











for that very lack of
EDITED BY education because, had he

MALCOLM . .
GILLIES paced through a university

STiaE Fore in a blaze of glory and
S ' emerged encrusted in
honours, doubtless all this
intellectual turbulence and
boyish curiosity would have
been kicked out of him and
the jagged edges smoothed
off. That would have been
our loss. Those who hold
dear the cool and ordered
disciplines of academia
are  therefore  warned
beforehand to gird up their
loins and bring their life-
| jackets with them!
; - The reader must be
“ Helgniolo@l prepared for a shock at

VYNNI N NI NN practically every turn. Who,

= ;2 BEOEEN for example, would be

BRUCE CLUNIES ROSS daring or even foolhardy
enough to try to get and
eventually succeed in getting published (twice, no less!) an article entitled “The
Value of Icelandic to an Anglo-Saxon’ and begin that article with: ‘T would like to
see the study of the Icelandic tongue and literature have a place in every
educational curriculum throughout the English-speaking world, and I would like
to see such study take precedence over the learning of such“dead” languages as
Greek and Latin, and over such living languages as German, French, Italian,
Spanish, etc."Yet Percy did! And, come to think of it, it is not such a dotty idea as it
might at first appear to be. When one has waded through much of the racial dross
that, alas, is part of the course with Grainger, he makes out quite a convincing case.
But with Grainger, the open mind is not enough, the reader has to trudge at least
half-way up the hill to meet him, or the Australian will, often as not, hold no
appeal or meaning whatever.

Grainger’s irrepressible ‘new-world” optimism suffuses just about every
sentence he wrote and hardly ever do we encounter in this collection the spitting
bitterness or defeatism that is the mark of many of his letters and the later
autobiographical essays. He is also unhesitating in his surging passions and is
often boldly and unashamedly critical of the likes of Mozart, Haydn and Beethoven
(though I did once meet an Australian piano student of his who told me that he
was given by far the most informative lesson he had received in his life on
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Beethoven’s late piano sonatas by Grainger — but please don't tell anyone about
this!)

Grainger’s essays on musicians he had personally known (Richard Strauss,
Cyril Scott, Balfour Gardiner, Frederick Delius, Harold Bauer, Edvard Grieg, Arnold
Dolmetsch, Roger Quilter and Natalie Curtis, etc.) are examples of him at his most
perceptive and engaging. His articles on folk-music, pre-Bach music, percussion
and wind instruments and ensembles (and composing for them) are innovative
and far-reaching and many of his insights are yet to be matched or superseded.
Though he clearly enjoyed jazz, he was perhaps a little out of his depth when he
tried to write seriously about it. (It must be said here that one is eternally grateful
that, apart from a couple of entertaining and very skilfully written ragtime pieces,
Grainger did not make the mistake - as did Krenek, Stravinsky, Milhaud, Lambert,
etc. - of allowing his own compositions to be influenced by it.)

With Grainger, all kinds of glaring contradictions appear to live comfortably
side by side without any apparent attempt on his behalf to reconcile the
irreconcilable. These are the “difficult’ bits to which I referred previously and for
which the ‘health warning’ might have come in useful. For example, he was a
vegetarian who did not particularly like vegetables. He described himself as a
‘pacifist’, yet he joined the army and, we now know, he enjoyed more than a little
violence from time to time. He would frequently refer to himself as a‘socialist’and
a‘democrat’in his art (and clearly he investigated and, again, years ahead of his
time, had a profound and extensive knowledge of and very sincere love for African
and Oriental music and the music of Jews and, as he termed them, ‘%-Jews” and
‘blond’ Jews) and yet he would go to the trouble of employing a friend to take
close-up photographs of the eyes of his fellow composers in an attempt to
demonstrate that blue-eyed composers were more talented than those with dark
eyes. He turned down Beecham’s once-in-a-lifetime invitation to become his
assistant because poor Sir Thomas did not have blue eyes. When he was gravely
ill with cancer, Grainger travelled all the way to Denmark to be operated on
because he was frightened of waking up after the operation in an American
hospital to find a Jewish doctor at his bedside.

