert drew far 
from a capacity audience.
 The programme – conducted by David Lloyd-Jones, who is also a Trustee of the 
Delius Trust – got off to an exuberant start with Chabrier’s Marche Joyeuse.  Then 
followed the world premiere performance of ‘Two Negro Songs’ by Delius, which 
were only recently discovered.  The first, ‘I will meet you when the sun goes down’ 

Keith Wood (left) and Terry Sanderson (right) at the Delius monument at Solano Grove.
Photograph: Bill Marsh
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is familiar from the opera Koanga.  The second, ‘Let Us Dance Tonight’ features 
pizzicato strings that brought to mind the ‘Plantation Dance’ in the third movement 
of the Florida Suite.  The songs were beautifully sung by The Edward Waters College 
Concert Choir.  There then followed, appropriately enough, the Florida Suite.
 After the interval, we were treated to the American Rhapsody, which was later 
extensively revised – along the way losing its allusions to ‘Dixie’ and ‘Yankee 
Doodle’ – to become Appalachia.  The evening ended with a somewhat muted 
rendition of the Grieg Piano Concerto, with Scott Watkins as the soloist.  It’s a 
pity that the programmers didn’t give us the Delius Piano Concerto at this point 
– that would have been the icing on the cake, but I suppose there had been hopes 
of attracting a larger audience by plumping for the Grieg warhorse.  All that was 
left now, was the farewell reception, when email addresses were exchanged and 
reunions promised.
 I was mightily impressed by the organisation of this Festival, by the easy-going 
friendliness of the participants and the true southern hospitality that I have heard 
so much about, but have now experienced at first hand.  My hope is that the 
enthusiasm of the present incumbents of the Delius Association of Florida can be 
transmitted to a new generation, who can keep alive the memory of Delius’s time 
in their town.

Terry Sanderson 



Reminder !
Copies of Derek Healey’s book, The Influence of African-American Music on the Works of 
Frederick Delius (reviewed in DSJ 134), may be obtained from the Secretary to the Delius 
Trust, Marjorie Dickinson, 16 Ogle Street, London, W1W 6JA, at £5.00 inclusive, to cover 
expenses.  Please make cheques payable to The Delius Trust.
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NEWS FROM AMERICA

THE DELIUS SOCIETY (PHILADELPHIA) BRANCH
Delius/Stainer Concert, 4 April 2004

Palm Sunday afternoon 
brought a concert of major 
importance to Philadelphia.  
The United States premier of 
John Stainer’s The Crucifixion 
in Barry Rose’s orchestration 
was preceded by Delius’s To 
be sung of a summer night 
on the water and the local 
premier of Late Swallows 
in Eric Fenby’s string 
orchestra version of the third 
movement from FD’s String 
Quartet. Matthew Glandorf 
conducted the program in 
Old St. Joseph’s Roman 
Catholic Church where until 
just recently he has been 
music director.

 The choir consisted of both the church’s Schola Cantorus and Glandorf’s In Clara 
Voce chamber choir.  The 30 or so singers sang with perfect intonation and choral 
refinement.  The orchestra drawn from the virtuosi students at The Curtis Institute 
of Music played magnificently – far better than the usual pick-up orchestra 
generally expected at programs like this.  Another plus was that Barry Rose himself 
came from the UK and played the organ part.
 Stainer’s Lenten oratorio has pretty much gone out of fashion locally in the 
last 35 years or so, and even in days of yore performances were almost always 
cut, especially the hymns.  This performance was absolutely complete and with 
congregational participation in certain places.  Soloists Ramone Diggs, a Curtis 
student replacing the scheduled tenor on one week’s notice thrilled the audience, 
as did baritone Tom Baust.  Glandorf conducted fluently with sensible tempi and 
without any Victorian excesses.
 The concert was supported in part by generous grants from The Delius Trust and 
The Delius Society.

