























Delius - in The Eagle Annual

Richard Kitching has sent me a photocopy he has been given of a page from The
Eagle Annual. Several members have remarked about seeing this in the past, but
we have no idea from which year it came. Probably 1960s? If any member still has
their collection of Eagle Annuals, perhaps they could let us all know!

69




Classic FM and Delius
Thank you to all those members who contacted me after hearing Jane Jones on
Classic FM play my ‘Happy Birthday’ request for Delius on 29 January. Maybe
another member might like to do this next year — Jane Jones may have noticed that
I do this on an annual basis!

Ann Dixon has also pointed out to me that Delius’s The Walk to the Paradise
Garden was no. 8 in the ‘Most Wanted List’ on 24 January.

Newsletter No 16 — July 2003

Please can members send all items for consideration for inclusion in the above to
George Little, Newsletter Editor. The latest date for receipt of copy is 1 June.

The Delius Society Journal No 134
The next edition of the Journal is due to be published in October 2003. The last
date for receipt of copy will be 1 September.
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LETTERS TO THE EDITOR

From: Robert Matthew-Walker

The information contained in DSJ 129 on performances of the ballet Romeo and
Juliet in the USA during World War II may be added to in one respect. Some time
ago, I came across a reference which claimed that a concert performance of the
ballet was given in the 1943/44 Season of the Minneapolis Symphony Orchestra.

I have consulted the archives of the Orchestra, now renamed the Minnesota
Orchestra, which state that the concert performance never actually took place.
That it was announced as a work to be performed is beyond dispute, but why this
performance was cancelled remains something of a mystery.

It may be that Beecham played a part in this: in the preceding 1942/43 Season
in Minneapolis, he had conducted what was billed as the Intermezzo and Walk to
the Paradise Garden. The first performance of the ballet, the score of which had
been assembled by Antal Dorati, took place at the Metropolitan Opera House,
New York City, on 6 April 1943. One year later, in April and May 1944, Beecham
was to conduct most of the performances during a run of the production, prior to
the ballet going on tour, when, amongst the conductors, was Antal Dorati.

Perhaps Beecham lost interest in the work as a ballet. Knowing the orchestral
scores on which it was based better than any other conductor, he could more easily
perform the concert works as they were intended to be heard, rather than joined
together (as Dorati had done, with some additional original music he had
composed - we may believe - in a suitably Delian manner). We know that Dorati
did not have published scores from which to work: he compiled the ballet score
from music he had transcribed from recordings. It may be that contractual matters
led to the withdrawal of the concert performance - in any event, not a note of
Delius’s music was heard in Minneapolis during the 1943/44 Season.

Another factor is that, at this time, Dorati’s concert engagements in the USA
were growing, and in 1945 he conducted his first programme as chief conductor of
the Dallas Symphony Orchestra: perhaps he wanted to save the concert premiere
of the ballet for Dallas, but the opportunity did not arise. In 1949, Dorati left Dallas
to become chief conductor of the Minneapolis Symphony, and the chance had
gone. What cannot be denied is that no other orchestra in the USA, either at that
time, or since, has given the ballet as a concert piece.

One final point: do we know what happened to Dorati’s original manuscript of
the ballet? A year or so before, the Ballet Theatre commissioned a new
orchestration of Chopin’s music for Les Sylphides from Benjamin Britten. The
recording of this version, under Joseph Levine, has Britten’s name on the labels,
but when the recording was played to Britten, he denied all knowledge of it! What
happened to this manuscript, also?
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From: Peter Ratcliffe

In reply to Tony Noakes’s letter in DSJ132, I was reminded of the comparison (in
terms of musical worth) made between A Mass of Life and Bach’s B Minor Mass
(Whether proposed by Arthur Hutchings and seconded by Neville Cardus or vice-
versa I cannot remember). I too think it is not a fanciful comparison - Bach’s work
was “paper music”, not meant to be performed in its entirety (and Eric Fenby in
Delius as I Knew Him tells us Delius’s opinion of Sibelius’s“paper music”).