Grainger inherited this rag-bag of racist attitudes from the Aldridge side of his
family. At some early stage in his life too, his insatiable appetite for reading drew
him to the poisonous effusions of Houston Stewart Chamberlain, Otto Weininger
and Sir Francis Galton (a rare, if not unique, example of someone who became a
minor hero at various times of both the political ‘left’and ‘right”as the originator of
eugenics - the ‘ugly sister’ of genetics - and, incidentally, the man who first
proposed the use of fingerprints in criminal detection). It is unavoidable,
therefore, that some of this unpalatable baggage should creep into his writing,
sometimes to the point of overwhelming it. My own feelings are not so much that
Grainger may have been right or wrong-headed about it all, but that it oh so
misses the point. It is depressing to remember that eugenics is far from dead and
that in its time it has fascinated the likes of Churchill, Shaw, Yeats, Julian Huxley,
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H.G. Wells and Marie Stopes. It was also embraced at one time by the editors of
the Guardian (sorry folks!) and the Spectator. We now learn that it was taken into
the state health and immigration policies (with tragic consequences) of countries
such as Sweden, USA, Switzerland, India, Australia as well as Communist China,
Soviet Russia and Nazi Germany.

Grainger was not a man who did things by half and, as with his life, so with his
writing. At times, one feels, his perceptions are characterised by genuinely original
flashes of clarity and inspiration (dare I say ‘genius’?) and long sections of his
output thereby become intoxicating journeys of discovery with a nugget at every
turn and as relevant and as stimulating today as ever they were. Then,
occasionally, the reader turns the page and can almost immediately become
bogged down in such a Malebolge of impenetrable and crass verbiage that the
heart can only sink. The emotional and intellectual crashing-of-gears is almost
audible. Yet this very unpredictability (which could only have come from a tabula
rasa such as Grainger) is perhaps one reason why he is unique and why it is so
hard not to love him.

Let nothing I have said, however, deter anyone from reading this engrossing
book for it is skilfully edited, beautifully put together and contains seams of the
purest gold.

John Bird
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RECENT MUSIC PUBLICATIONS

Members may like to be reminded of some miscellaneous music publications
which have appeared in recent years. The following information has been provided
by Robert Threlfall.

Pride of place must go to the splendid volume published by Boosey & Hawkes in
their Masterworks Library, which contains the best full-score text yet available of
both Appalachia and Sea Drift, entitled ‘American Choral Works’. Printing and
presentation are superb; price is reasonable; and the slightly-over A4 size makes
for clarity in study — a must, even for those who have earlier editions.

(Boosey 10911)

Piano solo

Scenes from the Operas (Margot & Irmelin), arr. Ravel & Schmitt Boosey 10211
First Cuckoo (earlier draft) Thames 978746
Two pianos

Brigg Fair, arr. Heseltine Thames 978604
Violin & piano

Air & Dance, arr. Heseltine Thames 978643
Suite (for Violin & orchestra), piano score Boosey 10481
String Quartet

Two movements from the 1888 Quartet, score & parts Stainer & Bell H 414
String Quartet (1916), new study score Stainer & Bell H 420
Voice & piano

Sakuntala, piano score Boosey 9498
Maud, 5 songs, piano score Boosey 10970

Details of works for chamber ensembles may be found in the appropriate section
of the information pack issued by the Delius Trust. Choral societies (and their
singing members) will be pleased to learn that choral scores are now available for
all those works hitherto supplying single-line parts, viz. Appalachia, An Arabesque,
The Song of the High Hills and a choral selection from Hassan. Bass oboe players
will be even more pleased to learn that, thanks to Robert Montgomery, all their
parts have been rewritten in the treble clef - and in the case of the Mass of Life,
rewriting has obviated the need to‘swap’ parts in mid-movement!
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NEWS FROM AMERICA

Bill Marsh, Chairman of the Philadelphia Branch of The Delius Society, has written
to advise of the events planned so far for the 25th anniversary year of the Branch.
The actual anniversary date of the founding of the Branch is in December 2001,
and as that is a poor time for anything major, all the events in 2001 will be call’25th
Anniversary’ events.

This autumn’s meeting on 29 October will feature a recital by Charles
Abramovic who has just recorded a CD of Delius piano transcriptions. (Direct-to-
Tape DTR2001) Amongst the pieces played will be Robert Threlfall’s arrangement
of Plantation Dance & Nocturne from Florida Suite, and On Hearing the First Cuckoo
in Spring as arranged by Gerard Bunk.

A concert will take place on 9 February 2001 at St Mark’s Episcopal Church,
Philadelphia, to celebrate the centenary of the consecration of the Lady Chapel
and the anniversary of the Branch. Worth noting is the fact that the chapel has a
world famous sterling silver altar, which has a duplicate in the Chapel at
Sandringham.