Bill Marsh

Conductor Matthew Glandorf takes a bow with tenor soloist 
Ramone Diggs (left) and baritone soloist 

Tom Baust (right)
Photograph: Michael Kulas
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OBITUARY 

Richard Maries (13 September 1940 – 19 August 2004)

Richard Maries our Society accountant has 
died suddenly of a heart attack whilst at his 
holiday cottage in Wales, just over a week 
after attending our Annual General Meeting 
in Gloucester.
 Richard was born at exactly the time of 
the height of the Battle of Britain and there 
was something of that spirit and of this 
country about him; a dogged personality 
who gave himself wholeheartedly to his 
family, his profession and his other two main 
interests; sport and music.  He was born in 
Birmingham and went on to attend Moseley 
Grammar School where he learned to play 
the piano and became the school pianist.  
Richard remained a dedicated amateur 
pianist throughout his life.  He married his wife Tricia in 1963 and together they 
raised a family of four girls causing Richard to jibe on occasion that even the 
family cat was female!  His professional life was as a Chartered accountant and 
as such he became well known to the local business community in Walsall.  His 
sporting passions, because that is what they became, were golf and cricket and 
he was the Treasurer of the town cricket club, within walking distance of us both.  
He loved living in the Midlands and when I asked him recently if they planned 
to retire to his cottage in Wales, he was sure that they would continue to live in 
Walsall, close to their family and grandchildren.  He was introduced to me as our 
prospective Society accountant when I became Treasurer of our Society in 2000 and 
I immediately warmed to his down-to-earth personality, impish sense of humour 
and his ever willingness to help and guide me.  Such was his love of music that he 
eagerly accepted the position and insisted on joining the Society.  It is a tragedy 
that he passed away just as he was starting to enjoy semi-retirement from work 
and the prospect of more time with his family, sport and music.

Stewart Winstanley
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MISCELLANY

Eagerly awaited . . .
The publishers Ashgate have sent me advance details of Lyndon Jenkins’s 
forthcoming book on Delius and Beecham, which is due for publication next 
year.  Their catalogue entry describes how ‘the extraordinary creative relationship 
between Beecham and Delius is studied in depth for the first time . . . Starting 
with the first meeting of composer and conductor in 1907, it charts Beecham’s 
gradual introduction of Delius’s compositions to British and foreign audiences, his 
operatic premières and revivals, the Delius festivals that he organized in 1929 and 
1946, and the formation of the Delius Trust upon the composer’s death in 1934.  
Also described is Beecham’s continuing crusade for Delius’s music up to his own 
death in 1961, which included a model edition of the scores, a biography and an 
internationally celebrated recorded legacy.  The book, which includes a critical 
discography, a selection of Beecham’s writings on Delius and a description of his 
arrangements and orchestrations of Delius’s music, provides a vivid account of an 
achievement that remains without parallel in the history of British music.’ 
 Further details will follow in the next Newsletter or Journal.

Winning composition
In April 2004, one of David Eccott’s orchestral works was awarded 3rd prize in 
the First International Composition Competition organized by the Fédération des 
Eurochestries in France.  The piece, entitled Fantasia, is actually the first movement 
of a three-movement work.  Its principal motif is derived from a melodic fragment, 
a rising triplet figure (minor third-tone-tone), that first appears 10 bars after S in 
Delius’s Appalachia.  Although the work is not essentially Delian in style, there are 
some Delian-like episodes; notably the slow, central section of the first movement 
that begins with an oboe solo based on the main motif that works to an exuberant 
climax.  The Fantasia was performed, as part of the Eurochestries 2004 festival, in 
Saujon, France, on 24 July 2004.  It was played by the Orchestre Symphonique des 
Juenes de Zhengzhou from China, and was conducted by Taiping Wang.  

