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work constantly belittled and an enthusiasm such as Elgar’s Second Symphony 
dismissed as ‘vulgar, self-indulgent and provincial beyond criticism’.  There were 
even claims that the Orchestra had deteriorated, though his superb recording 
of Sibelius’s Symphony No.2 with them as late as 1942 gives the lie to that.  
Fortunately his last decade, when he struck up wonderfully rewarding relationships 
with, particularly, the Berlin Philharmonic, has been adequately documented: 
the recordings from those years are a superlative testimony to the art of great 
conducting.  While the listener explores Barbirolli’s rich recorded legacy, this book 
is the ideal companion, as much for the curious newcomer as the listener with a 
sense of history.
 
Lyndon Jenkins

WILLIAM STOTT OF OLDHAM – ‘comet rushing to the sun’ 
– 1857-1900
ISBN 1 903470 21 8  (hardcover £25), 1 903470 20 X (softcover £20)    
Paul Holberton Publishing – to accompany the Exhibition until 24 April 2004 
at Gallery Oldham, Greaves Street, Oldham OL1 1AL

Of the many artists who 
frequented the lovely village of 
Grez-sur-Loing in the Seine et 
Marne region southeast of Paris 
there is one name that is seldom 
if ever mentioned.  William Stott, 
usually known as William Stott 
of Oldham, died in 1900 aged 
only forty-two.  And only now, 
apart from brief mention in 
journals, is a serious study of his 
work published, coinciding with 
an exhibition (the first since his 
death) in the Gallery at Oldham, 
and written by Roger Brown, the 
curator of the exhibition.
 The son of a mill owner, Stott 
was determined to paint, and 
after initial training at Oldham 
under John Houghton Hague 
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he went to Paris at the age of twenty, where he was so strongly influenced by the 
artistic milieu that he became better known as a member of the European avant-
garde than as a British artist.  To begin with he followed those devotees of the 
‘plein air’ school of Bastien-Lepage, whose centres of activity were Fontainebleau, 
Barbizon and Grez-sur-Loing.
 It is significant that Stott’s first success at the Paris Salon in 1882 was ‘The 
Bathing Place’ – a richly evocative scene on the Loing at Grez, bearing all the 
hallmarks of those painters who inhabited the village – the high horizon, the 
structure of horizontal and upright planes, the influence of the famous Corot, and 
an almost symphonic pattern of colour and brushwork, a technique which also 
influenced the ‘Glasgow Boys’, Lavery, Walton and T. Millie Dow.  A young man, 
Stott’s all too short life was influenced also by the impressionists and symbolists, 
and later by Whistler, but his technical proficiency (marking his quick rise to fame 
in European circles, which led to one critic penning the phrase “ a comet rushing to 
the sun …”) allowed him to assimilate those influences within a uniquely personal 
style.
 ‘Mr Stott’s personal view of art ripened at Grez’ wrote R A M Stevenson in The 
Studio (October 1894), and Stott’s next painting, ‘The Ferry’, surely exemplified 
that assessment.  Like ‘The Bathing Place’ this painting, with its highly individual 
concern for sombre tonal values (similar to those of his friend at Grez, the Irish 
painter Frank O’Meara) is probably Stott’s best-known work and also achieved 
considerable acclaim at the 1882 Paris Salon.  The cover of this well-researched 

The Bathing Place
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catalogue depicts another of Stott’s ‘Grez’ paintings – now called ‘Girl in a Meadow’ 
but originally entitled ‘Prince ou Berger’, a romantic idyll which shows a brief 
glimpse of the famous many-arched bridge which features in so many paintings 
by the artists of Grez.
 Stott returned to Oldham in the summer of 1882 where he married.  His 
reception by the establishment within the art circles of this country was, however, 
less than enthusiastic although he was held in high esteem by his fellows in the 
‘Glasgow Boys’   It was at this point that he encountered the influence of Whistler 
(who interestingly enough had pursued the connection between art and music) 
and produced a series of pastels, a medium, suggests Roger Brown, showing 
some influence of Degas.  Still in ‘plein air’ fashion several of these pastels, done 
at Ravenglass in Cumberland, were quite different from anything he had done 
before – being coastal scenes of sand, sea and sky, either in cold sunlight or even 
moonlight – which one writer averred ‘affected me as music might’.  Nonetheless 
the establishment continued to be antagonistic.  One of the pictures from this 
period (in oils not pastel) entitled ‘A Summer Day’, depicting three naked boys on 
the sands, drew the misguided and barbed comment;  ‘Three dirty little street arabs 
are bathing on a mudbank of some airless Stygian shore . . .’.
 The continued disapproval of the London critics again brought about a change 
of style, and with only about half a dozen years to live, Stott now began to produce 
canvases more Brangwynesque in rich texture and colour – ‘The awakening of the 
spirit of the Rose’ and ‘The Happy Valley’ – and became more closely involved with 
the provincial galleries of the North of England and of Glasgow.  Notoriety in the 
shape of a public quarrel with Whistler, the result of a painting, ‘The Birth of Venus’, 
in which he had had the services, as nude model, of Whistler’s mistress, did not 
endear him to the British establishment, and the painting was universally slated.  
From this point Stott drew his inspiration from Nature and the poetry of Keats, 
until his death, (which occurred on ship crossing to Ireland, prompting the unkind 
comment from Whistler “So he died at sea where he always was”).

Whatever history may grant to Stott, to those of us who love Delius, and 
the music and ambience of the village of Grez, these few painting which earned 
Stott that initial acclaim in Paris will be thought of fondly as part of the exquisite 
stage setting, as it were of Summer Night on the River, In a Summer Garden and Song 
before Sunrise. This publication, beautifully produced with around one hundred 
illustrations, is of interest to all Delians, and must surely prompt a renewed interest 
and valuation of this fine artist.