The concert will contain works by Finzi, Howells, Warlock, Britten, Moeran, and
Fenby in addition to Delius, and will feature the St Mark’s Chamber Choir directed
by Donald Nally, who will also give a pre-concert talk. A Delius organ
transcription is to be played by Scott Dettra, and an excerpt from Delius’s Requiem
will be performed.

On Tuesday 20 March 2001 the Philadelphia Branch is welcoming Vice
President of The Delius Society, Sir Andrew Davis to their meeting as guest of
honour. Time and place have yet to be advised and it is hoped that there will some
music following the meal.

=

Members may also wish to note that the Delius Association of Florida is
holding its 41st Annual Festival slightly earlier in the year than was advertised in
the last Journal. The Festival in Jacksonville will run from Thursday 1 March to
Saturday 3 March 2001.

=
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POSTCARD OF PAINTING OF DELIUS’S HOUSE

At the 1999 AGM an excellent painting by member Ray Osborne of Delius’s house
at Grez-sur-Loing as it would have been in the 1920’s, based upon contemporary
photographs and entitled ‘In a summer garden’, was auctioned for Society funds.
The committee supported an original idea by our member Roy Price that members
might like to have a postcard copy of this fine work. With the artist’s agreement
and thanks to Brian and Josephine Radford who purchased it, this has now been
done.

Copies of the full colour 7”x 5” postcard can be purchased as follows: -

Qty Cost Postage
1 30p 19p
5 £1.35 19p

10 £2.50 33p

Please send an appropriately stamped self-addressed envelope A5 (84" x 5%”)
plus a cheque for the quantity required, made out in favour of ‘The Delius Society’,
to:- Mrs JV Radford, 21 Cobthorne Drive, Allestree, DERBY, DE22 2SY.

All proceeds will go to Society funds.

s ol i - Hhcrr e ¥
‘In a summer garden’ - Delius’s house in Grez-sur-Loing in the 1920’s
courtesy Brian and Josephine Radford
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RAY OSBORNE: THE ARTIST AND THE PAINTING

Ray Osborne, who now lives in the romantically sounding Haselbury Plucknett in
Somerset, has been a member of the Delius Society for 30 years, and was for many
years a member of the Committee and the society’s Membership Secretary for a
number of years until 1978.

Ray’s new painting, which he executed in 1999 and which is entitled ‘In a
Summer Garden,” shows Delius’s house, as it would have been in the 1920’s. The
roof has skylights rather than the dormer windows, which were added later, and
the wide porte cochére opening, which gave through access into the street outside
via huge double-doors, is shown at the conjunction of the two main parts of the
building. The wing, whose upper floor was used as Jelka’s studio with its large
‘north light’ window, is shown on the left with the outside wooden stairs, which
gave direct access from the garden.

As points of reference, photographs on pages 71 and 77 of Delius: A Life In
Pictures by Lionel Carley and Robert Threlfall show the house around this time,
and although the former shows the garden in front of the house then covered with
a mass of flowers, bushes, and potted climbing plants, the slightly later one shows
that area much clearer, and also provides an interesting glimpse right through the
porte cochere into the Rue Wilson, the main street of the village of Grez, which runs
past the front of the house.

Other photographs include those facing pages 51 and 61 in Christopher
Redwood’s 1974 book A Delius Companion. The former photograph shows the
garden very full of flowers whereas the latter is much clearer and shows the old
elder tree adjacent to Jelka’s studio. These and the one facing page 49 in Eric
Fenby’s book on Delius in “The Great Composers’ series have enabled Ray to
reconstruct the appearance of the house at that time, complete with Delius’s radio
receiving aerial on the roof by means of which he was able to tune in to broadcasts
of his music.

Compared to these, a later illustration opposite page 81 of Sir Thomas
Beecham’s Frederick Delius, first published in 1959 and credited to Jerome Ducrot,
shows that by then the top floor of the extension built on to the right hand end of
the house, which had been Eric Fenby’s own room whilst he lived in the house
acting as the composer’s amanuensis and friend, had been demolished. A new
flight of steps had by then been constructed, running up from the garden to a new
balcony extending across the front of that side of the house, and providing access
to the first floor rooms. Facing the top of these steps is Delius’s former music-
room which Fenby had direct access to from his own accommodation.

Interestingly, an earlier pen and ink drawing by Ray, which appeared in DSJ 49
(October 1975), showed the house from a similar viewpoint, but with later
alterations following its purchase by Madame Merle D’Aubigné in 1936 after
Delius’s death.

