the formal events that followed.

In the Society’s earlier years Roland’s conversation hinted at a bachelor life-
style close to bohemian. He might have felt at home in the company of Constant
Lambert and Peter Warlock. I visited the well ordered Richmond flat once and
remember that he played a recording of Paul Dukas’s then very rare La Péri, which
we both loved, and went on to expound Eric Satie’s’Socrate’, of which I knew little.
The move to Eastcote and in 1974 marriage to Jean stabilised his later years. They
met on holiday in Wales and were a perfect match. In 1992 he fell victim to cancer
and suffered a colostomy. Visiting him in Mount Vernon Hospital, I found Roland
frail but cheerful. Yet he recovered and lived for another 9 active years, thanks
largely to Jean. They enjoyed holidays in England and France and had planned
another in Sweden for the third consecutive year, this summer. In the last month
of his life he was preparing another philosophical book for publication, its title,
‘The Impossibility of Not Believing in God’. His sudden death following an acute
viral infection was a shock to us all.

A’Remembering and Giving Thanks Service’was held at St.Lawrence’s Church,
Eastcote, on Thursday 15 March. This was well attended by relations and friends,
many from afar, neighbours and parishioners. Delius recordings were played;
before the Service A Song of Summer and In a Summer Garden, after the Service A
Late Lark and The Walk to the Paradise Garden. They sounded heavenly.

Rodney Meadows

Roland and Jean with Felix Aprahamian in a typical ‘discussion group’ (1991)
Photograph: Brian Radford
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Norah Barnaby (September 1899 — 2 April 2001)

Norah Cameron Barnaby (née Barr-Adams)
used several names. Her fascination for the
music and personality of Delius came from
her time with the Liverpool Post & Echo in the
late 1920s. Female music critics were not
acceptable at the time, so she wrote and took
photographs under the name of Norman
Cameron and, because of her close
association with the music of Delius, she
adopted the first name of Delia, among
friends, instead of her given name of Norah
that she detested.

Norah-Delia came from an established
middle-class family in Cheshire. She had two
younger brothers. Their father had his own
business in Lancashire and there was no
shortage of money. While at a private girls’
school in Hertfordshire, her father agreed to
her going up to Oxford if she passed her
Matriculation. She did so, but then
discovered that her parents had already arranged for her to go to a domestic
science school in Edinburgh. She never forgave them and hated this part of her
life, which came at the end of the First War when all they seemed to have to cook
was powdered egg. She returned home a rebel, and insisted on pursuing her
chosen career in journalism.

After many efforts to be accepted anywhere, she eventually found herself in a
fairly menial job with The Liverpool Post and Echo but joined an artists’ club in
Liverpool where one of the principal members - and amateur actors - was David
Webster (at the time a director of the local Bon Marché) who became a good
friend. This gave her a‘hands-on’ introduction to the arts and, thanks to support
from the paper’s music critic, A.K.Holland, she began to review concert and opera
performances and to interview those musicians who were willing to talk. In this,
she had astonishing success. Many of the great musicians appeared in Liverpool,
who enabled her, by their excellence, to develop a keen sense of the difference
between their performances and some others. She was sent to London by her
paper as'Norman Cameron’, and covered the Delius Festival of 1929, watching the
ailing composer being wheeled across the road from the Langham Hotel to
Queen’s Hall and then hearing him speak at the final performance. Although
Delius was too frail for interview, Delia had a pleasant correspondence with Mrs
Delius and, when he died at Grez-sur-Loing and was brought over here to be
buried in Limpsfield, Delia was present at the funeral service and interment where

Norah Barnaby in 1934
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she took a rare, possibly the only,
photograph of Beecham giving his
address at the graveside.

Even before Delius’s departure, a
Delius Society was formed with the
intention to record as much of his music
as possible and its secretary was Miss
Barr-Adams (or Mr Cameron). The
Columbia Record Company agreed to
record a series of Society albums
although the recording producer, Walter
Legge, heartily disliked the music and
was eventually persuaded to leave the
committee, especially as he had insisted
upon writing the notes that were to go
with each album. These were already
being prepared by the Delius expert in
Liverpool, A K.Holland. Although Legge
produced the 78s with all his famous skill, : X e
his pessimistic view of Delius’s music Norah at Limpsfield, Summer 1954
with its lack of appeal to the public, was
overturned by results when the records were rapturously received.

Sadly, Delius did not hear them. He should have received Volume I of the
Society Edition by post, but it was held up by French customs who did not release
it until after he had died. The stalwart and unyielding secretarial correspondence
between'Norman Cameron’and Walter Legge (existing in private hands) had done
much to ensure the success of the venture, nor should her part in it be forgotten.

Her musical preferences and knowledge quickly widened. She had closely
followed Beecham’s season of Russian Ballet at the Lyceum Theatre in 1932, got to
know the dancers and attended almost every performance. Then there was
Rachmaninov. Although his agent told Delia that the Russian maestro never gave
interviews, he allowed her to meet him after a piano recital in 1931 and evidently took
to her, because she was welcome to see him at his hotel on every subsequent occasion
when he was in Liverpool or London. She was a beautiful young woman in those
days, as two paintings confirm, one of which was hung in the 1928 Paris Salon.

Her adventures through Wagner’s operas, highlighted by a visit to the 1929
Munich Festival, made her a lifelong devotee both of Hans Knappertsbusch the
conductor, and of Wilhelm Rode the bass baritone. She had heard Rode’s only
Covent Garden Wotan in 1928 and admired him so much that she went to the
length of writing him a fan letter, in reply to which he sent her a large photograph
of himself in the role, personally inscribed.

Norah was too young for the First War in the same way as Delia was too old for
the Second, but she did duty as air raid warden in Liverpool while still working on
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the Post. After the war she met the Music Adviser for Liverpool, “Toby’ Barnaby,
who had been a classics master at Shrewsbury School. They combined forces and
experience to organise musical conferences in Liverpool and set up a trust for
music students. In 1948 they married and moved to Lincoln where “Toby” was
appointed County Music Adviser. Together they became directors of the Lincoln
Rep and actively helped build it up until it attracted first class actors and actresses
from London and the Midlands. In 1960 Mr & Mrs Barnaby accidentally found an
old cottage in the Welsh countryside near Ruthin, high up and with a magnificent
view across the valley towards Snowdonia. It was not immediately for sale but
they returned to live there when it became available in 1965 and led an idyllic life
with innumerable cats until “Toby’s’ sudden death in 1970. Thereafter, Delia lived
alone.

But she was not quite alone because she had the company of her cats as well
as the birds, rabbits and squirrels that lived in the garden and saw to it that they
were always well fed. Indoors, she was surrounded by musical memories; many
LPs and audio tapes of symphonic music. Mahler was a great attraction - and
videos of opera and ballet (and birds) were emphasised by photographs of her
most admired musicians and friends: Delius, Rachmaninov, Rode, Beecham and
Eva Turner.