Colin Scott-Sutherland
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CHEZ CHARLOTTE AND FIN-DE-SIÈCLE MONTPARNASSE
By John Crombie
Kickshaws, Paris, 2003, card-bound, 132pp, 12pp b/w illus,  
(limited edition of 500 numbered copies)

I have at the outset to tell members that they will find no further details about 
Fritz Delius’s time in Paris in this book than in Lionel Carley’s Delius – The Paris 
Years (which the author acknowledges in the bibliography).  But, that said, this is 
nevertheless an essential companion to our Vice President’s book, adding ‘colour’ 
to the image we have of that melting-pot of artistic creativity – the Montparnasse 
area of Paris in the 1890s.  John Crombie is well placed to conjure up the fin-d- siècle 
cosmopolitan atmosphere of the crémerie at 13 rue de la Grande Chaumière in 
Paris; he lives at that address now.  In his fascinating study, we can begin to really 
understand and associate with, the ambience and influences of the time – a time 
when Delius had yet to have any of his music performed, and his friends were 
more likely to be artists and writers: Gauguin, Mucha, Munch, Strindberg were 
just a few. 
 Some of the incidents, and 
comings-and-goings, are amusing 
– farce-like at times – at others 
almost tragic.  But, it is Alsatian-
born Charlotte Caron née Futterer, 
the self styled Mère des Artistes (‘pay 
me when you can afford to’), who 
features most, and rightly so, for 
it was her backstreet restaurant 
that became a favoured haunt for 
a coterie of the most pioneering 
creative spirits in Paris at that time.  
Crombie describes their day-to-
day lives, their struggles to achieve 
and create, against a backdrop in 
which we catch glimpses of the 
‘real world’ they all lived in.  It is 
inclusion of detail that makes this 
book so absorbing.  For example, 
the homely nature of the crémerie 
is conveyed by ‘the napkin rack, 
where customers, once they had 
put in an appropriate number of 
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appearances to qualify as habitués, each kept his or her own napkin, identifiable by 
its ring, in the allotted pigeonhole.  A freshly laundered napkin was provided each 
week, courtesy of Charlotte’.  
 Although the book looks at the community of Montparnasse as a whole, it is 
the rue de la Grande Chaumière that features most: Colarossi’s six-studio complex 
at No 6 (Delius met Jelka Rosen whilst she was at the academy in 1896, but it is 
incorrectly stated that they married the following year) and his second studio at 
No 16; Mademoiselle Triboulet’s guest house at No 12; the rooms at No 8 where 
Gauguin lodged when he returned from Tahiti; the “little tin church” at No 5; and of 
course, the crémerie at No 13 where Charlotte covered the walls with the paintings 
of her clientèle.  The wild, larger-than-life Strindberg was later to depict the interior 
of her establishment in his play There are Crimes and Crimes, although the premises 
were much smaller than we might think – only seating eight or ten people.  Delius’s 
memories of Strindberg, his ‘extremely touchy’ friend, can be found in Delius: A Life 
in Letters 1862-1908 (Carley, p 404), but the picture that emerges of him, and his 
contemporaries, from this new book is much more enlightening.  
 Crombie quotes Delius’s friend Richard Le Gallienne, who described the 1890s 
as, ‘not so much the end of a century as the beginning of a new one’.  The fin-de-
siècle spirit is perhaps, in this time of rapid change, hard to comprehend, but the 
more we understand how artists, in the wider sense of the word, were influenced 
by each other, the better we can appreciate their later achievements.  So, if you 
want to know why Strindberg often entered the crémerie through the window, 
and prowled the cemetery; why Munch had to toss his paintings out of his first 
floor window at No 8; why Christmas day 1894 changed Mucha’s life forever; or 
understand the mystery surrounding Charlotte’s Gauguin paintings, this excellent 
well-written book is definitely worth giving up an evening to read.  
 Counterfactuals are always tempting to consider: what direction would Delius’s 
life taken if he hadn’t frequented rue de la Grande Chaumière, and he hadn’t met 
Jelka there?  And, I wonder if the patrons of the cyber-café that now occupies the 
downstairs site of the crémerie, realise in whose footsteps they are treading? 

Jane Armour-Chélu

Editor’s note: This book is published, in a limited edition of 500 numbered copies, 
in France, by Kickshaws (a corruption of the French quelque chose) a non-profit 
association founded in 1980 to promote the hand-printing of books.  The prix public 
in France is 18 euros.  Delius Society members in the UK and Europe can obtain 
this post paid by sending 20 euros in bank notes only to: - Association Kickshaws, 
13 rue de la Grande Chaumière, 75006 Paris, FRANCE   Tel: (1) 43 25 12 87    
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NEWS FROM AMERICA

THE DELIUS SOCIETY (PHILADELPHIA) BRANCH
A Delius Month in Philadelphia

We celebrated Delius’s birthday slightly late, on 8 February, with a recital of 4-
hand piano music at the Philadelphia Ethical Society Building.  Two well-known 
artists, both Delius Society members and Philadelphia Orchestra musicians, 
played Peter Warlock and Heseltine-Delius in an offering amounting to a mini-
survey of Warlock’s relationship with FD.  Following the interval came a very rare 
performance of Florent Schmitt’s Une semaine du petite Elfe Ferme-l’oeil, Op. 58, No 
1 after Hans Christian Andersen.  These wild ‘Dreams of Hialmar’ are deceptively 
difficult even though the primo part uses only 5 notes in each of the 7 movements.  
The audience responded appreciatively to the superb performance as indeed they 
did throughout the evening.  Schmitt, of course, arranged the first vocal scores for 
Delius’s operas Koanga, The Magic Fountain, Irmelin, and A Village Romeo and Juliet.  
Robin Milford’s Lullaby with its astringent nod to ‘Daisy Bell’, Norman O’Neill’s All 
Fours, and Roger Quilter’s A Children’s Overture (arr. by Anthony Bernard) closed 
out the program.  The single encore was Cyril Scott’s Mazurka, Op. 67, arranged by 
Richard Lange.
 But it was the first half that perhaps interested serious Delians the most.   
A vigorous Capriol started the program in splendid style.  Then came three 
Heseltine-Delius arrangements: Dance Rhapsody No 2, On Hearing the First Cuckoo 
in Spring (with its rather loud cuckoo calls!), and A Song Before Sunrise.  Then to 
compare Warlock’s own style with that of Delius himself, came Fred Tomlinson’s 

arrangement of the Serenade (To 
Frederick Delius on His 60th Birthday).  
It is interesting to note that while 
Warlock used his pen name only for 
his own music and Heseltine for his 
arrangements, the Oxford University 
Press published score for Cuckoo 
and Summer Night on the River uses 
Warlock as the arranger.  I suppose 
that was for marketing purposes.  
The other pieces were published by 
Augener and use Heseltine.  The 
program was good enough to take ‘on 
the road’.  Any takers?