Brian Radford
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OBITUARIES

Roy Henderson (4 July 1899 — 16 March 2000)

Roy Henderson, who died in March at the
age of 100, will be ever known to Delians
as the interpreter par excellence of the role
of Zarathustra in Delius’s A Mass of Life,
from 1925, when at short notice he was
catapulted to fame, until his last Mass
performance in 1944. The story of how the
young Royal Academy baritone stepped in
and learned the demanding role for the
first post-war performance of the Mass in
England, under the Danish conductor
Paul von Klenau, was told in the Winter
1987 issue of the Delius Society Journal No
92, a special edition devoted entirely to
the singer. For twenty years he was closely
associated with the Mass, even
introducing the work to Sir Hamilton
Harty, with whom he gave two by all
accounts magnificent performances (one
that was broadcast brought praise from
the composer), and to Wilfred Senior, who
conducted the first Scottish performance
of the work.

Born in Edinburgh on 4 July 1899, Henderson studied in Nottingham. In 1916
he attested for the army and when he was 18 joined the Artists’ Rifles Regiment.
In his hut were two noted baritones, Percy Heming and Charles Mott, the latter
being particularly helpful to him. (Mott, who was killed in the war, is probably best
known for his acoustic recordings of Elgar’s wartime works The Starlight Express
and Fringes of the Fleet.) In the army Henderson joined a Concert Party and did
much entertaining of the troops, learning the knack of what he called ‘putting it
over’ to an audience. After the war he enrolled in the Royal Academy of Music
where he collected many prizes. It was his habit of singing without a score that
enabled him to identify so closely with a work. Another of his trademarks, indeed
of his period, was clear diction. He remembered that when working at the BBC
there had been one person whose sole job it was to listen to a singer’s diction and
to offer correction. No longer! Roy Henderson sang in a number of important first
performances: George Dyson’s Canterbury Pilgrims in 1931, Delius’s Idyll (with
Dora Labbette) at the Proms in 1933, Vaughan Williams’s Five Tudor Portraits and
Dona Nobis Pacem in 1936, and he was one of the sixteen soloists specially chosen
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for the Serenade to Music in 1938, his initials immortalised in the score at the words
‘Nor is not movd with concord of sweet sounds’. Concerning the famous
recording of the latter work, with the original singers and Sir Henry Wood
conducting, Henderson thought that he may actually have been absent when one
side possibly had to be re-recorded and someone stood in for him, though
fortunately only for the ensemble passages and not for his solo.

Another fascinating recording session he remembered was in the 1920s,
making for Vocalion acoustic 78s of extracts from Verdi’s Falstaff and adapting his
voice to take on three different characters, a light one for Bardolph, a heavy one for
Falstaff, and an ordinary baritone voice for Ford. The conductor was the young Dan
Godfrey Jr., son of Sir Dan of Bournemouth, before he went to Durban in 1928.

In 1928 Roy Henderson made his Covent Garden début, and then in May 1929,
at his own prompting, he sang the solo part in Decca’s ambitious first recording,
Sea Drift, with Anthony Bernard conducting. For Decca’s 60th anniversary
Henderson was presented with a cassette transfer, but at those early sessions
Decca used only one microphone and the technical shortcomings of this recording
- distortion in the climaxes - have prevented its general commercial reissue. For
its historical interest alone it is something that perhaps the Society might consider.

After Decca, Henderson was asked to train the Nottingham Harmonic Society
for Sir Hamilton Harty. (The word ‘Sacred” was dropped after they gave Berlioz’s
Damnation of Faust.) When war drained away the male voices, he formed the
Nottingham Oriana Choir. He also conducted the Huddersfield Glee and Madrigal
Society, and then in 1942 he was invited to succeed Reginald Jacques as conductor
of the Bournemouth Municipal Choir, a post he retained until 1953. Although
there was the obligatory Messiah, the works he chose were by no means all safe or
standard: with them he twice conducted Walton’s Belshazzar’s Feast and Bliss’s
Morning Heroes (with Valentine Dyall and Michael Redgrave as orator). In the
course of his career he had what must be the unique distinction of not only
conducting Elgar’s The Apostles but at different times of also singing three of its
roles: Peter, Judas and Jesus.