On her [0Ist birthday in September 2000, she had what seemed a mild fall in
her bedroom, but it was serious enough for her to be rushed to hospital with a
broken shoulder and leg, never to return home. She died on April 2 and was
buried in her husband’s grave at Llanfair D.C. four days later.

Alan Jefferson
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Peter Trotman (26 December 1931 — 1 July 2001)

I first met Peter in the late fifties on a sailing trip
on the Norfolk Broads, and after I commenced
work in Nottingham I used to see him regularly
at the Nottingham Music Club of which he was
Programme Secretary for many years.

In his youth, Peter won a music scholarship
to Oundle School where one of his
contemporaries was the composer Hugh
Wood. At the time, both were admirers of
Vaughan Williams who was due to visit the
school, and they decided to treat the composer
to a performance of one of his works for two
pianos. Peter was deputed to obtain the music
form the Nottingham Library but was horrified
to find that the music was out to another
subscriber. He therefore, in desperation, rang
the composer to see if he could help only to receive the gruff reply, “Well, you'll
have to play something else”.

Peter was one of the most regular visitors to the Midlands Branch of the Delius
Society, and gave two memorable talks, one in 1966 on Ivor Gurney when his wife,
Margaret sang illustrations of the songs, and in 1980 on the poet A.E.Housman.
The Gurney talk was given many years before Michael Hurd wrote his book The
Ordeal of Ivor Gurney (published in 1978), and before anybody other than
specialists in English song had heard of the composer.

Peter also led the Midlands Branch Choir in several performances, one being a
concert in which the choir performed Delius’s Three Early Partsongs and another
ambitious programme of excerpts from Rutland Boughton’s Bethlehem.

Apart from the loss of a very old friend, I shall not find future meetings of our
Branch quite the same again, and I am sure I speak for the other members who
will have similar feelings.

Richard Kitching
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THE NEED TO BUILD A DELIUS SOCIETY ARCHIVE

As we approach the Fortieth Anniversary of the foundation of the Society, the
Committee is anxious the ensure that the various items of correspondence, early
music programmes, scores, photographs and other documents associated with
those early days are preserved for the future. You will see elsewhere in this Journal,
details of our plans to commemorate the 40th Anniversary in July 2002. We hope
to present at this event a visual display of early memorabilia and it will be just the
starting point of our preservation plans. In consequence, Paul Guinery and I have
been asked by the Committee to commence the task of gathering and sifting this
historic material for future archiving.

I am therefore very grateful to Mr Norman Staveley of Hull who, having
contacted me through the Delius Trust, has presented us with many items from his
early correspondence with Eric Fenby, Edmund Kapp, Roland Gibson and others;
many of the items pre-date the formation of the Society in 1962. I am also
indebted to past Society Chairman and Honorary Vice President, Rodney
Meadows, who is in the process of transferring to me all the early committee
correspondence and‘Secretary’s Newsletters’, placed in his safekeeping by Estelle
Palmley, prior to her untimely death in 1985. Mr Graham Slater of Cambridge has
also recently donated his collection of Journals and memorabilia to the Society.

During the next few months I will be reviewing the Society’s holding of
Newsletters and Journals, for I know that there are many gaps. In Newsletter 13, to
be published in January, I shall be writing to you to solicit your help in filling this
void — so please do not throw anything out!

Meanwhile, if you think that you have anything of particular significance, that
you would like to see preserved by the Society for the future, please do not hesitate
to write to me (address at the front of this Journal).

Anthony Lindsey
Honorary Secretary

Roger Buckley, Anthony Lindsey and Paul Guimery at Gloucester 2001 AGM
Photograph: Ann Dixon
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MEMORIES FROM THE ARCHIVE
Vice President Robert Threlfall recalls meeting’Norman Cameron’....

In the mid-1930s, the last stop before the Queen’s Hall was usually the ABC café
at the corner of Regent Street and Mortimer Street. The density of its evening
population was in direct ratio to the expected audience at Q.H., so on one night in
early June 1935 the promise of a Toscanini concert meant that my first glance
around the café revealed a sea of faces but apparently no spare seats. After a
moment, a friendly face — that of Ernest Chapman, from Boosey & Hawkes —
emerged, and added a welcoming gesture; and I saw him to be one of a group of
three at a table for four. Joining them, I found the other two were Felix
Aprahamian and‘Norman Cameron’. The latter showed us excellent photographs
she had just taken at Delius’s reburial at Limpsfield a week or so before, including
a splendid one of Beecham speaking over the grave......

Editor’s Note: 1 hope in future to include similar recollections of members, and also
to reveal more about the work of Norah Barnaby (Norman Cameron) in the
promotion of Delius’s music.
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MISCELLANY

‘Delius near the Alhambra’— Graeme Koehne replies

In the last issue I told members that I had written to the Australian composer
Graeme Koehne about his composition subtitled Delius near the Alhambra. 1 have
recently had a letter from him. Mr Koehne writes: Please allow me to offer my
profound apologies for the unconscionable length of time it has taken me to
respond to your kind letter. I have been on special leave from my academic
position for an extended period and your letter, which was sent to my university
address, has followed me around the country only to arrive back in Adelaide
months later. I am sorry for the delay this has caused in replying to you.

I am, of course, flattered by your interest in my music and honoured by the
approach for more information for your distinguished society’s journal. I have
long been an admirer of Delius, indeed, when I first became passionate about
“classical” music as a high school student in the 1970’s the very first composer
biography I read was Eric Fenby’s book on Delius which left quite an impression
on me as an aspiring young composer. Of course when I later commenced
composition studies at Adelaide University the prevailing - seemingly
unchallengeable - stylistic orthodoxy was the form of High Modernism associated
with the French serialists, Boulez, Amy etc. It took me a number of years to
“deprogram” myself from this philosophical and aesthetic ideology. (Actually, I
must say I find it amazing that various forms of academic modernism still appear
to hold sway in Europe’s“official” musical circles - but then that’s another story...)
As part of my search for what | saw as a more relevant and communicative style of
music I rejected the notion of atonality as the only way forward for music. Instead
I sought out early twentieth century composers who I believed had found ways to
refresh and broaden the tonal principle - in particular the French Impressionists
and the - at that time - unfashionable composers such as Bax, Finzi, Vaughan
Williams and of course Delius. The result of this study was I suppose a more
accessible, lyrical style evidenced in works like the Nocturne you refer to in your
letter. I have continued to explore tonality in highly varied ways and - as I believe
“style”is merely musical“surface”and that what is important in composition is the
musical material and its development - I have happily roamed a broad stylistic
spectrum to the considerable displeasure of many hard-line critics and academics.
Referring specifically to your question about the title Nocturne 2 - Delius Near the
Alhambra 1 can explain that this piece was originally part of a larger chamber work
for flute, clarinet, and string quartet inspired by poems of Frederico Garcia Lorca -
my first commissioned work written in 1978. The review of this piece (one of my
early attempts in a more lyrical style) by Fred Blanks in the Sydney Morning Herald
was predictably dismissive and specifically referred to the middle movement as
sounding a little like ‘Delius near the Alhambra’. This comment was of course
intended to be derogatory, however, as I had an (unfashionable) affection for the
music of Delius I decided to take the comment as a compliment; when I later
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orchestrated the piece for the ballet”Gallery”I decided to subtitle the piece”Delius
near the Alhambra”. I hope the above information is useful to you. Thank you
very much for your interest in my music and your kind comments. May I wish you
and the members of the Delius Society every success with your work in promoting
the music of Delius.