Michael Stairs, left and David Booth, right
Photograph: Michael Kulas
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On 20 February Dr Derek Healey appeared in Philadelphia at St. Mary’s Episcopal 
Church talking about ‘The Influences of African-American Music on the Works of 
Frederick Delius’, which of course is the subject of his monograph published by 
The Delius Society last year.  This was the Society’s contribution to Black History 
Month.  Besides numerous recorded musical examples, Derek was ably assisted by 
Shannon Hall, a 19 year-old African-American baritone who studies at the College 
of New Jersey.  He sang with secure intonation unaccompanied and with a fine 
stage presence.  Olive Healey was pressed into service to operate the CD player 
and managed that without a hitch!  This presentation was a prelude to Dr Healey’s 
Fenby Lecture on 6 March in Jacksonville as part of the Annual Delius Festival.  
Following the program, the church offered a lavish reception with hot and cold 
hors d’oeuvres and incredible mini cream puffs with chocolate sauce for dipping!

Bill Marsh

FREDERICK DELIUS DEAD
Peaceful End of Blind Composer

LYING IN STATE IN MUSIC ROOM
FROM OUR OWN CORRESPONDENT

FONTAINEBLEAU, Sunday

Frederick Delius, the famous British composer, died at his home at Grez-sur-Loing, 
near Fontainebleau at ten minutes past four this morning.  He passed away peacefully 
in his sleep.
 English music thus has to mourn, within a brief time of the death of Elgar and 
Gustav Holst, a third composer who had taken a leading and glorious part in the 
renaissance of the musical art of this country.  

Seventy-two years of age, blind and partly paralysed, he had been ailing for 
some months, and the severe operation which his wife recently underwent in a French 
nursing home was a great shock to him.  

His good spirits returned when Mrs. Delius was brought home, but by Friday 
afternoon he had been in great pain, and by Saturday evening it was evident that he 
was sinking.  The end came just as he would have wanted it.

He now lies in the music room, in which he composed some of his greatest 
works.

This afternoon I saw Delius lying on his deathbed.  The bier is covered with 
roses, of which he was particularly fond.  The face bore an aspect of perfect calm and 
serenity, and the relicate [sic] hands have lost none of their beauty. . . . 

The Daily Telegraph, Monday 11 June 1934
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OBITUARIES 

Anne Gardiner (1908 – 7 September 2003)

In the last Journal we sadly announced 
the death of Eric Fenby’s sister, Lily Anne 
Gardiner, a keen and active member of The 
Delius Society for many years.  The following 
text, kindly sent by Roger Fenby, is based on 
the funeral remarks made by the Minister 
at her cremation in Scarborough on 12 
September 2003, 
 Lily was the eldest daughter of the late 
Herbert and Ada Fenby and sister to Eric 
and Marjorie.  Singing was in the family and 
Lily had a beautiful soprano voice.  She soon 
became known in the town as a fine oratorio 
soloist.
 In 1932, at Scarborough’s unique Open 
Air Theatre, Lily appeared in their first 
production of The Merry Widow and became a prominent member of the local 
operatic society.
   On moving to London, she appeared in musicals such as Bless the Bride and 
Big Ben at the Adelphi Theatre, then, during the war she toured the country giving 
concert parties as a committed member of ENSA.
 After the break-up of her marriage to Herrick Gardiner, she worked in music 
publishing, being associated with the magazine series, Music and Musicians, Dance 
and Dancers, Films and Filming and Plays and Players.  Later she held various jobs in 
concert promotion.
  For many years she was a staunch member and supporter of The Delius Society 
and their meetings were one of the things she missed when ill health prompted 
her return to Yorkshire in 1994 to be near Eric and Marjorie and their respective 
families in Scarborough.  There she lived with her memories and photographs in 
the Elsinor residential home on the Esplanade till her death at the age of 95 on 7th 
September 2003, never loosing her flirtatious charm, her love of laughter and her 
deep devotion to music.           
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L S B Gilhespy (4 August 1917 – 11 November 2003)

Inevitably, with the march of time, the circle of 
founder members of our Society grows smaller.  
At Christmas I was sad to learn that the number 
of those who attended that inaugural meeting in 
London on 14 April 1962 had been further reduced 
by the passing of Lister (‘Bob’) Gilhespy, who died 
on 11 November 2003, aged 86, at his home in 
Switzerland.
 Although we came ultimately to know each 
other quite well, in the early years I can only recall 
exchanging a few words with him at AGMs and 
other meetings.  Later on, however, when I wrote 
an appreciation of the conductor Leslie Heward 
we discovered that his family had once lived for 30 
years in Edgbaston, a few hundred yards from where I now live.  Moreover, Bob’s 
family had known Heward himself as a neighbour at a time when the conductor 
had consulted Bob’s father, an eminent ENT surgeon who had also treated Richard 
Tauber.  After that we struck up an enjoyable and fruitful correspondence that lasted 
until the onset of his final illness.  His love of Delius’s music was profound, and he 
acquired every new disc of it as soon as it appeared.  Like me, he was a gramophone 
man (he had amassed a collection of something like 12,000 discs, scores and books) 
and so he was especially pleased when we began to issue our own Society discs; he 
loved to comment on them, which he did very knowledgeably. 
 Bob was one of nature’s gentlemen, with a keen sense of loyalty and a strong 
feeling for tradition.  He never wavered in his admiration for the work of our 
Society, and repeatedly told me that he thought the Journal ‘absolutely first-class’.  
Like many of us, he remembered Estelle Palmley with the greatest affection.  An 
international business career had meant him living in Switzerland since 1959, but 
he would try to make a visit to the UK coincide with a Society event: he and his 
wife came to the Mass of Life performance in Norwich, for instance, though sadly 
his health prevented him from attending our concert in memory of Eric Fenby 
(someone he greatly admired).  He was, however, present at one or two AGM’s 
at the RAF Club, and those who came to Birmingham in 2000 may remember my 
explaining that he was only absent because he was with some of his fellow Dunkirk 
veterans and HRH The Prince of Wales at the commemoration there marking the 
60th anniversary of the events of 1940.
  In correspondence with Mrs Gilhespy, I learned that for his 75th birthday she 
had chosen, quite at random and unaware of any special significance for him, a 
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card depicting ‘The Bridge at Grez’ (Sir John Lavery’s painting).  Bob had been quite 
delighted at such a fortuitous coincidence, but when we looked at it anew recently 
we noticed some significant differences between it and another version of the 
painting (presumably the final one which today changes hands for huge sums of 
money).  This is a subject to which it may be possible to return, perhaps in a future 
Journal, when we can consider the different versions of this painting that meant so 
much to Bob.