With regard to Delius’s position in the musical world, people are very (too) fond
to categorise composers, which I think is the cause of the problem Tony rightly
talks about. This is especially true of the“Pastoral School” (or”“Cowpat School”, for
its detractors) - those who like this music know there is more to it than “a cow
looking over a five-bar gate” (as Philip Heseltine said of Vaughan Williams's
Pastoral Symphony - what would he have said if he had lived to hear his next
symphony, the stormy Fourth?) It also doesn’t help that Delius was a
cosmopolitan (so not“properly”English). Hopefully, Delius will emerge to take his
place in the“school” of great composers of the late nineteenth and early twentieth
centuries, born within a few years of each other (Elgar, Strauss, Debussy, Sibelius,
Mahler, Ravel, Vaughan Williams, Holst . . .), who, not looking to follow the Second
Viennese School or Neo-Classicists (now there are 2 fashionable schools), forged
their own identities (isn't most of what these composers wrote instantly
recognisable as theirs?)

From: David J. Eccott

I was very interested to read John White’s article “The Metamorphosis of Margot’
in DSJ 132 (Autumn 2002). John White raised a number of points concerning
statements made by Professor William Randel in his article 'More on that Long-
Lost Mistress”in DSJ 96 (Spring 1988).

I well remember reading Professor Randel’s 1988 article, and being annoyed by
some of the statements made. At the time, I fully intended to write a letter to the
Journal concerning the whole matter, but, unfortunately, time slipped by and I
never did. Thankfully, John White has now provided the much-needed response
to Professor Randel’s statements, and has done it better than I could have done.
However, there are still a number of points that I would like to add.

From a purely personal point of view, I was particularly annoyed by Professor
Randel’s statement concerning the words of the Idyll. I refer, of course, to his
statement that’. . . only the first few lines of Idyll are Whitman’s; all after”“forgotten
by me” was freshly created, presumably by Nichols, who, to express it generally,
was hardly Whitman’s peer as a poet’. Professor Randel throws this statement at
us as if it is categorical fact. John White, in his article, has now provided us with
Robert Threlfall’s highly detailed analysis that shows the source from which the
text of the Idyll was derived, thus revealing that the words are indeed Whitman’s
and not those of Nichols. However, prior to Professor Randel’s 1988 article, I had
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written a two-part article on Margot La Rouge in DSJs 69 and 70 (October 1980 and
January 1981). In the first part of that article, in which I dealt with the libretto, I
stated that’In the same way that the best moments in Margot were prised out of
the original and skilfully woven together [to form the Idyll], the new words
underwent similar treatment by Nichols. My own research has shown that the
Whitman words were taken from a whole series of unrelated poems.” I then went
on to give a brief list of the relevant Whitman poems from which the words for the
Idyll were taken. I am not an expert on Whitman, and the ‘research’that I referred
to consisted of spending nothing more than an hour in my local library quickly
browsing through some volumes of Whitman’s poetry. I found that, simply by
performing such a cursory examination as that, my eye immediately alighted upon
the sentences and phrases that were familiar to me from my knowledge of the
Idyll. I'm not joking, or leg-pulling. That’s exactly the way it was. It was hardly a
test of mental endurance, and it is a pity that Professor Randel did not spend just
a little time investigating the matter in a similar manner himself. With a modicum
of effort he would have quickly discovered that the words of the Idyll are those of
Whitman. Furthermore, if he had cared to familiarize himself with my article, he
could have spared himself the bother of even having to open a single volume of
Whitman’s poetry. Although my list was not intended to be an in-depth analysis,
it contained the basic information.