(Nocturne 2 — Delius near the Alhambra can be found on the CD'POWERHOUSE':
Graeme Koehne — Adelaide Symphony Orchestra conducted by Janos Furst ABC
442 349-2)

Joseph Taylor recordings

David Hiley writes: Readers of Robert Matthew-Walker’s fascinating article ‘Brigg
Fair’ in the Spring 2001 Journal may have wondered, as I did, whether the
recordings by Joseph Taylor of ‘Brigg Fair’ and other songs were still commercially
available. The answer was kindly provided by Malcom Taylor of the English Folk
Dance and Song Society, Librarian at Cecil Sharp House (Tel: 020 7485 2206 x18
Fax: 020 7284 0523, e-mail library@efdss.org). Mr. Taylor tells me that, “all of the
Joseph Taylor recordings that you will want have again appeared on Topic Records.
‘Brigg Fair’ and ‘Lord Bateman’ appear on the sampler ‘Hidden English’ (TSCD
600), while a number of other songs appear in the Voice Of The People series
(TSCD 651, 653, 656, 658, 668). These are all still available.”

“Unto Brigg Fair’ — not “Under’

Robert Matthew-Walker has informed me that on at least one occasion in his
article ‘Brigg Fair’in DSJ 129, the song that originally inspired Delius’s work was
mistakenly referred to as‘Under Brigg Fair’ rather than the correct Unto Brigg Fair.
Apologies for any confusion that this may have caused.

Work by teenage Fenby
Scarborough member, Mike Lester has discovered a reference to what may be the
earliest work composed by Eric Fenby. In the May 2001 old boys magazine for the
former Scarborough High School for Boys, Summer Times, he found the following:
‘On Page 16 we mention that John McWhan has donated some useful
memorabilia. One of these items was a Scarborough Municipal School Magazine,
No. 39, Midsummer 1921. It contains an article about an Easter Concert: “Where
all did so well, it would be invidious to pick out individuals, but we cannot forbear
to mention the Larghetto, composed by Eric Fenby (Form Ill) and ably rendered
under the composer’s baton by the newly formed Orchestra, which has proved
itself such a valuable addition to our school organisations...’

Eric Fenby is also to be included in the next edition (2004) of the New Dictionary
of National Biography. The entry for the book is being written by composer and
writer Richard Stoker.
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Paris in Hull

On 12 May the Hull Philharmonic Orchestra, conducted by David Lloyd-Jones,
gave a performance of Paris in Hull City Hall; the concert was supported by a grant
from The Delius Trust. The programme commenced with Brahms’s Tragic Overture,
followed by Strauss’s Four Last Songs, sung by Alison Pearce. The second half
opened with Paris and concluded with Dvordk’s Third Symphony. In his
programme note, Norman Staveley, a Delius Society founder member, reflected on
his emotive visit to Grez-sur-Loing as a student in 1951 and accompanied his
article with two splendid black and white photographs he took of the Delius
House and the River Loing.

Tudor and Beecham

Members who read my article ‘A Forgotten Ballet” in the last edition, may be
interested to hear that I have discovered that Romeo and Juliet (1943/44 in USA)
was not the first occasion that Antony Tudor and Sir Thomas Beecham worked
together. It seems that Tudor arranged the dances for the 1935 production of
Koanga in England.

The London Select Choir

Tony Noakes writes: Ron Prentice (DS] 128 p 86) quotes Ralph Nicholson as
saying, “Who the London Select Choir were I've no idea”. I can provide some
information; others may know more. It was initially mainly for London-based
Scots. The word ‘select” apparently lacks for Scots any snobbish connotations. Its
conductor was Arnold Fulton, who left for South Africa around the time of the war,
when the choir lapsed.

It was frequently used by Beecham in the 20s and 30s, notably for the
wonderful Delius Society recording of Sea Drift with John Brownlee. My parents,
Ernest and Winifred Noakes, both sang for some years in this choir. They took part
in the recording, and in a performance of Sea Drift a few months before [ was born,
so I encountered Delius ‘in utero’. Later, hearing my mother’s fine mezzo voice,
accompanying herself in “Twilight Fancies’, together with her Delius 78 records,
continued my agreeable indoctrination. She and I were at the Bradford Festival,
and joined the Society at either the 1st or 2nd meeting; she remained an active
member until her death in 1968. It was in the London Select Choir that she
discovered Delius’s music, and came to love it.

Paul Guinery, in the same issue, quotes Cole Porter on his‘polished, urbane and
adult playwriting in the musical field’, but claims that ‘this is now defunct’. What,
though of Sondheim, who, like Porter, is equally brilliant with words and music?
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Delius’s home in the “Welsh border country’!

I wonder how many members have received a recent offer from Readers Digest to
purchase a CD collection entitled “Treasury of Great British Music’? My father who
is not a great Delius fan showed me the leaflet, commenting that he had no idea
that Delius had lived in the Welsh borders. And sure enough, there in print was
the following comment ‘....and Delius’s On Hearing the First Cuckoo in Spring,
capturing the essence of the Welsh border country he made his home.” Readers
Digest claim that they have ‘expertise and unrivalled resources’, so how on earth
did they make this mistake!

Scores at lower prices

Anyone who has been deterred by the cost from buying some of the weightier
volumes of the Collected Edition, may be interested to know that Boosey &
Hawkes have recently reviewed, and significantly reduced, some of their prices in
that area. For example, the beautifully produced full score of the complete Hassan
music (Volume 8, 212 pages) for £36.50 seems a reasonable figure, when one
thinks of current prices of tickets for concerts, opera and ballet (let alone
restaurants). Intending purchasers from outside London should contact the
Publishers at 295 Regent Street, W1R 8JH (020 7580 2060) and place their order
accordingly.

Delius performed in Norway
Terry Sanderson writes: Having just returned from a visit to Norway, I thought you
might be interested to know that the Bergen Filharmoniske Orkester will be
performing an interesting programme during its summer festival. On 14th June,
in a concert entitled Grieg at the Proms, the programme will consist of: Grieg: To
Elegiske Melodier, Grainger: 1o a Nordic Princess, Elgar: Pomp and Circumstance
March No 3, Delius: On Hearing the First Cuckoo in Spring, Delius: The Walk to the
Paradise Garden, Tchaikovsky: 1812 Overture.