Lyndon Jenkins
 

Trevor Hold (1939 – 2004)
 
The recent death of Trevor Hold will sadden all lovers of English song.  His book 
Parry to Finzi: Twenty English Song Composers (Boydell, 2002) was a landmark 
publication, a major contribution, illuminating the subject with profound insight 
and scholarship whilst, at the same time, being an absorbingly interesting and 
approachable ‘read’.
     Trevor was born in Northampton in 1939 and, like Ivor Gurney, was dually gifted 
as both poet and composer.  He read music at Nottingham University (1957-62), 
before becoming a lecturer on music at Aberystwyth and Liverpool Universities; 
later he was on the staff of Leicester University.  His compositions embrace a wide 
range of genres, and in addition to numerous songs and instrumental pieces include 
the orchestral work Gunpowder Plot Music; the overture My Uncle Silas; a Rondo for 
string orchestra; Requiescat for speaker, choir and brass sextet; The Falcon, a church 
drama; an entertainment for children – The Pied Piper; and Cinquefoils for piano 
quintet.
     As the then Chairman of the Ivor Gurney Society, I will always remember 
the fascinating talk that Trevor gave on two settings of Fletcher’s ‘Sleep’, those 
by Gurney and Warlock, at a joint Gurney Society and Warlock Society event in 
Gloucester a few years ago.  In 1998 he came to a combined Gurney Society/
Friends of the Dymock Poets weekend when I took a party on a walk over Chosen 
Hill in Gloucestershire.  Trevor was a keen ornithologist, and as we walked along 
he delighted in pointing out the many different species of birds that he spotted.
     After that weekend, he wrote me a delightful letter, enclosing a copy of his 
Mermaids and Nightingales collection of verse, all of which he had set to music 
at one time or another.  The letter, he wrote, was ‘Just a note to say how much 
I enjoyed the Gurney – Dymock Weekend: good company and conversation, 
stimulating lectures, delightful concert, a now memorable walk round Chosen Hill 
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— and excellent weather.  What better way could one spend a May weekend.
 Trevor was a gifted and sensitive man, a good companion and a creative spirit.  
It is deeply saddening that he has been taken out of turn.

Anthony Boden
 

Derek Hudson (20 July 1911 – 31 October 2003) 

Some members may have known that Derek Hudson was the biographer of 
the composer Norman O’Neill, but may not be aware that he was married 
to Yvonne O’Neill, Norman’s daughter and godchild of Frederick Delius, 
to whom the composer dedicated his Waltz For a Little Girl.  Eric Fenby 
was particularly fond of Norman, and when the Hudsons’ own daughter 
Katherine was born he agreed in his turn to be her godfather.  Like her 
father, Katherine (a member of the Delius Society) is a respected biographer. 
     Derek was a journalist on the staff of The Times from 1939-1949, moving 
on to become Literary Editor of The Spectator (1949 -1953) and eventually 
joining the Oxford University Press in 1955.  He was highly regarded as a 
writer and his books covered an extraordinary range of subjects.  Among his 
publications are notable biographies of leading literary and artistic figures such 
as Arthur Rackham, Sir Joshua Reynolds, Lewis Carroll and Charles Keene.   
  The biography of his father-in-law, Norman O’Neill: A Life of Music, which 
contained much new information about the close friendship of the Deliuses and 
the O’Neills, was published in 1945.  Derek’s autobiography, Writing Between 
the Lines, came twenty years later in 1965.  A true gentleman, quietly civilised 
and highly cultivated, he summed up his long years in the literary world with 
characteristic modesty: ‘I have enjoyed an interesting life, not without setbacks, but 
full of surprises’.  

Jane Armour-Chélu
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MISCELLANY

The Delius Society and the FRMS
Anthony Lindsey writes: Many of you will be aware that The Delius Society is 
affiliated to The Federation of Recorded Music Societies (FRMS) Ltd, for which 
an annual fee is paid.  One of the main benefits of this arrangement is that we 
can play commercial audio and/or video recordings, which might otherwise be 
subject to copyright, at any Society meeting without having to pay specific royalties.  
Therefore, we do not have to apply to the Performing Rights Society (PRS) for either 
an individual, or a block licence, for any of our meetings.  This is achieved under 
an agreement with the PRS, whereby the FRMS pays a group fee on behalf of its 
affiliates, absolving us of any copyright or third party insurance liabilities. 
 As the Society’s link with the FRMS, I attended their Annual General Meeting, 
held at Kettering on Saturday 25 October 2003.  Many of the other 229 national 
music societies were represented.  The Delius Society and The Elgar Society are 
the two largest affiliated organisations.  Some of you may be aware that the FRMS 
has gone through a very difficult period; however, I am very pleased to tell you that 
all these problems now appear to be behind them.  The Chairman, John Davies 
(Nantwich RMS) handled the meeting with clarity and authority and, in the year 
since he took over, has very definitely earned the respect and confidence of the 
Federation.  The new Honorary Secretary, Tony Baines (Stoke-on-Trent RMS) has 
completely overhauled the administration system and his organisation of the AGM 
weekend was of a very high standard.  
 After dinner, we were entertained by The Vine Quartet of the Northamptonshire 
Performing Arts and Music Service.  It was a very pleasant evening and gave me 
the opportunity to meet representatives from all over the country and to encourage 
them to include Delius in their music programmes.  
 A full-length feature on Frederick Delius will appear in the next (Spring) issue 
of the FRMS house journal The Bulletin.  This magazine is distributed nationally 
to FRMS members and let us hope that it will prove to be a valuable recruitment 
opportunity.