Delius/Bax Lectures, WEA Derby Branch, February – May 2004
Richard Kitching writes: Tom Corfield, the assistant organist at Derby Cathedral 
gave a series of lectures on Delius and Bax last Spring.  Three Midlands Branch 
members, Graham Parsons, Beryl Winfield and Richard Kitching attended. Mr 
Corfield commenced by drawing attention to the similar outlooks of the composers, 
quoting Bax ‘. . . my music is the expression of emotional states” and Delius ‘There 
is really only one quality for great music and that is emotion.’.
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 The music discussed in detail consisted of Delius: Appalchia, A Village Romeo 
& Juliet, (including excerpts from the film), Sea Drift, Violin Concerto, In a Summer 
Garden, and the Ken Russell film Song of Summer together with a recording of the 
work. Bax: Tintagel, Third Symphony, Chamber music and songs, Sixth Symphony.
 There were some amusing comments from the students: one thought Appalachia 
sounded like The Walk to the Paradise Garden (!) and another enquired why the male 
bird in Sea Drift had not incubated the eggs?  Mr Corfield said tactfully that he did 
not think Whitman was interested in the ornithological aspects of the story.  The 
course was very imaginative and thorough and Mr Corfield is to be congratulated 
on his enterprise.

Gentle Giant . . .
Stewart Winstanley very kindly sent in a review from the Daily Mail 13 August, 
of Lullaby of Birdland: The Autobiography of George Shearing, (Continuum Books, 
£18.99).  George is a long-time member of The Delius Society and is described in 
this excellent review as the ‘Gentle giant who was big before the Beatles’.

Disappointment 
Many members were severely disappointed earlier this year, when due to the 
‘illness’ of Thomas Hampson, Delius’s Cynara was dropped from the concert 
programme at the Bridgewater Hall, Manchester.  Roy Price wrote personally to 
Mark Elder the Hallé’s Musical Director to express his dismay that another artist 
was not sought who could perform the work.  Roy had a reply on behalf of Mr 
Elder, from Geoffrey Owen, Head of Artistic Planning.  In this letter he explains 
that ‘shortly before Mr Hampson was due to arrive in England, he informed us 
[the Hallé] that illness had prevented his working on the piece, and he therefore 
requested a programme change . . . in the event, Mr Hampson cancelled his trip 
to Manchester (due once more to illness) at less than two days notice.’  However, 
the good news from the Hallé is that Mr Owen writes: ‘Cynara, along with certain 
other works by Delius, is of great interest to Mr Elder and we hope to include some 
of them in our programmes over the coming seasons’. 

Brigg’s Fair  
This year on Saturday 7 August, for the first, and possibly the only time, Brigg Fair 
was performed by a full orchestra conducted by John Pryce-Jones in St Mary’s 
Church, Brigg, Lincolnshire.  It was part of a series of events to mark the 800th 
anniversary of the town’s market charter. Celebrations began on Thursday 5 
August – the traditional date of the Fair.  
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Three-act Tragedy ? 
Several members drew my attention to the article by Martin Kettle in the Guardian 
on the eve of the Proms this year. Commenting on the ‘1934 – England at the 
Crossroads’ theme chosen by Nicholas Kenyon, Proms Director, he understandably 
questioned whether it was not ‘too little, too late?’  In 1934 Elgar, Holst and Delius 
all died in the space of four months, and Mr Kettle expressed his surprise that, 
‘it has taken 70 years for the anniversary-minded BBC Proms to come up with a 
way to mark the event’.  Although the article notes the inclusion of The Walk to the 
Paradise Garden in the ‘Nation’s favourite Prom’, I am sure we all agree with the 
final paragraph: ‘ It is Delius, though, who comes off worst.  Incredibly, his music 
does not figure once in the last 70 of this summer’s 74 Proms.  No Brigg Fair, no 
Appalachia, no North Country Sketches, no Paris, Song of a Great City, above all no 
A Mass of Life, a magnificent work wholly suited to the Proms.  This is a miserable 
treatment for a composer who is so ostensibly at the heart of one of the season’s 
main themes.’

Fair point ?
Mary Jones of Huddersfield has kindly sent me a cutting from the Guardian of 
Friday 16 July.  In a letter sent in reply to the earlier article by Martin Kettle, Peter 
Wood questioned the lip-service paid ‘in this country to our composers’.  As he 
points out; ‘Elgar is obviously well-served – with the birthplace and visitor centre 
at Broadheath.  However, Holst and Delius have fared less well: the former’s 
birthplace in Cheltenham is threatened with closure while Delius’s home in 
Bradford is marked by a nondescript sign and is now an Islamic centre.  And where 
are the museums dedicated to the likes of Vaughan Williams, Britten and Walton?  
Contrast this with the way composers in other parts of Europe are celebrated and 
revered.’  