The orchestra was the one that Grieg himself led, and the newly constructed
concert hall is called the Grieg Hall. Pity I was there at the wrong time - I'd love
to hear this!

An invitation for all members

Roy Price writes: Members may recall the recital I promoted in April 1990, at the
Bede House, Higham Ferrers, of English, French and Russian music from which
the old charity ‘Music at Higham’ (originally the brain-child, and run by the now
General Director of the Canadian Opera Co., Toronto, Richard Bradshaw, before he
left the UK), was resuscitated. We enjoyed nearly 10 years of annual concerts to
aid a variety of charities. Names which come to mind of the artists who performed,
without fee, are: Peter Donohoe, David Wilson-Johnson, David Owen Norris, Thea
King, Ian and Jennifer Partridge, the Delmé String Quartet and the Schidlof String
Quartet.
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Delians from around the country loyally supported these, enabling the charity to
donate thousands of pounds to other charities nominated by the artists. It was a
thrill to organise such splendid events.

Next year, Saturday 20 April 2002 to be precise, I've decided to organise another
event, again at the same venue, to mark a special occasion, and have engaged my
old friends, Ian and Jennifer Partridge, to perform. The programme has yet to be
finalised, but it will contain some Delius, English, French and other music, and I'd
like to invite all Delians to come. Hospitality will be provided throughout the day,
and no charge will be made, but I do want to mark the occasion by making a
donation to a worthy cause and, as lan is President of the Royal Society of
Musicians, it seems most appropriate to support them? I hope you agree?

As the capacity of the Bede House is 120, I shall need to know as soon as
possible just how many members to expect, but no later than 1 March 2002. Of
course, other friends and my family will be present, so it'll be a case of first come,
first served. Nothing will please me more than to see a goodly gathering of fellow
Delians enjoying themselves next spring, so do try and come. Further details will
be provided at a later date.

Members wishing to attend should contact Roy as soon as possible at: 17 William
Steele Way, Higham Ferrers, NN1O 8LS. Tel: 01933 419885

Yorkshire Puddings, Whippets, Flat Caps, the Bronte sisters . . .
and Delius

This autumn 12 students are beginning a degree course in Yorkshire Studies at the
Scarborough campus of the University of Hull. Thanks to Mike Lester, who sent
me a cutting from the Scarborough Evening News, we know that the music of Delius
is included in the syllabus. A representative of the university denied the course
was a‘Mickey Mouse’ degree, which might be condemned as a waste of time. He
is quoted as saying — ‘the general theme will be to try to determine what is
Yorkshire identity or whether such a thing exists, and the significance of symbols
such as the white rose, the Yorkshire pudding and the Yorkshire accent’. What
would FD have made of this!

Delius: Description by Osbert Sitwell
Richard Kitching seems to be finding references to Delius in all the books he has
been reading recently! He found the following description of the composer in
Osbert Sitwell’s autobiography Left Hand, Right Hand, Volume 3, ‘Great Morning’
p 251:

‘It was at 20 Cavendish Square that I first met Delius, and for him I cherished
a feeling of the deepest respect, not only for his music, with its warm, melodious
climate, but because he was the one Englishman I have ever met who knew
personally the giants of the Post-Impressionist Movement, recognised them for
what they were, and was privileged to frequent their studios. He used, for
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example, regularly to attend the Sunday evening at-homes of the Douanier
Rousseau, social occasions that now exhale a legendary quality unrivalled in the art
history of a period comparatively near to us. Thus, Delius linked the present day
to a fabulous past, and though then still in middle age was as solitary a survivor
here as would be the last Blue Man in Tasmania . . .. I do not know that his looks
precisely interpreted his nature. He was rather tall and thin, possessed a high
narrow forehead, and aquiline nose, delicately cut, and a finely-drawn face, of the
Roman intellectual type. Though it is true that his head showed every sign of
distinction, he might, from his appearance, more easily have been a great lawyer
than a great composer. In talking — and he was a voluble and delightful
conversationalist — his tongue betrayed not an accent exactly, but a slight foreign
stress and lilt, attractive, and personal enough to make a contrast with the theories
and speculations of which his soliloquies were full; for he loved abstract ideas with
the passion of a Latin for them — the English hate them — and, though he
formulated them with all a clever Englishman’s love of paradox, there was,
nevertheless, a certain stringency pertaining to them. The most gifted of English
composers living at that time, head and shoulders above his bumpy buttercup-
and-daisy confréres, a musician of the world, he found himself somewhat of a
stranger in London. Indeed, once again, without Sir Thomas Beecham’s
enthusiasms to support him, his music would have scarcely obtained a hearing in
England. The later advocacy of Philip Heseltine, who served the cause of his music
with unfaltering devotion, should also be mentioned.’

New “Beijing Branch’?

Earlier this summer our Treasurer and Membership Secretary, Stewart Winstanley
received a request for joining information and subsequently an enthusiastic letter
from Zheng Xiao-Bin of Beijing in the Peoples
Republic of China.

Zheng is a medical doctor and Ph.D. Most of his
post-doctoral time has been spent at Beijing Medical
University working in immunology. Both his parents
are medical professors and he also has a brother who
is a doctor now working in Hawaii. (This is how he
learned of us; from a BBC Music magazine forwarded
to him by his brother). Zheng tells us he has been
fond of classical music since he was very young and
other composers he likes are Stravinsky and
Debussy. His knowledge of the works of Delius is
limited but he is keen to learn more.

In a country where on average, one month’s
salary is equal to our Society annual subscription, the
Committee have decided that Zheng, being the only
person in a country of 1.3 billion people to have enquired of membership, is unique
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and that he should be afforded honorary membership. We look forward to hearing
from Zheng in the future as to what, if any, Delius is performed in China and who
knows, he may be just the person to start our Chinese Branch!!

‘Guess the Composer’ in Bavaria; and Delius in cartoon!

Peter Ratcliffe has written to let me know that whilst in Germany, he heard on
Bavarian radio (Bayern 4 Klassik) several recordings of Delius, and one Sunday
afternoon the composer was the subject of a‘guess the composer’ quiz. Evidently
listeners had to find the answer from three clues: his parents were German; he
studied in Leipzig under Carl Reinicke; and wrote works based on ‘Romeo and
Juliet’and ‘Also Sprach Zarathustra’.

Peter also tells me that he recently spotted a house in Sri Lanka called ‘Sea
Drift’; and discovered a cartoon in the June edition of The Cricketer in which a man
relaxing by his music centre is listening to a loud‘Owzat!” whilst holding a CD case
of ‘Delius — On Hearing the First Appeal of Spring’!