In the ‘Wool Record’ 
Members who attended last year’s AGM in Bradford will remember the fascinating 
talk given by Eugene Nicholson, Senior Keeper of the Bradford Industrial Museum.  
Eugene has since joined the Society, and kindly sent me a photocopy of a page 
from the Wool Record of 1962, edited by Royston Millmore, which mentions the 
Delius Festival of that year.  
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‘Final Curtain on Bradford’s Delius Festival  
Bradford’s centenary Delius Festival is now over, and has been a great success 
artistically.  (I do not yet know how it has fared financially.)  It started very cold, 
with the critics mewling and puking very pettishly at being torn 200 miles away 
from their modern wallpaper-stripping music to listen to music they thought they 
had locked in the lumber cupboard years ago.  
     But I will say that, once they had changed musical gear, their performance 
improved considerably, and before the festival was over, most of them made 
honourable amends.  I am a woolman – and Delius scorned both wool and 
woolmen (and Bradford).  But I do not scorn Delius or his music.  Indeed, I could 
my visit to his opera “A Village Romeo and Juliet” an unforgettable experience.  
Judging by the storm of applause and shouting that followed the fall of the final 
curtain on this opera in London on Tuesday, I have the impression that my feelings 
are widely shared.
     Incidentally, the wool trade must have been a lot more profitable when Delius 
was a young man than it is now.  His father spent no less than £37,000 on the 
education of the 14 children.  If we “gross this up” (as the accountants say) into 1962 
pounds, we should have to multiply by at least 15.  And that makes £555,000, net 
– i.e., after payment of income etc., tax.’  (Wool Record, 13 April 1962, p 9)

Déjà vu ? 
Roger Buckley writes: ‘It is desperate, Jocasta, the boy cannot take down a simple 
tune.’  Is there a familiar ring about those words?  The fact is that David Mitchell 
has mined the Fenby amanuensis story, or perhaps Ken Russell’s version of it, for 
a ‘situation’ in his newly published third novel Cloud Atlas.  The reclusive blind 
composer, no longer able to write down his musical ideas and marooned 25 miles 
south of Bruges, is named Vyvyan Ayrs and is married to Jocasta, who is Belgian.  
The account is written in the first person by the amanuensis, and forms one of six 
slightly linked stories which make up the new book.  The critics have raved over 
David Mitchell’s erudition, ambitiousness and linguistic skill, though reservations 
have been expressed as to the real significance of the book and whether it actually 
makes for satisfying reading.  (David Mitchell: Cloud Atlas, A Sceptre Book, Hodder 
and Stoughton, 2004. 529pp, £16.99)

Finally ‘Nailed’ 
Malcolm Walker writes: Following on from the correspondence in recent DSJs  
regarding Louis Kaufman and the Violin Sonata No 1 on the Concert Hall label,  
I noticed yesterday whilst at our local library, that a newly published autobiography 
by the artist gives November 1947 as the date of recording, the venue being given 
simply as Los Angeles.
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Study Delius in Derby
Richard Kitching was recently able to inform Midlands Branch members of a course 
run by the Workers Educational Association in Derby entitled ‘Delius and Bax’.  This 
is a series of ten meetings beginning on 26 February, examining the life and times 
of each composer, together with a representative selection of their music.  

Great Conductors 
Brian Radford has advised me of a recent release: ‘Great Conductors Of The 20th 
Century: Sir Thomas Beecham’, a boxed set of two discs – EMI Classics 7243 5 
75938 2 3.  The normal selling price is £10.99 (at present, £8.99 online at Amazon)
  This historic issue consists of previously unpublished recordings, with the 
exception of movements 2-4 of Tchaikovsky’s Symphony No 4 on disc two.  Tracks 
6-23 on disc one are perhaps the most unusual, since they were recorded at a live 
performance of Appalachia given by the London Philharmonic Orchestra with the 
Royal Opera Amateur Chorus at the Queen’s Hall in London on 10 November 
1935.  The baritone solo is sung by Cuthbert Matthews.  The orchestra is led by 
Paul Beard, and players in the orchestra include principal flute Geoffrey Gilbert, 
principal oboe Leon Goossens, principal cello Lauri Kennedy (Nigel’s grandfather) 
and Marie Goossens on the harp.  The performance is a very fine one and the 
recording quality is excellent considering its early date.

A Beiderbecke connection 
Stewart Winstanley has sent me this postcard 
he received from Irish member Paul Kavanagh.  
Paul found the following quote by Pee Wee 
Russell in a 1955 book called Hear Me Talkin’ 
To Ya – The story of Jazz by the men who made 
it, edited by Nat Shapiro and Nat Hentoff: 
‘Bix had a miraculous ear.  As for classical 
music, Bix liked little things like some of those 
compositions of MacDowell and Debussy – 
very light things.  Delius for example.  Then 
he made a big jump from that sort of thing to 
Stravinsky and stuff like that’. 

Another ‘Walk’ 
Malcolm Walker writes: A hitherto unpublished 
recording of The Walk to the Paradise Garden by 
Richard Hickox and the Bournemouth Symphony Orchestra has been released on 
EMI 5 85156 2.  It is contained on the CD called ‘The Best of British Composers’.  
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The recording (made on 7-8 May 1989 in West Hall, Poole Arts Centre, Poole, 
Dorset) was unpublished in 1990 as the playing time of the CD on which it was 
planned to appear was in excess of 80 minutes.  Hickox with the Bournemouth 
orchestra made a later recording of this work for Chandos, which has been 
available for a number of years.

Delius in the centre 
Malcolm Smith took this photograph at last year’s AGM in Bradford.  Thanks to 
Derek Bell, I can now tell you all that FD is one of 30 ‘symbols’ of the city of Bradford 
included on the Ivegate Arch, situated at the bottom of Ivegate, one of the City’s 
oldest streets dating back over five hundred years.  The Arch, commissioned by 
Bradford Council and erected in July 1988, was designed by Peter Parkinson, and 
made by Richard Quinnell. 