Echo
Tony Watts writes:  Did you hear the recent Radio 2 documentary ‘Lost Boy: In 
Search of Nick Drake’, narrated by Brad Pitt?  Nick Drake was an English singer/
songwriter who committed suicide in 1974 aged 26.  Apparently, he wanted the 
song ‘River Man’ to echo his favourite composers, Delius and Ravel. 

Tausky’s “lollipop”
Both Roy Fredericks and Christopher Redwood sent in a cutting from The Times 
of 31 March 2004.  In the column ‘Lives Remembered’, J Hugh Thomas recalled 
working with the late Vilem Tausky at Harlech – ‘I always ordered a Delius 
“lollipop”.  Vilem’s eyes would light up as he inspected the music on his arrival.  
“Ah, some Delius,” he would say every year with obvious pleasure.’
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 Postcards 
Jo Radford has asked me to remind 
members that copies of the postcard of 
the painting of Delius’s house in Grez by 
Ray Osborne, are still available. Details 
were first included in DSJ 128.  If you 
wish to purchase these please send a 
cheque payable to ‘The Delius Society’ 
and an appropriately stamped addressed 
A5 envelope to: Mrs J V Radford, 21 Cobthorne Drive, Allestree, Derby, DE22 2SY

 Qty  Cost  Postage
 1     30p  21p (a second class stamp)
 5  £1.35  28p (first) or 21p (second)
 10  £2.50  42p (first) or 35p (second)

Cooking with Delius/Delia
Christopher Redwood very kindly sent in 
the following cartoon which appeared in 
The Times on 22 May 2004. 

Medieval Love Story 
Founder member of the Society, Raymond 
Harvey, has written to let me know that 
the two-act opera Abelard and Heloise 
which he has been engaged in composing, 
will hopefully be performed at St James’s 
Church, Holland Park, West London late 
in 2005.  

‘Composer’s Notes’
Several members contacted me after 
listening to this broadcast on Classic 
FM on Saturday 26 June.  Sponsored by 
Prudential Insurance, the series presented 
by John Suchet, looked at ‘the part money 
played in the lives of the great composers’ – and this programme delved ‘into the 
life and financial affairs of Frederick Delius’.  One or two factual errors crept in, and 
Robert Threlfall generously thought that, ‘this was probably due to reference to out-
of-date books’.  The inaccuracy which incensed members most was the mention 
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that FD had a home in London – at Hobart Place – which was of course Beecham’s 
house, lent to him when staying there.  Nevertheless, there seems to be a general 
agreement that the choice of music played was good – to quote Robert Threlfall 
again, ‘a very attractive, tuneful selection – and not the obvious records’. 

Jeanne Donahoo 1916 – 2004
Sadly we have to report the death of Jeanne Donahoo, of Jacksonville, Florida on  
13 August.  Jeanne was a Founder Member of the Delius Association of Florida, and 
a past President of the Friday Musicale.  A tribute will appear in the next Journal. 

Newsletter No 19 – January 2005
Please will members send all items for consideration for inclusion to Ron Prentice.  
The last date for copy will be 1 December 2004.

The Delius Society Journal No 137
The next edition of the Journal will be published in April 2005.  The latest date for 
receipt of copy is 1 March.  