Another important phase of his career was Glyndebourne. From the opening
night in 1934 with The Marriage of Figaro, he appeared there each year up to the
war and went on tour with the Company’s production of The Beggar’s Opera in
1940. Fortunately his performances in Figaro, Don Giovanni and The Beggar’s Opera
were all recorded commercially.

When he was 51, without announcing it beforehand, he decided to give his last
performance, Christus in the Matthew Passion, at Southwark Cathedral, thereafter
devoting his time to teaching. His pupils have included Pamela Bowden, Thomas
Round, Jennifer Vyvyan, Joan Stuart and, most famously, Kathleen Ferrier.

When a musician’s posthumous fame nowadays rests so much upon his
recorded legacy, it is greatly to be regretted that Roy Henderson did not record
more, and particularly that he did not make any other commercial Delius
recordings. Performances that he would have liked to have had preserved were a
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1938 broadcast of Debussy’s Pelléas and Mélisande under Stanford Robinson with
Maggie Teyte, Heddle Nash and Norman Allin, and A Mass of Life with Harty. He
remembered with some pleasure a recording he made of Somervell’s Maud cycle
that was never issued because his accompanist was not entirely satisfied. However,
there exist, as yet still unissued, the ‘famous’ recordings, taken at the 1934 Leeds
Festival rehearsals, of Songs of Sunset and Arabesque with Beecham conducting the
London Philharmonic Orchestra and the Leeds Festival Choir. These are
unquestionably among the greatest Delius recordings ever made. Henderson
remembered how Beecham had been rather secretive about the whole affair.
‘We've got the recording people here. . just a rehearsal,” he casually remarked,
without any mention of a financial arrangement. The evening performances were
to have been recorded (by Columbia) but Roy Henderson spoke of there having
been some sort of row afterwards that prevented that from taking place. Whether
Henderson being a Decca artist had any bearing on the matter or whether it was
because the orchestra was not to receive any extra payment is not clear. The
rehearsal recordings (‘performances’ describes them better), which are complete,
are matchless. If Roy Henderson and Olga Haley reached such heights in their big
duet in Songs of Sunmset in this rehearsal, one wonders what the evening
performance would have been like. Although Henderson spoke of saving his voice
for the evening and not singing out, there is little evidence of this, and it is hoped
that these recordings will soon see the light of day. What more worthy tribute
could there be to one of the great singers of Delius?

Stephen Lloyd

[Roy Henderson was the guest speaker at the Delius Society meeting at the BMIC, London,
on 25 April 1989. His talk is fortunately preserved on private tape. I also spent two
fascinating afternoons talking to him at his London home in August 1986 and in April 1989.
Much of the information in the above tribute comes from these two meetings. The Winter
1987 Journal contained an edited transcript of the former meeting, together with a summary
of Henderson’s Delius career in the form of reviews and letters. For a survey of his best
recordings, readers are referred to the ‘Roy Henderson Centenary Recital” on Dutton
CDLX703S. SFS.L]

Eileen Wharf (7 April 1917 — 30 May 1999)

One of my mother’s greatest passions in life was music. As children, we grew up
in a house where radio was far more important than television and classical music
was just a part of life.

As a young woman, Mum had been part of an all-girl singing trio, (the 1930’s
equivalent of today’s successful girl bands?) and I often wonder what life would
have been like if she'd not given in to the pressure of’getting a proper job!” But I'll
never know that because of course she did train to do a proper job and became a
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teacher. And in teaching, just as in being a mother and grandmother, music was
where she came to life and where she felt she had most to contribute.

She helped numerous children to learn the piano, helped others with theory so
that they could go beyond grade 5 practical exams and many kept in touch long
after they had left school and stopped lessons. She encouraged all her
grandchildren to learn instruments and was very generous to them in providing
them with new instruments, which ranged from recorders to tenor horns, from
violins to drums. She loved listening to my eldest son’s violin and piano
achievements, less so to my younger son’s drumming. And I think she might have
been hard-pressed to appreciate the output from an electric guitar, but luckily she
was never asked to do that!

But I think perhaps she was most pleased when my daughter, Kristi, began to
sing for a living. Not a good living as yet, and she’s still waiting to be discovered.
But one of the reasons I encourage Kristi to keep hanging in there is the thought
of what my mother gave up for her children, because it was the way things were
in those days.

The Delius Society was very important to Mum. It was one of the ways she
stepped out bravely into the world again after the death of my father. As she became
older and frailer, she could no longer get to meetings, but that didn’t stop her taking
an interest in the Society and in the music of Delius she had loved all her life.