Carl Nielsen og Anne Marie Carl-Nielsen Legat
We are very pleased to hear from Lionel Carley that Delius Society member, the 
conductor and composer Bo Holten, was recently award a grant by the foundation 
set up in 1957 in memory of the composer Carl Nielsen and his wife, the sculptress 
Anne Marie Carl-Nielsen.  The award is made in odd numbered years to creative 
and performing artists in the world of music, and in even numbered years to visual 
artists.  Thus the grant reflects the professional activities of the Nielsen couple.  ‘The 
most important qualification to be considered for the grant is demonstrated talent’.  
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The other two recipients in 2003 were the conductor Thomas Dausgaard, and the 
composer Pelle Gudmundsen-Holmgreen

The Birds
Stewart Winstanley informed me of the following programme on 29 February on 
Radio 3:  ‘Attenborough’s Journeys . . . In the last of his musical series, David focuses 
on musical interpretations of birdsong, from On Hearing The First Cuckoo In Spring 
by Delius to a slightly bonkers symphony made up of real birdsong’.

Trivia
According to www.Streetmap.co.uk Paradise Gardens is a street in Peterlee, Co 
Durham, and there are 21 streets named Delius in the UK.  And . . . Peter Ratcliffe 
tells me that the gardens next to Prague Castle are called ‘Rajská zahrada’, which 
translates literally as ‘Paradise Garden’.   

Newsletter No 18 – July 2004 
Please will members send all items for consideration for inclusion in the above, to 
Ron Prentice, Newsletter Editor.  The last date for receipt of copy is 1 June. 

The Delius Society Journal No 136
The next edition of the Journal will be published in October 2004.  The last date for 
receipt of copy is 1 September.

He Gave Us Music

DELIUS, “the blind singer of the woods,” is dead.  Toll the bell for heroic genius.
 Delius was the third of the trinity of Englishmen – Elgar and Holst were the others 
– who conferred noble music on this age and those to come.  When such men die the 
generations of the sons of men are robbed.
 He was blind and paralysed.  He suffered that for twelve years, and yet continued to 
create new beauty.  Let those who say that the brain is a mere machine explain that.
 Delius was helped in his darkness.  His wife, a painter of distinction, gave up her art 
to tend him, to write down what he dictated.  Her gay, vivid pictures hung in his sitting-
room at Grez-sur-Loing.  That was her academy.
 Could you think of one more enviable? 

The Daily Express, Monday 11 June 1934
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LETTERS TO THE EDITOR

From: Tony Watts
In response to Terry James’s comments on the alleged Celtic aspect of Delius’s 
music (DSJ 134), I suggest that one has to be careful in attributing an atmosphere 
of place to the essentially abstract art of music, especially when one’s own 
perceptions are clearly different from those of the composer.  In the case of Koanga, 
for example, the opera’s action takes place at a considerable distance from the 
Mourne Mountains!  We all make our own associations.  Whenever I listen to the 
First Cuckoo, I am immediately transported to a wooded valley in Somerset called 
Holford Glen (which happens to be the place where Wordsworth is said to have 
conceived his ‘Lines Written in Early Spring’).  However, I don’t for a moment 
imagine that the connection exists outside my own imagination.  I put it down to 
my having lived in that region at the same time as I was discovering the music of 
Delius; during the long walks I took, my head was full of the stuff!  The place and 
the music were imprinted on my sensibilities at the same time and in the same 
degree, and so became inextricably linked in my mind.
 Having said all that, I must admit that similarities, coincidental or otherwise, 
have been noted between Delius’s music and Celtic folksong: there is the so-called 
‘Scotch snap’ and use of the pentatonic scale, for example.  So perhaps Terry’s 
perception of the music is not entirely subjective after all.  

From: Terry James
I refer to my letter in DSJ 134 in which I suggested that some of Delius’s tone 
poems seem to have a certain Celtic influence.  Since this letter appeared, I have 
come across some relevant references that might be of interest in this matter.  I 
note that Ralph Hill – who wrote the chapter on Delius in the book British Music 
of our Times (1946) comments; ‘Delius’s melodies show certain affinities in style 
with Celtic folk-songs, notably Hebridean.  That these affinities were purely 
unconscious and. therefore coincident is proved by the fact that Delius knew 
nothing about Hebridean folk-songs at the time he was forming his own very 
personal melodic idiom, for they were neither collected nor published until some 
years later’.  Interestingly, Hill concludes his piece on Delius by declaring that, 
‘most of his finest works are introspective and imbued with a certain sadness and 
melancholy – nostalgia is probably a more apt term’.  I note too, that Lionel Salter 
in his Gramophone Guide to Classical Composers and Recordings (1978) writes that the 
music of Delius ‘is often imbued with a sense of regretful yearning’.  
 These comments on Delius’s music are expressed in terms that reflect many 
traits that would apply to the Celt.  Something that strikes me as significant about 
Delius, the man, comes from his own thoughts: ‘Music is a thing of instinct rather 
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than learning’.  Instinct is very much a hallmark of the Celtic persona.  Okay, Delius 
was not a Celt by birth, but neither was Arnold Bax, yet Bax thought of himself 
as a Celt.  Consider too, what Geoffrey Palmer and Noel Lloyd say about Delius 
in their book Music Tells the Tale (1967): ‘He was a poet who spoke in beautiful 
sounds instead of words.  A dreamer whose dreams were spun out of the threads of 
sorrow’.  Finally, I refer to Christopher Palmer’s authoritative volume Impressionism 
in Music (1973) On page 167, he has this to say about Arnold Bax: ‘In 1902, he came 
upon W B Yeats’s ‘The Wanderings of Usheen’ – and in his own words ‘the Celt 
within me stood revealed’.  In Bax’s instinctive Celticism may be found the reason 
for his response to the techniques of musical Impressionism.  For Bax – like Yeats 
– was essentially a dreamer’.  
 Thus, we surely might conclude that Delius – like Bax – was a Celt, by instinct! 

The Intimate Appeal of DELIUS – 
An appreciation by Constant Lambert

Although I was never fortunate enough to meet Delius, the sudden news of 
his death came with all the shock of personal loss.  There is no other composer 
of which one could say the same thing, and the reason probably lies in the 
extraordinary intimacy of his music.  Not an intimacy of scale, for few living 
composers have written more broadly planned works, but an intimacy of 
emotion.  His best works become so bound up with one’s own emotional 
life that in the end they seem more like actual experiences.  Certain moods, 
situations and landscapes seem to express themselves in the audible form of 
his harmony and orchestration.  . . . He had a pagan acceptance of this world’s 
beauty, and the nostalgia of his music is like the curious melancholy that 
overcomes us when we look at a landscape the luxuriance of which is so great 
as to be almost oppressive.  It is a mood that can only find its fullest expression 
in music. 