There are two further points made by Professor Randel upon which I would
like to take issue. Firstly, with regard to the‘Negress’ story, I personally am quite
prepared to take Grainger’s word that it was true. Professor Randel feels that,
whilst Grainger, whom he visualises as ‘rather puritanical’, accepted it as true,
Delius simply considered Grainger to be‘an ideal victim for a yarn he knew would
shock him’; a yarn that would not shock his more sophisticated friends who would
view it as just another of his familiar tall tales. Did Delius really believe Grainger,
whose music he considered to contain‘the one indispensable quality: originality’, to
be so unsophisticated and naive that he could actually shock him by spinning him
a silly yarn? Would such an extrovert as Percy Grainger, who admitted to his
‘enjoyment of flagellation’, be so profoundly shocked by a statement concerning
his friend’s Negro mistress? I think not. It is quite apparent that neither Delius
nor Grainger suffered fools gladly, and that neither were under any illusions or
misapprehensions concerning each other’s character. Moreover, how anyone can
visualise Grainger as ‘puritanical’ is completely beyond belief. One could be
forgiven for assuming that Professor Randel must be confusing Grainger with
someone else.

Secondly, I would like to comment briefly upon Professor Randel’s statement
that‘Delius had no feeling himself for the music of words, and was unfortunate in
the individuals he depended on for verbal texts”. John White has correctly pointed
out that (the first part of this statement) is almost a direct quotation from Eric
Fenby’s book of fifty-two years earlier, and has also admirably counteracted the
claim. With regard to the second part of the statement, I should like to draw
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Professor Randel’s attention to the score of Sea Drift, (another setting of words by
Whitman), and suggest that the Professor ask himself if there could ever be more
perfect music for the text, or conversely, a more perfect text for the music? Does
the Professor honestly believe that, when writing Sea Drift, Delius was
‘unfortunate’ in depending upon the verbal text of Whitman? If it were not for
Whitman’s words, we would not have the music of Sea Drift. How does the
Professor reconcile this, or does he think that we would all be better off without
the music? Sea Drift is just one example, but there are numerous other examples
that testify unequivocally to the fact that Delius had a perfect sense of feeling for
the music of words.

From: Richard Packer

By way of a footnote to John White’s excellent article, “The Metamorphosis of
Margot’, based on Robert Threlfall’s painstaking analysis of the origins of the
words of Idyll (DS] 132), I can offer a derivation for one of the ‘missing’lines,'How
calm, how solemn it grows to ascend to the sphere of lovers’. This is to be found
in the second poem in Calamus,’Scented Herbage of my Breast, at line 13, in the
following context:

‘O I think it is not for life I am chanting here my chant of lovers,
I think it must be for death,
For how calm, how solemn it grows to ascend to the atmosphere of lovers’

I can find no trace, however, of the unidentified phrases, ‘O power and liberty at
last’, and‘As nearing departure’ anywhere in Leaves of Grass, which surprised me as
they are so characteristically Whitmanesque.
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DELIUS RADIO LISTINGS

SEPTEMBER 2002 — FEBRUARY 2003

September

Monday 16, Radio 3

Composer of the Week

Polka: Zum Carnival

Eric Parkin (piano)

Appalachia (ed. Beecham)

Daniel Washington (baritone),

Welsh National Opera Chorus and Orchestra
conducted by Sir Charles Mackerras

Koanga (Act 3, excerpt)

Eugene Homes (baritone), Claudia Lindsey (soprano)
London Symphony Orchestra conducted by Charles Groves

Tuesday 17, Radio 3

Composer of the Week

Sleigh Ride

RPO conducted by Sir Thomas Beecham

Romance

Andrew Shulman (cello), Ian Brown (piano)

Sunset (Five Songs from the Norwegian)

Henriette Bonde-Hansen (soprano),

Aarhus Symphony Orchestra

conducted by Bo Holten

Marcia: Lento Solenne (Folkeraadet)

BBC Concert Orchestra conducted by Ashley Lawrence
A Song of the High Hills (ed. Beecham)

Rebecca Evans (soprano), Peter Hoare (tenor),
Welsh National Opera Chorus

and Orchestra conducted by Sir Charles Mackerras

Wednesday 18, Radio 3

Composer of the Week

Over the Hills and Far Away

Welsh National Opera Chorus & Orch.

conducted by Sir Charles Mackerras

A Village Romeo and Juliet (excerpts)

Arnold Schoenberg Choir, Austrian Radio Symphony Orchestra
conducted by Sir Charles Mackerras
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Kommt. Lasst uns jetzto wandeln (Eine Masse des Lebens)
Joan Rodgers (soprano), Jean Rigby (mezzo),