Nearly a year after her death, I miss her in so many ways. I started having
singing lessons shortly before her death and one of my special memories is being
able to play and sing for her at her lovely piano just before her death. She left a
legacy of music to us all.

Holly Bonfield

William Ferris (Died 16 May 2000 aged 63)

William Ferris was born in Chicago and was for some years a member of the
Philadelphia Branch of The Delius Society. He served as organist and director of
music at cathedrals in Chicago and Rochester before founding the William Ferris
Chorale in 1971. Notably he ran a Delius Festival in Chicago in 1979, which was
attended by Eric Fenby. Under his directorship the Chorale performed Songs of
Farewell and several part songs, which in recent years have appeared on CD.

He was also a composer, with two operas, a dozen orchestral works, and
15 chamber works to his credit. His most recent work was Angels for chorus and
two organs. In 1989 he received a papal knighthood from Pope John Paul II in
recognition of his work for the Vatican. He collapsed and died in Chicago whilst
conducting his William Ferris Chorale in a rehearsal of Verdi’s Requierm.

Jane Armour-Chélu
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MISCELLANY

Manuscript Auctioned

Bradford member Ian Duckworth kindly sent in a cutting from a local paper
drawing the Editor’s attention to the imminent sale of a manuscript by Delius to
be auctioned at Sotheby’s in May this year. Robert Threlfall, Vice President of The
Delius Society and Advisor to the Delius Trust, informs me that he was asked by
the auctioneers to identify the item. Evidently, the piece of manuscript measured
62 x 265 mm and was a two-stave strip cut from a larger sheet. Robert however,
despite being able to confirm the signature, could not identify the work. The
manuscript was not dated. It was sold on 26 May 2000 for the sum of £1,700.

Delius and MGM

Our member Roy Fredericks has informed the Editor that a musical extract from
the 1946 film The Yearling can be found on CD. Six minutes worth of the music is
included on a double CD collection called The Lion’s Roar — Classic MGM Film
Scores 1935-1965 released last year in the USA by Turner Entertainment Company
(CD No R275701). The extract is described in the accompanying notes as the
music for ‘Main Title/April 1896’, composed and conducted by Herbert Stothart,
orchestrated by Albert Sendrey and ‘based on themes by Delius’. Roy tells us that
the notes go on to state that the themes used in the film are taken from ‘Delius’s
orchestral suite Florida” although in this version he considers that they sound
much more like themes from Appalachia and the Fennimore and Gerda Intermezzo!

Memories of 1929

Ron Prentice, Chairman of the West of England Branch has written to inform the
Editor of Taunton member Ralph Nicholson, now over 90, and his recollections of
Beecham and the 1929 Delius Festival. Ralph studied the violin at the Royal
College of Music, and his teacher was Maurice Sons, who used to lead for Sir
Henry Wood. He recalled in a letter to Ron several years ago: ‘The finest
experience of my career which has remained with me, was when I was lucky
enough to be the leader of the RCM 1st orchestra when Beecham came to the
College as guest conductor for three performances of the Village Romeo and Juliet.
It was an inspiring experience and I learnt a great deal about Sir Thomas, both the
performances as well as his methods, and un-methods, of preparing for an opera.
And I wouldn’t mind betting there are not many - if any - still around who sang in
front of Delius.

It was during the 1929 Delius Festival at the Queen’s Hall (London) conducted,
of course, by Beecham. Who the London Select Choir were I've no idea, but
Beecham wanted a few more male singers for the final section of unaccompanied
wordless chorus and asked the Collage to supply some extra voices and I was one
of them. The work, by the way, was Appalachia. Delius was wheeled in from the
Langham Hotel and could just raise his hand to respond to the applause.
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I have just completed my book “A Fiddler Tells All”.  Sub-title: ‘A
Violinist/Conductor on his long and eventful life in the Profession’, which I hope
will be published sometime in the near future.’

Another Coincidence

George Little writes: - At the beginning of my interview with John Rawnsley which
appears elsewhere in this Journal, I remarked how the theatrical world throws up
some strange coincidences. Shortly after talking to John, Dolittle moved to
Southampton, and my theatrical accommodation was in the house of two lovely
people, Ruth and Keith Carr. Conversation revealed that Ruth’s father was the late
Harold Dennis, a huge Delius fan and an avid member of our Society. Harold had
a letter printed in DSJ 109 p36 and when he died in 1992, he made a bequest to
the Society’s funds, reported in DSJ 110 p27. Ruth still has his Delius recordings.