HOMECOMING OF DELIUS
LAST RESTING PLACE IN SURREY – SIR T. BEECHAM’S TRIBUTE

The body of Frederick Delius, the British composer, who died last June at his home at Grez-sur-
Loine (sic), near Fontainebleau, was brought back to this country last night to be laid in the quiet 
churchyard at Limpsfield, Surrey.
 It was the wish of Delius that he should be buried in a country churchyard in the south of 
England.  His grave, in a secluded corner of the Limpsfield churchyard, was chosen by his widow, 
and here, beneath the shade of an ancient yew, he will rest close to the grave of Mrs Harrison, who 
was a life-long friend.
 The body was brought from France to Folkestone by Mr. Eric Fenby, an Englishman who was 
Delius’s constant companion during his life at Grez-sur-Loine, writing down at the master’s 
dictation the music he composed.
 The remains, in a leaden shell and coffin, were brought from Boulogne to Folkestone in the 
Channel steamer Biarritz, and placed in a hearse to be taken by road to Limpsfield.
 The casket left Grez-sur-Loine at 9 a.m. yesterday.  There was no ceremony as it was taken from 
the Chappelle Trovisoire, where it had laid since being disinterred a few days ago, to the waiting 
hearse.
ROUTE TO ENGLAND
 Mr. Alden Brooks, an American novelist, who was a great friend of Delius, watched the 
departure from the composer’s home.  The route was that taken by Delius when he came to 
London in October, 1929, for the festival of his music at the Albert Hall.
 Members of the London Philharmonic Orchestra, conducted by Sir Thomas Beecham, will play 
compositions of Delius in the church at Limpsfield before the committal service to-day.

The Sunday Times, 26 May 1935
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LETTERS TO THE EDITOR

From: Colin Scott-Sutherland
Celt – It appears to be derived from the Greek  ‘keltoi’.  Used to denote a people 
north of what is now Marseilles (Oxford Dictionary of Celtic Mythology: McKillop)
 I am intrigued by recent correspondence in the Journal on the thorny subject 
of Celticism, and whether it has any relevance in the music of Delius.  Somhairle 
MacGill-Eain (Sorley MacLean) the Gaelic poet once said that a true Gael was 
“one who had the language”.  It might also be said of the Celt – one who had the 
language.  So what is the language of the Celt?

‘Its history is itself one long lament: it still recalls its exiles,
its flights across the seas ….its songs of joy end as elegies;
there is nothing to equal the delicious sadness of its national
melodies ….the essential element of the Celt’s poetic life
is the adventure – that is to say the pursuit of the unknown,
an endless quest after an object ever flying from desire.’ (1)

This is certainly heard in Bax, a tireless hunter of dreams – but although he 
never completely lost the inflexions of an Irish/Celtic tongue, the quest drew him 
inexorably to the North.  Can this also apply to Delius?  Surely.  There are trolls 
in Eventyr and fairies and goblins in Over the Hills and Far Away – there is even 
mountain music in the Requiem.  And there is melancholy:

‘As with the sweetest music a tinge of sadness was in
every note.  Nor do we know how much of the pleasures
even of life we owe to the intermingled Sorrows . . .’  (2) 

If Delius’s pursuit of the Celtic ideal is undertaken with less urgency than in Bax 
it covers the same territory.  For it was Yeats who said that ‘our legends are always 
associated with places’ – and if Delius’s Celticism has a focus – as Bax’s was the sea 
– then perhaps it is in the Norse ranges of the Jotunheim?
 It is not necessary to try to relate this aspect of Celticism – if so it be – to the 
Hebridean songs of Marjorie Kennedy Fraser.  Whether Delius ever encountered 
these I do not know.  But MacDowell did – and Grieg and MacDowell had a more 
penetrating influence on British music than is generally realised.
 A curious sidelight – in an earlier exhibition in Bradford of Delius’s work, there 
was exhibited a book from his library The Eskimo Music which surely indicates that 
he had some interest in the folk music of the North.  If one may ally Celticism with 
mysticism, then no better solution to the argument could be found than the final 
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pages of Professor Hutchings’ fine study.  (MacMillan 1948)

References: 
1.   J E Renan, Poetry of the Celtic races and other papers, Hutchison 1896.
2. George MacDonald, Phantastes, Chatto & Windus, 1894 

From: Lionel Carley 
May I offer two or three small corrections to page 43 of the excellent piece in DSJ135 
written by Brian Radford and Stewart Winstanley about last September’s much 
savoured event in Grez?  Two names should read Caroline Benedicks Bruce rather 
than Clair Blair Bruce and Louise Courmes rather than Cormes. . . . Otherwise, it’s 
just that I didn’t, as reported, visit Grez for the first time in the early 1950s.  I vaguely 
recall life as a schoolboy at that particular period – one who might just about have 
heard of Delius, but certainly not of Grez-sur-Loing. In fact it was some fifteen 
years later that I first made the journey – and memorable it was too, though I met 
no-one on that occasion who had known the composer. A year or two later 1 went 
again, this time well prepared, and so was able to meet Louise Courmes, André 
Baron and Gaston Fleury.  Mme Courmes had lived in the ‘Delius’ house as a child 
(that is, before either Delius or Jelka arrived in the village) and had been a good 
friend of Jelka’s, André Baron had been the Deliuses’ chauffeur and M Fleury had 
been one of the pallbearers at the composer’s funeral.  
 As I say, all this was some fifteen years later than the Journal has it, and I’d rather 
like to recoup those years before any more time goes by.   