Nigel Robson (tenor), Peter Coleman Wright (baritone),
Wayneflete Singers,

Bournemouth Symphony Chorus and Orchestra,
conducted by Richard Hickox

Thursday 19, Radio 3

Composer of the Week

Brigg Fair

RPO conducted by Sir Thomas Beecham

Cello Sonata

Julian Lloyd Webber (cello), Bengt Forsberg (piano)
Divertissement: The War Song of the Saracens (Hassan)
Bournemouth Sinfonietta Chorus and Orchestra
conducted by Vernon Handley

Winter Landscapes: The March of Spring (North Country Sketches)
Bournemouth Symphony Orchestra

conducted by Richard Hickox

Friday 20, Radio 3

Composer of the Week

Violin Sonata in B (1st Mut.)

Tasmin Little (violin), Piers Lane (piano)

Le ceil Est, par-dessus le Toit (Two Songs, 1895)

Felicity Lott (soprano), Anthony Rolfe Johnson (tenor)
RPO conducted by Eric Fenby

In a Summer Garden (first version)

BBC Concert Orchestra conducted by Ashley Lawrence
Violin Sonata No 3

Tasmin Little (violin), Piers Lane (piano)

October Saturday 5, Radio 3

Song of the High Hills

Freda Hart (soprano), Luton Choral Society,
RPO conducted by Sir Thomas Beecham

Thursday 17 October, Radio 3
Brigg Fair (An English Rhapsody)
Hallé Orchestra conducted by Mark Elder
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December

January

Thursday 17, Classic FM
The Walk to the Paradise Garden
BBC Symphony Orchestra conducted by Sir Andrew Davis

Monday 21, Radio 3
Prelude: Irmelin
artists not listed

Wednesday 13, Radio 3

The Nightingale (Five Songs from the Norwegian) (orch. Holten)
Henriette Bonde-Hansen (soprano),

Aarhus Symphony Orchestra

conducted by Bo Holten

Saturday 16, Classic FM
La Calinda
artists not listed

Saturday 30, Radio 3
Building a Library: Brigg Fair
(see Paul Guinery’s article in this Journal)

Saturday 7, Radio 3

Piano Concerto

Benno Moisewitsch (piano),

Philharmonia conducted by Constant Lambert

Friday 20, Radio 3
Hassan (incidental music)
BBC Philharmonic conducted by Richard Hickox

Saturday 28, Radio 3
Two Aquarelles
Bournemouth Sinfonietta conducted by Richard Studt

Tuesday 14, Classic FM
Paris (The Song of a Great City)
artists not listed

Wednesday 29, Classic FM

Cello Concerto
artists not listed
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ANNUAL GENERAL MEETING
AND SOCIAL GATHERING 26/27 JULY 2003

As pre-notified in Journal 132 and Newsletter 15, The Delius Society 2003 Annual
General Meeting and Social Gathering will be held in Bradford on Saturday and
Sunday 26/27 July 2003. Members are reminded of the following arrangements:

Annual General Meeting — In accordance with Rule 19, the Chairman and
Committee of The Delius Society wish to notify all members that the 2003 Annual
General Meeting has been convened for Saturday the twenty-sixth of July 2003, at
3.00pm.

VENUE: The Hilton Hotel Bradford, Hall Ings, Bradford, BD1 5SH

This meeting will be held, following the buffet lunch, at 3.00 pm. Any member, not
wishing to be involved in the social events may attend the AGM only, under
special arrangements. Should you just wish to attend the AGM, you will need to
write to the Honorary Secretary nearer the event, enclosing a stamped addressed
envelope. A special ticket will then be issued, which will give admission to the
AGM, but will not include attendance at any of the other events. Should any
member need any further information on these arrangements, please telephone
the Honorary Secretary; the number may be found at the front of this Journal.

Dinner and Social Gathering Full details of the weekend arrangements, the
programme of events and a booking pro-forma were published in the Flyer that
accompanied Newsletter 15 in January. Bookings have been very strong and we
confidently expect a good attendance, so if you have not yet reserved your place, it
would be sensible to act as soon as possible.