The Radio Times, 22 June 1934
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ANNUAL GENERAL MEETING AND 
SOCIAL EVENT 2004
                               
As pre-notified in Journal 134 and Newsletter 17, The Delius Society 2004 Annual 
General Meeting and Social Gathering will be held in Gloucester on Saturday and 
Sunday 7/8August 2004.  Members are reminded of the following arrangements:

Annual General Meeting – In accordance with Rule 19, the Chairman and 
Committee of The Delius Society wish to notify all members that the 2004 Annual 
General Meeting has been convened for Saturday 7 August 2004, at 3.00 pm.         

VENUE:   Hatherley Manor Hotel, Down Hatherley Lane, Gloucester 
GL29QA Tel: 01452 730217

This meeting will be held, following the buffet lunch, at 3.00 pm.  Any member not 
wishing to be involved in the social events may attend the AGM only, under special 
arrangements.  Should you just wish to attend the AGM, you will need to write to 
the Honorary Secretary nearer the event, enclosing a stamped addressed envelope.  
A special ticket will then be issued, which will give admission to the AGM, but 
will not include attendance at any of the other events.  Should any member 
need further information on these arrangements, please telephone the Honorary 
Secretary - the number may be found at the front of this Journal – or by email: 
DxnA@aol.com

Dinner and Social Gathering   Full details of the weekend arrangements, the 
programme of events and a booking pro-forma were published in the Flyer that 
accompanied Newsletter 17 in January.  If you have not yet reserved your place, it 
would be appreciated if this were done as soon as possible.  Please contact the 
Secretary if further information is required.

Booking Procedure The per capita inclusive cost for the weekend activities will 
be £55.  The initial deposit is £10 per person.  Accommodation if required should 
be reserved by contacting the Hotel at the above address.  If anyone has misplaced 
the information sheet and booking form and wishes to know more about the 
arrangements, please telephone or contact me by email as soon as possible. 

Ann Dixon – Honorary Secretary
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FORTHCOMING EVENTS

The Editor is grateful to Marjorie Dickinson, Secretary to the Delius Trust, for 
assistance in compiling the following listing.  I would be grateful to hear from 
any member who knows of an event suitable for future inclusion in this column.  
(email: JaneArmourChelu@aol.com)  
Some events were notified too late for inclusion in the previous Journal, and have 
already taken place.  They are included here for the sake of establishing as complete 
a record as possible. 

Saturday 8 November 2003 at 8.00pm. 
Stude Concert Hall, Rice University Campus, Houston, Texas, USA 
Sea Drift 
Nancy Curtis (Soprano), Gerald Dolter (Baritone)

Monday 9 February 
Suntory Hall, Tokyo, Japan
Violin Concerto
Tasmin Little (violin), New Japan Philharmonic Orchestra/Hirokami 

Friday 20 February at 7.30 pm
DELIUS SOCIETY (PHILADELPHIA BRANCH) MEETING
St Mary’s Episcopal Church, 1831 Bainbridge Street, Philadelphia
Derek Healey talked about his book on the influences of African-American music 
on the works of Frederick Delius.  Musical examples sung by Shannon Hall 
(baritone) 

Saturday 13 March at 6.30 pm
DELIUS SOCIETY (MIDLANDS BRANCH) MEETING
Ravensdale, Weston Underwood, Derby
‘Frederick Delius – some friends and influences’ – a talk by Anthony Lindsey 

Sunday 4 April at 3.00 pm
DELIUS SOCIETY (PHILADELPHIA BRANCH) MEETING
Old St Joseph’s RC Church, Philadelphia
To be Sung of a Summer Night on the Water and Late Swallows 
St Joseph’s Schola Cantorum and In Clara Voce Chamber Choir
Curtis Institute Orchestra conducted by Matthew Glandorf
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Friday 16 April at 7.30 pm
Royal Concert Hall, Nottingham
On Hearing the First Cuckoo in Spring
Summer Night on the River
Sinfonia VIVA conducted by Nicholas Kok

Sunday 18 April at 7.30 pm
Derngate, Northampton
On Hearing the First Cuckoo in Spring
Summer Night on the River
Sinfonia VIVA conducted by Nicholas Kok

Tuesday 20 April at 7.15 pm
DELIUS SOCIETY MEETING
New Cavendish Club, 44 Great Cumberland Place, London
‘Some less appreciated aspects of Delius’s music’ – a talk by Tony Summers

Thursday 22 April at 7.45 pm  
St George’s Roman Catholic Cathedral, Southwark, London  
Sea Drift
The London Concert Choir

Saturday 24 April 
The Symphony Hall, Tokyo, Japan
Sea Drift and Brigg Fair
Osaka Symphonic Choir and Kansai Philharmonic Orchestra 
Conductor: Takuo Yuasa     Soloist: Paul Whelan

Thursday 6 May at 7.30 pm
Bridgewater Hall, Manchester 
Song of Summer and Cynara
Hallé Orchestra conducted by Mark Elder
Soloist – Thomas Hampson
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Friday 7 May at 7.00 pm
Royal College of Music, London
Free concert – ‘An Audience with Frederick Delius’  
 Programme to include: String Quartet (1888), Late Swallows from String Quartet 
(1916), Violin Sonata in B major (1892), Dance for Harpsichord (1919), Cello Sonata 
(1916) and songs from Five Songs From the Norwegian, Seven Songs From the 
Norwegian, and Seven Danish Songs – Performed by staff and students of the RCM

Saturday 15 May at 2.30 pm
DELIUS SOCIETY(WEST OF ENGLAND BRANCH) MEETING
Weycroft Hall, Axminster
A programme of live music performed by Elizabeth Hayley (piano), Tony Lister 
(baritone), and Ron Prentice (double bass) – please contact Ron Prentice for 
further details  

Friday 4 June – Sunday 6 June 
Halsway Manor, Crowcombe, Taunton
The Eleventh ‘English Song Weekend’ – A feast of English vocal music 
‘Michael Pilkington on the 70th anniversary of the deaths of Delius, Elgar and 
Holst’ – solo singing – master classes – madrigals – duets 
For details of cost etc – contact www.musicair.co.uk or Tel: 01932 244038