“The Good Life’

Peter Ratcliffe noticed that in a recent repeat of The Good Life on BBC1 on 13
August 2000 there was a reference to Delius. An old gardener was playing a
recording of La Calinda to his tomatoes!

“Lost” Swallows
Malcolm Walker writes: Researching into the recording archives of EMI Classics, I
came upon mention of an unusual and hitherto totally unknown performance.
The item in question was the Late Swallows movement from the String Quartet,
played by the Virtuosi Quartet. It was made on 9 December 1929 in’C’ Studio of
the former Queen’s Hall in London when the matrix numbers assigned were Cc
184463 and Cc 18464. This was the last recording to be made by this ensemble
before their contract expired with The Gramophone Company (HMV) at the end
of that year. Sadly, the two matrices were destroyed in early 1930 and no audio
evidence is known to survive.

Seven Songs From the Norwegian

Members may be aware of a concert that took place this August in Liverpool where
Delius’s Seven Songs From the Norwegian were played. This performance of all seven
by the Royal Liverpool Philharmonic Orchestra was made possible by the Delius
Trust who sponsored the composer Anthony Payne to orchestrate the remaining
two songs —'Minstrel’and ‘Love Concealed’. The conductor was Douglas Bostock
and the soloist Jan Lund. These are soon to be released on CD by the Danish
company Classico, performed by the same artists. The disc will also include Paa
Vidderne (narrated by Peter Hall), On the Mountains and Grieg’s Norwegian Bridal
Procession orchestrated by Delius. Hopefully this disc will be available before
Christmas and will be reviewed in DSJ] 129.
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Delius’s Leipzig Address

Mr R A Browning of Staffordshire has recently sent in this photograph of Harkort
Str. 5, in Leipzig. Working on the information in Lionel Carley’s Delius: A Life in
Letters 1862-1908, and in particular Delius’s letter of 18 February 1888 to Grieg, he
identified the house where the composer lived at that time. He tells me that it is
only a few minutes walk from Hochschiile fiir Musik und Theater — Felix
Mendelssohn Bartholdy — and wonders whether that is the former Royal
Conservatory of Musik which Delius attended. Unfortunately the house is in a
parlous state and building work was in progress on the opposite side of the road
at the time the picture was taken.

Death of John Bishop

It is with sadness that we report the death of John Bishop on 5 September. John
recently gave a talk to the Society in London, which is reported in this Journal. We
send our sympathy to his family. An obituary will appear in the next edition.

Newsletter No 11 - January 2001
Please can members send all items for inclusion in the above to George Little,
Newsletter Editor. The latest date for receipt of copy is 1 December 2000.
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STOP PRESS!

Thursday 26 October to Sunday 29 October 2000 at 7.30 pm
Matinees on Saturday 28 and Sunday 29 at 3.00 pm

The Shakespeare Institute, Church Street, Stratford-upon-Avon
The Bird of Prey Theatre Company presents:

A Summer Garden
An elegy in two acts by Steve Newman

‘Set in the garden of Frederick Delius’s home in Grez-sur-Loing, on a hot Sunday
afternoon in the summer of 1933, all is tranquil until Sir Edward Elgar and George
Bernard Shaw pay their friend a visit. The paralysed composer is delighted to see
them, but not so his artist wife, Jelka. What follows is an emotionally highly-
charged and explosive encounter, at a time of huge political change. Thought
provoking and funny, it takes a look at love and desire, exploring not only the
bottomless Pandora’s Box that was Bernard Shaw, but also the elegiac music of
Delius and Elgar. The play also delves into the personality of Jelka, who sacrificed
her career as a painter to live in the shadow of a dominating genius.’

Tickets £8 - obtainable from Falstaff’s, 40 Sheep Street, Stratford-upon- Avon
Tel: 01789 298070 - credit cards accepted

This production featuring Christopher Briggs as Frederick Delius will be reviewed
in the next Journal.
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LETTERS TO THE EDITOR

From Lyndon Jenkins:

I apologise for taking up space normally reserved for weighty Delian matters, but
this is the only place where I can be sure that I thank everybody who has written,
telephoned or otherwise sent messages following my retirement as Chairman on 3
June. In particular I must express my extreme gratitude for the gift to which members
contributed: this was generosity indeed, on a scale quite unexpected by me.