Delius in France

Friends of mine, who subscribe to the magazine France, have spotted letters in
recent editions relating to Delius. It would seem the correspondence began with
a mention of cricket and Delius in the autumn edition of 2000; followed by a letter
in the March-April edition 2001 saying ‘there should be no surprise that the
composer Delius played cricket. His qualifications are impeccable having been
born in Bradford and given the Christian name ‘Fred”. Fortunately, in the next
edition of the magazine the theory was demolished by a Mr Holroyd of
Cambridge, (not a member of the Society) who set the record straight and pointed
out that the composer was christened Fritz, and also detailed briefly his life in
France. Maybe we should be advertising the Society in a wider range of
publications!

‘Living With Pain’

Raymond Rogers writes: Delius’s last years were touched on in‘Living With Pain’,
a BBC Radio 4 programme on Wednesday 29 August. He was mentioned as an
artist who broke through chronic pain from time to time to compose inspired
music. Eric Fenby’s extraordinary help in this was acknowledged and a brief
extract was played from Songs of Farewell.

Songs of Sunset — Discount for Society Members

Members of The Delius Society can obtain a 10% discount on tickets for the 6
November performance of Songs of Sunset by the Bach Choir at the Royal Festival
Hall by telephoning 01223 365110 (Bach Choir Booking Office — credit cards
accepted). Ticket prices are from £6 to £30. This discount will only be available
until 26 October. Soloists are Stephen Roberts and Jean Rigby. Also on the
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programme are Elgar’s Cello Concerto, performed by Raphael Wallfisch, and The
Music Makers.

Newsletter No 13 — January 2002

Please can members send all items to be considered for inclusion in the above to
George Little, Newsletter Editor. The latest date for receipt of copy is 1 December
2001.

The Delius Society Journal No 131
The next edition of the Journal is due to be published in April 2002. The last date
for receipt of copy will be 1 March.

STOP PRESS !

Miss Marjorie Dickinson, Secretary to the Delius Trust, has just been able to
confirm the dates for the production of A Village Romeo and Juliet to take place in
Sardinia next year. They are 26, 28, 30 April, and 2, 3, 5 May. Further details in the
next Journal.
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THE FORTIETH ANNIVERSARY OF
THE DELIUS SOCIETY
ANNUAL GENERAL MEETING 2002

The Delius Society was founded in early 1962, largely due to the initiative of the
late Dr Roland Gibson, and to mark this 40th Anniversary, the Committee is
planning to organise a formal lunch to be held at The Royal Air Force Officers Club,
128 Piccadilly, London on Saturday 20 July 2002. The AGM will be held in the
afternoon and will be followed by a musical event (details yet to be arranged).

The theme of this celebration will be to commemorate the foundation of the
Society, by remembering Roland Gibson’s energy and foresight in creating a music
society that has given us all so much pleasure over the years. Jean Gibson has
graciously accepted our invitation to be guest of honour.

There will be an exhibition of correspondence, photographs, documents,
programmes and other memorabilia, associated with the foundation of the Society.
Paul Guinery, the Vice Chairman, has kindly agreed to be the project officer for this
display. Should any member have any material they feel worthy of inclusion,
please write with details to Anthony Lindsey (address at the front of this Journal).

In the interests of safeguarding your memorabilia, do not send anything
(other than photo-copies) at this stage.

The Society will of course reimburse any photocopy/postage charges for any
material selected.

Full details of the event, together with appropriate booking forms will arrive
with Newsletter 13 in January 2002.

Anthony Lindsey
Honorary Secretary

‘One of our committee members has suggested that we have an annual dinner.
Of course we mustn't forget Delius the epicure, though we must not interpret
this too broadly, as, regarding certain aspects of Delius's life, accounts differ.”
Roland Gibson, Letter to Members, May 1962
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LETTERS TO THE EDITOR

From: Robert Matthew-Walker
I should like to add to the letters from Paul Chennell and Stephen Lloyd in DS] 127
(Spring 2000) regarding Roy Price’s comments on a scene in Alfred Hitchcock’s
1942 film Saboteur, when a blind composer ‘Philip Martin’refers to Delius’s Summer
Night on the River, playing an extract on the piano. The passage in question in
Delius’s score comprises the 16 bars between figures 1 and 3, although one bar is
omitted (perhaps to synchronize with the conversation going on over it) and a
wrong note (E instead of D in the treble) is played at the start of the fourth bar in
this excerpt. The transcription is in the correct key, and is undoubtedly taken from
Gerard Bunk’s official transcription (then published by Oxford University Press) as
some woodwind figuration in this passage was omitted by Bunk - as it is by the
‘Philip Martin’ character. Oddly, neither the role nor the actor who plays Martin
are acknowledged in the film’s credits. The actor who played ‘Philip Martin’was in
fact Vaughan Glazer, who is shown on the final credits as playing another (non-
existent!) character in the film, a ‘Mr Miller’. Donald Spotto’s Hitchcock book
(alluded to by Paul and Stephen) confuses yet another character in the film, ‘Mr
Freeman’ (a Himmler look-alike fifth columnist), with the virtuous ‘Philip Martin’.
Shooting on the film began in late 1941, when the USA was a noncombatant
in World War II; by the time the movie was released, America had entered the
conflict. The original film score, one of (I understand) over 400 that he wrote, is by
Frank Skinner and was conducted by Charles Previn, André’s uncle. Skinner’s use
of Delius’s piece on the soundtrack would make a fascinating separate study.
Hitchcock is credited with the story himself, but one of the three scriptwriters was
the noted author Dorothy Parker, who was also a keen music-lover. By the end of
1940 she was in Los Angeles, working with Lillian Hellman on the screen
adaptation of the latter’s play The Little Foxes.

On 27/28 February 1941, Sir Thomas Beecham made his debut with the Los
Angeles Philharmonic. His programmes included Summer Night on the River,
which he had also conducted in San Francisco on 3/4 January. The American
premiere of this work had taken place on 28 November 1915, given by the New
York Symphony under Walter Damrosch. There seems little doubt that Dorothy
Parker (and possibly also Hitchcock) attended Sir Thomas’s Los Angeles concerts
and consequently would have heard Delius’s piece. It is surely the case that
Beecham’s Hollywood Bowl performances triggered the reference to the Delius
work in Saboteur, for it is not unrealistic to imagine that the score so impressed Ms
Parker or Hitchcock (or both) that it is referred to in the script on which they were
then engaged.