. . . In a narrow transept that is roofed with aged oak beams were gathered more 
than a score of the London Philharmonic Orchestra, who played, for Delius’s 
requiem, four of his own works.  Sir Thomas Beecham, standing against a pillar, 
directed the players with his expressive hands.
     First was “Summer Night on the River,” then presently the familiar loveliness of the 
serenade from “Hassan,” and afterwards the “Elegy” for cello and orchestra.  No hymns 
were sung: and, a few short prayers said, we went to where Delius lay.
     A sheaf of roses had been laid on the brink of the grave by an unknown white-
haired woman in black, and she had written these words on a card, “To the master 
whose music has brought the joy of heaven into my life of sorrow.”

Monday 27 May 1935, unidentified newspaper cutting headed – ‘Delius Music at His 
Reburial – Sir T. Beecham Conducts – A Woman’s Roses’ – from F.G. PRINCE-WHITE
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FORTHCOMING EVENTS

The Editor is grateful to Marjorie Dickinson, Secretary to the Delius Trust, for 
assistance in compiling the following listing.  I would be grateful to hear from any 
member who knows of an event suitable for future inclusion in this column. 

Some events were notified too late for inclusion in the previous Journal, and have 
already taken place.  They are included here for the sake of establishing as complete 
a record as possible. 

Sunday 16 May at 8.00 pm
West Road Concert Hall, Cambridge 
The Walk to the Paradise Garden 
Cambridge University Symphony Orchestra
Conducted by Geoffrey Paterson and Tagbo Ilozue

Saturday 10 July
Corn Exchange, Cambridge
Sea Drift, soloist: Gavin Carr
Cambridge Philharmonic Orchestra conducted by Martin West

Saturday 17 July at 7.00 pm
Royal Albert Hall, London – Proms 2004
The Nation’s Favourite Prom
The Walk to the Paradise Garden
Hallé Orchestra conducted by Mark Elder 

Monday 19 July at 7.00 pm
Royal Albert Hall, London – Proms 2004
Sea Drift
Thomas Hampson (baritone), BBC National Chorus and Orchestra of Wales
Conducted by Richard Hickox

Saturday 7 August 
St Mary’s Church, Brigg
Brigg Fair
Conducted by John Pryce-Jones 
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Wednesday 15 September at 1.00 pm
Doncaster Museum and Art Gallery
In a Summer Garden (arr Heseltine)
Peter Duffy (piano)

Tuesday 21 September at 7.15 pm
DELIUS SOCIETY MEETING
New Cavendish Club, 44 Great Cumberland Place, London 
‘Conducting Delius etc’ – a talk by Christopher Slater

Sunday 26 September at 7.30 pm
West Road Concert Hall, Cambridge
Paris
Cambridge Orchestra conducted by Darrell Davison 

Sunday 10 October at 3.00 pm
DELIUS SOCIETY (PHILADELPHIA BRANCH) MEETING
Peter King Residence, South Marshall Street, Philadelphia
Fall Soirée – includes performances by Delius Society members 

Saturday 16 October at 7.30 pm
Bridgewater Hall, Manchester
Cello Concerto
Alban Gebhardt (cello), BBC Philharmonic Orchestra/Sinaisky

Sunday 17 October at 2.30 pm
The Voicebox, Forman Street, Derby
DELIUS SOCIETY MIDLANDS BRANCH 40TH ANNIVERSARY 
CELEBRATION 
Recital and buffet – Tickets obtainable from Graham Parsons 