Booking Procedure The per capita inclusive cost for the weekend activities will be
just £52. The initial deposit is £10 per person. Accommodation if required should
be reserved by contacting the Hotel at the above address: Tel: 01274 734 734
(mention The Delius Society when booking). If anyone has misplaced the
information sheet and booking form and wishes to know more about the
arrangements, please telephone me as soon as possible.

Ann Dixon - Honorary Secretary
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Editor’s Note

Ann has also tells me that the Society’s visit to Bradford coincides with the
exhibition of the photographic work of Julia Margaret Cameron (1815-79) at the
National Museum of Photography, Film and Television, just a short walk from the
Hilton. This exhibition of over a 100 of her pictures, a joint venture of the Bradford
Museum and the National Portrait Gallery, transfers from London, and will be
open from 27 June to 14 September 2003. Another excellent reason to join us at
Bradford!

Delius’s birthplace, 6 Claremont, Bradford
photograph: Jane Armour-Chélu
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FORTHCOMING EVENTS

The Editor is grateful to Marjorie Dickinson, Secretary to the Delius Trust, for
assistance in compiling the following listing. [ would be grateful to hear from any
member who knows of an event suitable for future inclusion in this column.
(email: JaneArmourChelu@aol.com) Please note that some of the events have
already taken place; they are included for the sake of establishing as complete a
record as possible.

2002

Friday 22 November — National Concert Hall, Dublin

Tuesday 26 November — Leisureland, Salthill,

Wednesday 27 November — University Concert Hall, Limerick
Thursday 28 November — City Hall, Cork

Friday 29 November — Waterford Institute of Technology

Violin Concerto — soloist: David Smale

The National Symphony Orchestra conducted by Gerhard Markson

2003

Saturday/Sunday 11/12 January

Wagenhalle, Griesheim / Staatstheater, Darmstadt, Germany
The Walk to the Paradise Garden

Kammerphilharmonie Merck conducted by Wolfgang Heinrick

Sunday 26 January at 4.00 pm

Memorial Auditorium, University of Florida, Gainesville, Florida, USA
Florida Suite

The Gainesville (Florida) Chamber Orchestra

Tuesday 11 February at 7.15 pm (date incorrect in the previous Journal)

DELIUS SOCIETY MEETING

The New Cavendish Club, 44 Great Cumberland Place, London

‘Privilege and Pleasure — An evening of light-hearted reminiscence of music and
composers’, by Malcolm Smith

Sunday 16 February at 3.00 pm
National Portrait Gallery, London
A lecture entitled ‘Frederick Delius’, by David Stone
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Tuesday 18, and Sunday 23 February

Hillered/Allered, Copenhagen, Denmark

On Hearing the First Cuckoo in Spring

Irmelin Rose — Soloist: Dorthe Elsebet Larsen

New Zealand Symphony Orchestra conducted by John Ehde

Friday/Saturday 7 and 8 March
Delius Association of Florida — 43rd Delius Festival
For full details see — NEWS FROM AMERICA

Wednesday 19 March at 7.15 pm (date incorrect in the previous Journal)
DELIUS SOCIETY MEETING

The New Cavendish Club, 44 Great Cumberland Place, London

‘Discovering Delius’ - the promotional film funded by the Delius Trust, together
with the 1982 Swedish Television film of Sea Drift

Sunday 30 March at 7.30 pm

St Barnabas Church, Pitshanger Lane, Ealing, London W5
Paris: the Song of a Great City

Ealing Symphony Orchestra conducted by John Gibbons

Saturday 12 April at 6.30 pm

DELIUS SOCIETY (MIDLANDS BRANCH) MEETING
Ravensdale, 41 Bulhurst Lane, Weston Underwood, Derby
‘A Musician’s Life’ - a talk by Ron Prentice

Thursday 17 April at 7.15 pm

DELIUS SOCIETY MEETING

The New Cavendish Club, 44 Great Cumberland Place, London
“Textual backgrounds to Delius’s operas’— a talk by John White