There are three other odd musical references in Saboteur. In one scene, after
Robert Cummings has hitched a ride to look for ‘Mr Fry’ (the actual saboteur), the
truck-driver sings the opening of Beethoven’s Fifth Symphony (responding to
Cummings’s idle whistling of those four notes - the war-time ‘Victory’ signal) and
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in another, when Cummings is driven by three neo-Nazis (including ‘Mr
Freeman’) to New York, two of them sing the Frank Sinatra hit Tonight We Love -
which is taken from Tchaikovsky’s B flat minor Piano Concerto. Finally, when
Priscilla Lane is held hostage in a room atop Rockefeller Center, her captor
complains that he might not be able to take his kid sister to the Philharmonic
concert that evening!

From: Paul Chennell
I was very interested in the piece in Newsletter No. 11, and the last Delius Society

Journal, about Harry T. Moore and the Delius lovechild story. I have looked
through Harry T. Moore’s edition of D. H. Lawrence’s letters, hoping to find some
reference there to this story. I have had no luck with this search. Lawrence, as we
know, knew Heseltine and Cecil Gray. I assume Lawrence heard this story from
Heseltine, and that is why Moore has mentioned it in his biography of Lawrence.
Since Harry T. Moore was an American academic it is possible that he had the
information from Percy Grainger in the 1950s. I must say if Moore didn't give a
reference for this story, it is rather suspicious.

Harry T. Moore’s edition of D. H. Lawrence’s letters does have some references,
but not to Delius or Grainger. The only familiar names I found were Philip
Heseltine and Cecil Gray. I can find no mention of Delius’s child.

There is a good deal in Lawrence’s letters about wanting to go to America to set
up some kind of community. There was correspondence between Delius and
Heseltine about this matter. Lawrence’s letters suggest that he hardly knew
anything of Delius and his life.

What fascinates me is what might be available in Alden Brooks’s diaries which
I believe are in the possession of Ms. Corinne Cornish, who lives in California. I
seem to remember that Eric Fenby said of Brooks that he knew more about Delius
than anyone else. In one of his talks Eric Fenby said that Brooks had told him
things about Delius, which he would never divulge.

I have looked in some of the books on Percy Grainger, by Malcolm Gillies to see
if there is any mention of Harry T. Moore, but could find none. Since Moore must
have been researching D. H. Lawrence in the late 1950s I thought he might have
contacted Grainger then.

From: George Little

Leslie Head'’s perceptive critique in DSJ 129 of the recording of Paa Vidderne with
the RLPO conducted by Douglas Bostock, and Peter Hall as Narrator, summarises
the parameters which should apply in a modern recording of this piece. The
concerns are detailed in Grieg’s letter to Delius (L. Carley: Delius: A Life in Letters
Vol I, p 28). But Delius wrote Paa Vidderne, unaware that modern technology could
solve all the problems of balance and performance. It does not however, solve the
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problems of performing, and here the recording is a huge disappointment to me.
Modern technology does not seem to have brought about a modern approach to
the performance. Leslie Head refers to‘the Speaker’ -The billing on the CD says,
“Narrator Peter Hall” and this terminology seems to have conditioned the
approach to Lionel Carley’s excellent verse-translation of Ibsen’s poem. After all,
what does a Narrator do ? He narrates; and this is what Peter Hall does. How
much better to have called him “the Storyteller” and then we might have had a
chance of experiencing the incredible story of the protagonist’s struggle, through
privation and sacrifice, to achieve his personal and spiritual freedom. It is a
passionate story, requiring all the vocal and emotional variety in the actor’s
repertoire. Instead, Hall adopts a ‘poetry voice’ and a sing-song approach - all
‘trembly”and‘floaty’ for romance; and when he wants to convey passion, especially
sexual passion, he merely speaks louder, with the occasional harshly-toned
syllable, (“I took her”). The presentation of the text has a uniformity which is
monotonous and so becomes boring after a while; one simply stops listening.
Each of the nine sections has the same “feel”, so we have no sense of emotional
progression - merely of “here we go again”; and there seems to have been no
consideration of what feelings the performers are trying to evoke in the listener.
The perfect example of this comes in Scene 8, with the lines‘It’s only burning, your
old house - with your cat and the Christmas pudding’. This is very funny indeed.
But surely the emotion elicited should not be the laughter of bathos, but the
realisation in sheer horror of what freedom costs. One’s flesh should crawl. Nor,
at certain points does it seem to have been decided who is telling the story - the
actor, the music or a combination of the two. As an actor who has dubbed and
revoiced many films, I have the feeling that the music was recorded first and that
the voice was slotted in afterwards. [ detect no rapport between actor and
conductor together, controlling an orchestra and facilitating nuance and subtlety.
This would explain why there is no integrated performance. Indeed, sometimes
the words simply do not fit in with what the music is saying.

It gives me no satisfaction to say all this, but as a professional, I feel most
strongly that an opportunity has been missed. Paa Vidderne is a unique and early
example of Delius’s genius. It should have had more thought and a much more
overall concept both of the piece and how that concept should be realised, before
being committed to disc. Delius, Ibsen - and indeed, Lionel Carley, deserve better
than this. But I did enjoy the Symphonic Poem On the Mountains and the songs.

From: Tony Noakes

Arbiters of Taste — Some of us who greatly enjoyed the weekend event at
Gloucester and the fine music at the Three Choirs Festival may have noticed the
foreword to the Festival Programme, written by Martin Lee-Browne, Chairman of
the Gloucester Event. He declares that seven British composers (Byrd, Tallis,
Purcell, Elgar, Vaughan Williams, Britten and Walton) are “‘unarguably world class’.
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He then includes Delius as one of those in the ‘second’ or ‘third’ rank to whom he
gives various commendations. Should we be surprised? After all, Delius is hardly
a typical ‘Three Choirs Composer’, not withstanding the recent welcome increase
in performances of his music at these festivals. (He is, of course, in another sense
‘world class’— as a cosmopolitan rather than a primarily English composer.)

In another context, I recently queried an assertion that Britten was‘the greatest
English composer since Vaughan Williams’. 1 suggested that Walton might
reasonably be considered to be of equal importance — though this is, of course, a
matter of opinion — a view that Mr Lee-Browne might share. My reason for raising
this issue was that I have often (particularly overseas) seen Britten described as‘the
greatest English composer since Elgar’ (or even since Purcell), and this seems to be
a widely accepted perception.

Some may say that such ‘league tables’are of very little significance — that they
essentially represent someone’s personal opinion — and that such ideas change
with times and fashions. I suggest that they are important, and that they influence
which composers get their music taken seriously, performed, recorded and
broadcast. The small amount of Delius’s music broadcast in the UK and Australia,
and performed at the Proms in recent years, is probably due to the views of the
musical establishment, that he is, at best, in our‘second eleven’.

What can be done to remedy this? Would things have been different if Deryck
Cooke’s projected analytical study of Delius’s music had materialised? Could any
subsequent scholar or person of influence change the situation? What do
members think?