Monday 18 October at 12 noon
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Cello Sonata
Naomi Boole-Masterson and Fali Pavri

Tuesday 19 October at 7.15 pm
DELIUS SOCIETY MEETING
New Cavendish Club, 44 Great Cumberland Place, London
‘Grieg in England’ – a talk by Lionel Carley
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Tuesday 19 October at 12 noon
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Four Old English Lyrics
Harriet Fraser (soprano), William Hancox (piano)

Wednesday 20 October at 7.30 pm
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Summer Night on the River
On Hearing the First Cuckoo in Spring
Orchestra of the Swan

Thursday 21 October at 12 noon
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Sonata No 3 for Violin and Piano
Ruth Palmer (violin), Katya Apekisheva (piano) 

Friday 22 October at 12 noon
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Three Preludes for Piano
Nicola Elmer 

Saturday 23 October at 7.30 pm
Mole Valley Arts Festival - St George’s Christian Centre, Ashtead, Surrey
Intermezzo from Fennimore and Gerda
Slater Symphony Orchestra conducted by Christopher Slater

Saturday 30 October 
The Pump Room, Bath
Sonata No 3 for Violin and Piano 
Bath Recital Artists’ Trust
Ruth Palmer (violin), Bobby Chen (piano)

Sunday 14 November 
Victoria Theatre, Halifax 
Sea Drift
Halifax Choral Society, North of England Concert Orchestra 
Conductor – John Pryce-Jones 
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Thursday 18 November at 7.15 pm
DELIUS SOCIETY MEETING
New Cavendish Club, 44 Great Cumberland Place, London
‘Delius’s Symphony for Two Orchestras – A Song of the High Hills’ 
– A talk by Robert Matthew-Walker 

2005

Saturday 29 January at 2.00 pm
DELIUS SOCIETY (PHILADELPHIA BRANCH) MEETING
St Paul’s Lutheran Church, Easton Rd, Glenside, PA
Delius’s Birthday – a rare video program – inc. Sea Drift, Elgar (Ken Russell) 

Tuesday 15 February at 7.15 pm
DELIUS SOCIETY MEETING
New Cavendish Club, 44 Great Cumberland Place, London

Saturday 5 March at 2.30 pm
DELIUS SOCIETY (WEST OF ENGLAND) BRANCH MEETING
‘Strindberg, Delius and their friends’ – a talk by Christopher Redwood

Tuesday 15 March at 7.15 pm
DELIUS SOCIETY MEETING
New Cavendish Club, 44 Great Cumberland Place, London

Saturday 9 April at 6.30 pm
DELIUS SOCIETY (MIDLANDS BRANCH) MEETING
‘Delius - a young person’s view’ – James Baker and Joanna O’Connor

Tuesday 19 April at 7.15 pm
DELIUS SOCIETY MEETING
New Cavendish Club, 44 Great Cumberland Place, London

Wednesday 27, Thursday 28 and Saturday 30 April at 8.00 pm
Verizon Hall, Kimmel Center, Philadelphia, USA
The Walk to the Paradise Garden
The Philadelphia Orchestra conducted by Rossen Milanov  
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Please note that further details of Delius Society events (London only) may be 
obtained from Programme Secretary James Baker, 
83 Hartswood Road, Brentwood, Essex CM14 5AG (telephone: 01277 215208)

Details of Delius Society (Midland Branch) events may be obtained from
Midlands Branch Chairman Richard Kitching, 
Ravensdale, 41 Bullhurst Lane, Weston Underwood, Ashbourne, Derby DE6 4PA 
(telephone: 01335 360798)

Details of Delius Society (West of England Branch) events may be obtained from 
West of England Branch Chairman Ronald Prentice, 
The Mill, Ash Priors, Taunton, Somerset, TA4 3NQ
(telephone: 01823 432734, email: ron@the-mill.co.uk)

Have you visited the website recently?  (www.delius.org.uk)  It is updated 
regularly and future events that we hear about too late for inclusion in the 
Journal or Newsletter are added to STOP PRESS in ‘Forthcoming Events’ in the  
‘News’ section.  You can also find excerpts from the latest Journal online.
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coming soon...