Sunday 18 May at 2.30 pm

DELIUS SOCIETY (PHILADELPHIA BRANCH) MEETING
Longwood Gardens, Philadelphia

Carillon recital. Possible dinner following

Saturday 7 June (time to be advised)

DELIUS SOCIETY (MIDLANDS BRANCH) MEETING
Ravensdale, 41 Bulhurst Lane, Weston Underwood, Derby
‘Nice work if you can get it'— The story of George Gershwin
Suzanne Collini (soprano), Jennifer Partridge (piano)

Please contact Richard Kitching if you wish to attend
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Saturday 28 June at 8.00 pm

Pump Room, Bath

Sonata for cello and piano | Sonata in B, for violin and piano

Bath Recital Artists’ Trust

Jethro Marsh (violin), Tim Wells (cello), Dominique Wong-Min (piano)

Sunday 6 July at 7.30 pm

Castle Manor School, Eastern Avenue, Haverhill, Suffolk
Air and Dance

Haverhill Sinfonia conducted by Kevin Hill

Saturday/Sunday 20 and 21 September

Grez-sur-Loing, France

Artistes du Bout du Monde

Celebration of the centenary of the marriage of Frederick Delius and Jelka Rosen
Events will include — String Quartet (1916), The Bridge String Quartet

Exhibition, and a talk by Lionel Carley

Saturday 27 September at 8.00 pm

Pump Room, Bath

String Quartet (1916), String Quartet (1888) — two movements
Bath Recital Artists’Trust — The Trelawn Quartet

September — dates to be advised later
Marlow Theatre, Canterbury

Orchard Theatre, Dartford

Florida Suite

City of Canterbury Symphony Orchestra
Conductor: Graeme Quinton Jones

2004

Wednesday 31 March at 7.30 pm

Castle Manor School, Eastern Avenue, Haverhill, Suffolk
Spring Morning

Haverhill Sinfonia conducted by Kevin Hill

Sunday 11 July at 7.30 pm

Castle Manor School, Eastern Avenue, Haverhill, Suffolk
Late Swallows

Haverhill Sinfonia conducted by Kevin Hill
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Sunday 25 July at 7.30 pm

Castle Manor School, Eastern Avenue, Haverhill, Suffolk
Idylle de Printemps

Haverhill Sinfonia conducted by Kevin Hill

Saturday and Sunday 7/8 August

THE DELIUS SOCIETY AGM AND SOCIAL GATHERING
Hatherley Manor, Gloucester

STOP PRESS !

Dates for Autumn Meetings at the New Cavendish Club, 44 Great Cumberland
Place, London - all at 7.15 pm.

Thursday 25 September 2003 - 'Eric Fenby and Delius - a retrospective tribute'.
Lyndon Jenkins, Lionel Carley and Stephen Lloyd discuss what first led Fenby to
go to Grez and what was achieved as a result. The second half will be an open

forum when members will be invited to make their own contributions in a gener-
al discussion.

Tuesday 28 October 2003 - details to follow

Thursday 27 November - details to follow
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Please note that further details of Delius Society events (London only) may be
obtained from Programme Secretary Brian Radford,
21 Cobthorne Drive, Allestree, Derby DE22 2SY (telephone: 01332 552019)

Details of Delius Society (Midland Branch) events may be obtained from
Midlands Branch Chairman Richard Kitching,

Ravensdale, 41 Bullhurst Lane, Weston Underwood, Ashbourne, Derby DE6 4PA
(telephone: 01335 360798)

Details of Delius Society (West of England Branch) events may be obtained from
West of England Branch Chairman Ronald Prentice,

The Mill, Ash Priors, Taunton, Somerset, TA4 3NQ

(telephone: 01823 432734, email: ron@the-mill.dircon.co.uk)

Have you visited the website recently? (www.delius.org.uk) It is updated
regularly and future events that we hear about too late for inclusion in the
Journal or Newsletter are added to STOP PRESS in ‘Forthcoming Events’in the
‘News’section. You can also find excerpts from the latest Journal online.

Produced for The Delius Society by Design & Print - Oxford
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