From: Nicholas Berril

There must be others like me, with only limited musical ability, who have obtained
a great deal of pleasure from the piano transcriptions of The Walk to the Paradise
Garden and Serenade from Hassan in the series “Twentieth Century Classics’ by
Boosey & Hawkes. I have often wondered if one of our members had a hand in
these publications and if any others are available or might be published soon. A
transcription of the Slow Movement from the Delius Piano Concerto would be a
great delight.

Editors note: 1 sent Mr Berril’s letter to Robert Threlfall for his comments, and here they
are.

RT writes: There is a book of selections by Ronald Stevenson entitled The Young
Person’s Delius, published by Bardic Edition (for which I think the distributors are
Music Sales Ltd). More difficult, but well worth a look, are the Five Piano
Arrangements by Philip Heseltine and others, published by Thames (No. 978546
distributed by William Elkin). Of course, the only two reasonable easy solos by
Delius himself are the Mazurka and Waltz, nos. 1 and 2 of his Five Piano Pieces.
If Mr Berril has, or can contact, a piano duet partner, there is a very good
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4-hand arrangement of the Irmelin Prelude in the piano duet volume of Boosey’s
Twentieth Century Classics.

A suggestion, which might give pleasure, is to borrow a vocal score through the
local library, say of Songs of Sunset or even A Village Romeo and Juliet, and browse
through the piano part. This will often lead to some fascinating examples of FD’s
harmony, already probably discovered from recordings but even more striking
when thus‘discovered’at the keyboard. Although these piano parts are often very
complicated, such investigation will surely reveal a few memorable bars here and
there which will respond to treatment!

~rl

\_’
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DELIUS RADIO LISTINGS

FOR MARCH TO AUGUST 2001

March

April

Sunday 4, Radio 3
Two Agquarelles (arr Fenby)
Bournemouth Sinfonietta conducted by Norman del Mar

Tuesday 20, Radio 3
A Song Before Sunrise
RPO conducted by Sir Malcolm Sargent

Sunday 25, Radio 3
Sunset — Near the Plantation (Florida Suite)
Artists not listed

Sunday 25, Radio 3

Idyll: Once I Passed Through a Populous City

BBC Symphony Orchestra conducted by Sir Andrew Davis
Lisa Milne (soprano), Ashley Holland (baritone)

Wednesday 28, Radio 3
Intermezzo (Fennimore and Gerda) arr Fenby
Artists not listed

Sunday 15, Radio 3
Intermezzo (Fennimore and Gerda)
Artists not listed

Monday 16, Radio 3
On Hearing the First Cuckoo in Spring
Concert Arts Orchestra conducted by Felix Slatkin

Wednesday 18, Radio 3
Summer Night on the River
Artists not listed

Monday 23, Radio 3
In a Summer Garden
Philadelphia Orchestra conducted by Eugene Ormandy
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June

July

Wednesday 2, Radio 3
Cello Concerto
Artists not listed

Wednesday 2, Classic FM
The Walk to the Paradise Garden
BBC Symphony Orchestra conducted by Sir Andrew Davis

Tuesday 8, Classic FM

A Mass of Life

Heather Harper (soprano), Helen Watts (contralto),
Robert Tear (tenor), Benjamin Luxon (baritone),
London Philharmonic Choir and Orchestra conducted
by Charles Groves

Sunday 27, Radio 3

‘Live’ performance from National Early Music Centre, York
On Craig Dhu

BBC singers conducted by Bo Holten

Monday 28, Radio 3
Intermezzo (Fennimore and Gerda) arr Fenby
Artists not listed

Monday 11, Radio 3

On Hearing the First Cuckoo in Spring

Welsh National Opera Orchestra conducted
by Sir Charles Mackerras

Monday 18, Radio 3
The Walk to the Paradise Garden (A Village Romeo and Juliet)
BBC Symphony Orchestra conducted by Sir Andrew Davis

Thursday 19, Radio 3

Dance Rhapsody No 2

BBC Scottish Symphony Orchestra
conducted by Alexander Titov

Tuesday 24, Radio 3

Brigg Fair
BBC Concert Orchestra conducted by Barry Wordsworth
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August

Monday 13, Classic FM

‘Evening Concert’— Music by Delius

On Hearing the First Cuckoo in Spring

RPO conducted by Sir Thomas Beecham

Florida Suite

English Symphony Orchestra conducted by William Boughton
On the Mountains

RLPO conducted by Douglas Bostock

North Country Sketches

Bournemouth Symphony Orchestra conducted

by Richard Hickox

The Walk to the Paradise Garden (A Village Romeo and Juliet)
RPO conducted by Meredith Davies

Monday 27, Classic FM

The Walk to the Paradise Garden

Royal Philharmonic Orchestra conducted
by Andrew Constantine
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FORTHCOMING EVENTS

The Editor is grateful to Miss Marjorie Dickinson, Secretary to the Delius Trust, for
assistance in compiling the following listing. I would be grateful to hear from any
member who knows of an event suitable for future inclusion in this column.
(email: JaneArmourChelu@aol.com) Please note that some of the events have
already taken place; they are included for the sake of establishing as complete a
record as possible.

Saturday 12 May

City Hall, Hull
Paris, The Song of a Great City
Hull Philharmonic Orchestra conducted by David Lloyd-Jones

Saturday 23 June at 8.00 pm

St Olave’s Church, York

On Hearing the First Cuckoo in Spring and Summer Night on the River
The Academy of St Olave’s, Musical Director, John Hastie

Tuesday 17 July at 7.30 pm
St Marylebone Parish Church, London

On Hearing the First Cuckoo in Spring
The Wallace Ensemble conducted by Benjamin Wolf

Friday 17 August at 6.30 pm

National Concert Hall, Earlsfort Terrace, Dublin

The Walk to the Paradise Garden

RTE Concert Orchestra conducted by Colman Pearce

Thursday 20 September at 7.15 pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1
‘Balfour Gardiner — friend of Delius’- a talk by Stephen Lloyd

Saturday 29 September at 8.00 pm
The Pump Room, Bath

The Bath Recital Artists Trust
Sonata No 3 for violin and piano
Tom Pigott-Smith (violin)

95




Saturday 29 September at 7.30 pm
Wigmore Hall, London

Intermezzo from Fennimore and Gerda
The Nash Ensemble

Friday 19 October at 7.30 pm

St.George’s Hall, Great George Street, Bristol.
Air & Dance
The European Union Chamber Orchestra

Friday 19 October at 8.00 pm

Carmel Presbyterian Church, 100 Edge Hill Road, Glenside, Philadelphia
Delius: Four Old English Lyrics

Edward Agate: Five songs dedicated to Delius (First published in 1911)
Janice Fiore (soprano), Martha Schrempel (piano)

Saturday 20 October at 6.30 pm

DELIUS SOCIETY (MIDLANDS BRANCH) MEETING
‘Ravensdale’, 41 Bullhurst Lane, Weston Underwood, Derby
"Fifty years of iconoclasm’— a talk by Rodney Meadows