Saturday 19 June at 6.30 pm
DELIUS SOCIETY (MIDLANDS BRANCH) MEETING
Ravensdale, Weston Underwood, Derby
A recital by the Malaysian pianist Bobby Chen
Admission by ticket only – please contact Richard Kitching for details

Saturday 26 June at 8.00 pm
The Pump Room, Bath
Romance
Cello Sonata
Irmelin – Interlude from Act 2, Duet and Finale from Act 3
Bath Recital Artists’ Trust
Anna Mowat (cello), David Alexander (piano)

Sunday 11 July at 7.30 pm
Castle Manor School, Eastern Avenue, Haverhill, Suffolk
Late Swallows
Haverhill Sinfonia conducted by Kevin Hill
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Sunday 25 July at 7.30 pm
Castle Manor School, Eastern Avenue, Haverhill, Suffolk
Idylle de Printemps
Haverhill Sinfonia conducted by Kevin Hill

Saturday and Sunday 7/8 August
THE DELIUS SOCIETY AGM AND SOCIAL GATHERING
Hatherley Manor Hotel, Gloucester

Saturday 7 August at 7.45 pm
Three Choirs Festival – Gloucester Cathedral
Five Songs From the Norwegian
Ruth Holton (soprano), Philharmonia Orchestra conducted by Andrew 
Nethsingha

Sunday 8 August at 7.30 pm
Three Choirs Festival – Gloucester Cathedral
Violin Concerto
Tasmin Little (violin), Philharmonia Orchestra conducted by Richard Hickox

Monday 18 October at 12 noon
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Cello Sonata
Naomi Boole-Masterson and Fali Pavri

Tuesday 19 October at 12 noon
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Four Old English Lyrics
Harriet Fraser (soprano), William Hancox (piano)

Wednesday 20 October at 7.30 pm
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Summer Night on the River
On Hearing the First Cuckoo in Spring
Orchestra of the Swan

Thursday 21 October at 12 noon
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Sonata No 3 for Violin and Piano
Ruth Palmer (violin), Katya Apekisheva (piano) 
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Friday 22 October at 12 noon
Stratford-upon-Avon Music Festival – Town Hall, Stratford-upon-Avon
Three Preludes for Piano
Nicola Elmer 

Saturday 30 October 
The Pump Room, Bath
Sonata No 3 for Violin and Piano 
Bath Recital Artists’ Trust
Ruth Palmer (violin), Bobby Chen (piano)

Obituary - A GREAT ENGLISH COMPOSER
FREDERICK DELIUS –THE TRAGIC TWILIGHT OF HIS LIFE

The death of Frederick Delius at the age of 72 was far from being unexpected, and, to music-
lovers outside the circle of his personal acquaintance, it will come as a less severe blow than 
the tragic breakdown which, years ago, made the composer a helpless invalid.
 Stricken with paralysis early in 1923, while engaged on the composition of the incidental 
music for the production of James Elroy Flecker’s poetical drama, “Hassan”, at His Majesty’s 
Theatre, he struggled bravely on for some months, dictating the music note by note to his 
wife, until the additional calamity of blindness compelled him practically to abandon work.  
The last years of his life, however, were not wholly unproductive, thanks largely to the 
devotion of his amanuensis, Eric Fenby.  
 . . . Musical opinion is sharply divided on the merits of Delius’s music.  Certain of his 
admirers would accord him a place among the greatest composers of all time, while some 
critics point to his indifference to questions of craftsmanship and structural balance, and rank 
him as a sentimentalist with Spohr and Gounod.  The truth seems to lie between the two 
extremes.  That he has been over-praised is undeniable; he had neither the breadth of vision 
nor the sheer musical inspiration of Bach, Mozart, Beethoven, or Wagner.  His very individual 
style, mature by 1900, developed no further; the idiom of “Appalachia” (1902) and “Sea Drift” 
(1903) is essentially the same as that of the latest works.
 His emotional range was not large, and as he abjured polyphony and rhythmic subtlety, 
relying wholly on harmonic resources, a certain monotony, both in mood and in the actual 
texture of the music, was inevitable.
 Dr. Vaughan Williams has said that he “belonged mentally to the ’eighties”, but there is 
much of the nostalgia of the ’nineties and a dreamy, languorous sweetness that repels some 
hearers as much as it attracts others.  He had the Virgilian “sense of tears”, but lacked the 
great masters’ epic sense of tragedy.
 But, in justice to the claims of those who would rank him with the greatest, he can only be 
judged by the highest and most exacting standards of criticism; and when all his weaknesses 
have been frankly acknowledged, the fact remains that in “A Village Romeo and Juliet,” “Sea 
Drift,” “Appalachia,” the orchestral nature studies, and parts of the “Mass of Life,” he has given 
us some of the most exquisite and moving music ever written by an Englishman.

The Daily Telegraph, Monday 11 June 1934



Please note that further details of Delius Society events (London only) may be 
obtained from Programme Secretary James Baker, 
83 Hartswood Road, Brentwood, Essex CM14 5AG (telephone: 01277 215208)

Details of Delius Society (Midland Branch) events may be obtained from
Midlands Branch Chairman Richard Kitching, 
Ravensdale, 41 Bullhurst Lane, Weston Underwood, Ashbourne, Derby DE6 4PA 
(telephone: 01335 360798)

Details of Delius Society (West of England Branch) events may be obtained from 
West of England Branch Chairman Ronald Prentice, 
The Mill, Ash Priors, Taunton, Somerset, TA4 3NQ
(telephone: 01823 432734, email: ron@the-mill.co.uk)

Have you visited the website recently?  (www.delius.org.uk)  It is updated 
regularly and future events that we hear about too late for inclusion in the 
Journal or Newsletter are added to STOP PRESS in ‘Forthcoming Events’ in the  
‘News’ section.  You can also find excerpts from the latest Journal online.
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STOP PRESS

Dates for London Autumn Meetings at the New Cavendish Club, 44 Great 
Cumberland Place – all at 7.15pm – Further details to follow
Thursday 23 September
Tuesday 19 October
Thursday 18 November





The Daily Chronicle, Monday 11 June 1934