Sunday 21 October at 8.00 pm
The Pump Room, Bath

The Bath Recital Artists Trust
The Trelawn Quartet

String Quartet (1916)

Tuesday 23 October at 7.15 pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1
Paul Guinery presents more historic Delius material from the archive

Saturday 27 October at 7.30 pm
Heritage Centre, Macclesfield, Cheshire
Late Swallows

Northern Chamber Orchestra

Saturday 3 November at 7.30 pm
Wigmore Hall, London

Cello Sonata

The Nash Ensemble — Paul Watkins (cello)

96




Tuesday 6 November at 7.30 pm

Royal Festival Hall, London

Songs of Sunset

The Bach Choir, Conductor: David Hill, Soloists: Jean Rigby and Stephen Roberts

Saturday 10 November at 2.30 pm

DELIUS SOCIETY (WEST OF ENGLAND) BRANCH MEETING
Archbishop Cranmer School, Cranmer Road, Taunton

‘Historic Delius Archive Recordings’— a talk by Paul Guinery

Friday 16 November at 7.30 pm

Symphony Hall, Birmingham

The Walk to the Paradise Garden

Best of British Concert in aid of the CBSO Benevolent Fund
CBSO conducted by Sakari Oramo

Friday 16 November at 7.30 pm

The Theatre, Truro College

Truro 3 Arts

Three Preludes for Piano

Piano recital by Christopher Langdon

Thursday 22 November at 7.15 pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1

‘Delius’s songs: no longer neglected’— an exploration on disc by Vice President
Lyndon Jenkins

Saturday 24 November at 6.30 pm

DELIUS SOCIETY (MIDLANDS BRANCH) MEETING
‘Ravensdale’, 41 Bullhurst Lane, Weston Underwood, Derby
‘Delius’s opera Margot La Rouge’— a talk by Roger Buckley

Saturday 24 November at 7.30 pm

City Hall, Hull (Booking Office Tel: 01482 226655)

The Walk to the Paradise Garden

Hull Philharmonic Orchestra conducted by Andrew Penny
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2002

Saturday 19 January at 2.30 pm

DELIUS SOCIETY (WEST OF ENGLAND) BRANCH MEETING
The Mill, Ash Priors, Taunton

‘Norway — Following in some of Delius’s Footsteps’a talk by Ron Prentice
Restricted space — please contact Ron if you wish to attend

Saturday 2 February at 2.00 pm

DELIUS SOCIETY (PHILADELPHIA BRANCH) MEETING
‘Delius Birthday Party’

Further details to be advised

Wednesday 6 February at 7.30 pm

Philharmonic Hall, Liverpool

Royal Liverpool Philharmonic Orchestra and Choir conducted by Vernon
Handley

Dance Rhapsody No 1

Saturday 9 February at 2.30 pm

DELIUS SOCIETY (WEST OF ENGLAND) BRANCH MEETING

Venue to be advised

Recital of music by Delius, Grieg and Elgar by Bridgid Kirkland-Wilson (violin)
and Liz Hayley (piano)

Tuesday 12 February at 7.15 pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1

Robert Threlfall presents a second ‘Delius Miscellany’— looking at some less
familiar works

Saturday 16 February at 7.30 pm

The Playhouse, Epsom

Paris, Song of a Great City

Epsom Symphony Orchestra conducted by Darrell Davison

Saturday 23 February at 7.30 pm
Derby Cathedral

Sea Drift

Derby Bach Orchestra and Choir
Christopher Maltman (Baritone)
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Friday 1 March
Delius Association of Florida
Friday Musicale (further details to follow)

Sunday 10 March at 6.00 pm

Beethovenhalle, Bonn

A Mass of Life

KoIn Philharmonic Orchestra and Bonn Philharmonic Choir
Conductor: Thomas Neuhoff

Friday 15 March at 7.30 pm

The Theatre, Truro College

Brigg Fair

Truro 3 Arts

John Gough and Sally Bottomley (two pianos)

Saturday 16 March at 2.30 pm

DELIUS SOCIETY (WEST OF ENGLAND) BRANCH MEETING

The Octagon, UWE, Bristol

‘A Bitter Truth — Some English Composers and the Great War’— a talk by Peter
Harris

Sunday 17 March

Castle Manor School, Eastern Avenue, Haverhill, Suffolk
Poem of Life and Love

Haverhill Sinfonia

Conductor: Kevin Hill

Thursday 21 March at 7.15 pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1

Felix Aprahamian, our President, reminisces about the many interesting people
from the world of music whom he has met in his life

26, 28, 30 April and 2, 3, 5 May

Teatro Lirico di Cagliari, Cagliari, Sardinia
AVillage Romeo and Juliet

(further details to follow)
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Thursday 25 April at 7.15 pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1
Programme to mark the 140th Anniversary of Delius’s birth and the 40th
Anniversary of the founding of The Delius Society

Sunday 5 May at 4.00 pm

Konzerhaus, Berlin

Cello Concerto

Berlin Symphoniker, conducted by Anthony Bramall. Soloist: Alexander Bailey

Thursday 9 May at 8.00 pm

DELIUS SOCIETY (PHILADELPHIA BRANCH) MEETING
Curtis Institute of Music, Philadelphia

String Quartet programme

Further details to be advised

Friday 10 to Sunday 12 May

Delius Association of Florida: 42nd Annual Delius Festival

Friday: 4.00 pm: Opening events, 5-6.00 pm: Cocktail party at Delius House
Saturday: 11.00 am: Fenby Lecture, 2-5.00 pm: Visit to Solano Grove, 7.00 pm:
Dinner Party

Sunday: 3.00 pm: Afternoon concert to include works by Delius

Further details to follow

Saturday 15 June 7.45 pm

Queen’s Hall, Taunton

A Late Lark

Somerset County Orchestra conducted by Brian Cresswell. Soloist: Simon
Hurrell

Saturday 20 July

THE DELIUS SOCIETY AGM AND SOCIAL GATHERING
40th Anniversary Celebration

The Royal Air Force Officers Club, 128 Piccadilly, London
Further details to follow
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Please note that further details of Delius Society events (London only) may be
obtained from Programme Secretary Brian Radford,
21 Cobthorne Drive, Allestree, Derby DE22 2SY (telephone: 01332 552019)

Details of Delius Society (Midland Branch) events may be obtained from
Midlands Branch Chairman Richard Kitching,

Ravensdale, 41 Bullhurst Lane, Weston Underwood, Ashbourne, Derby DE6 4PA
(telephone: 01335 360798)

Details of Delius Society (West of England Branch) events may be obtained from
West of England Branch Chairman Ronald Prentice,

The Mill, Ash Priors, Taunton, Somerset, TA4 3NQ

(telephone: 01823 432734, email: ron@the-mill.dircon.co.uk)
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