In my remarks at the AGM I hope I conveyed to those present what a privilege it
has been to lead this great Society for these last years. But I have enjoyed throughout
the fullest support of every member, and it is to those who could not come on 3 June
that my thanks are especially addressed now. The gratitude I feel for the opportunity
to be your chairman and to lead the Society during this period is profound.

I have no doubt that The Delius Society is one of the best of its kind
anywhere, and I know that led by Roger Buckley and others it will do great things in
the future. I send good wishes to the new chairman and his committee, and my
most sincere appreciation to members not only in the UK but also in other parts of
the world where Delius’s music is equally cherished and loved for your friendship,
your encouragement and your support.

From George Little:

On 29 March, BBC Radio 4 broadcast a play Beyond the Canvas: Nevermore, by
Nicholas Mclnerny, with commentary by Professor John House. It was a fanciful
exploration of the background to Gauguin’s painting, his reasons for painting it and
his life in Tahiti. Although Professor House is knowledgeable, and quotes from
Gauguin’s letters, his comments did not directly agree with the opinions conveyed
by the play. But it was implicit that he agreed with the substance of it, linking
Gauguin’s painting and its title Nevermore, with the recurring word in Edgar Allan
Poe’s poem The Raven. In the play Gauguin paints the picture in memory of his dead
child by his mistress, Pau’ura, after a raven has made several visitations and been
identified by them as a harbinger of tragedy. Gauguin looks up his copy of the poem,
and paints his picture having said that he already has the title.

I do wish that when people write conjectural pieces like this, they would
do their research so that, in the light of what we actually know happened, we can
accept what they purport to have happened. I had to do this when I wrote my film
script Nevermore and I made sure of my facts before I conjectured what led up to and
resulted from them. Mr Mclnerny’s play didn't work for me. Firstly I doubt that
there are any ravens in Tahiti. Surely they are birds which live in temperate climates
like ours. But the essential fact - as we know from Lionel Carley’s section on the
painting in Delius: A Life in Letters 1862-1908, (Scolar Press 1983. pp 138-141) is that
in his letters to Daniel de Monfried, Gauguin specifically says‘As a title, Nevermore;
not the raven of Edgar Poe at all, but the bird of the devil which is on watch.” The
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play is prefaced with Pau’ura quoting Poe’s poem, which she continues to do at
intervals throughout. So the piece collapses, even as it starts, for anyone wanting
anything of conjectural substance. There is no mention of Delius and Gauguin
knowing each other; in fact there is no mention of Delius at all, in spite of the fact
that he bought the painting. Gauguin knew of and welcomed Delius’s purchase of it
and Delius kept it for some twenty years, before having to sell it. Even so he had
Jelka make a copy of it, presumably because he could not bear to be without it. So
for me, Mr Mclnerny’s play was a total failure. Sorry!

From Paul Guinery:

I found George Little’s article ‘American Connections’ (DS] 127) fascinating. But
whether Jerome Kern heard the premiere of Appalachia in Elberfeld while reputedly
studying in Heidelberg in 1904, does seem debatable. In his scholarly biography of
Kern (OUP 1980), Gerald Bordman points out (p 23) that the university’s records
prove that Kern was never formally enrolled there. The composer himself admitted
he merely‘had some European training in a small town outside of Heidelberg’. But
could that town have been Elberfeld? Possibly, though Bordman believes Kern was
in Germany in 1902 not 1904 (when he’s more likely to have been in London
interpolating his catchy songs into Edwardian musical comedies).

The affinity between Kern and Delius that struck me, though, was a literary one.
The only piece of purely orchestral music Kern ever wrote for the concert hall (at the
behest of the conductor André Kostalanetz in 1942) was entitled Mark Twain: Portrait
for Orchestra. And doesn't Eric Fenby tell us (Delius As I Knew Him pp 220, 223) that
the works of Mark Twain were what Delius asked to be read aloud to him in the last
days of his life?

But there’s a more direct ‘American connection” with yet another Broadway
tunesmith: Cole Porter - and it’s probably the only instance of Delius being
mentioned in the lyrics of a popular song! In Porter’s 1936 Broadway musical Red,
Hot and Blue, a vehicle for Ethel Merman and Jimmy Durante, the heroine has a title
number in which she affirms that‘due to the tragic lowness of my brow, all music
that’s highbrow gets me upset’. In the first refrain, La Merman goes on to explain
that she always tells male admirers that her favourite melodies must be‘red, hot and
blue’... Putting it right on the line, she adds: I can’t take Sibelius or Delius’ (‘sib-ee-
lius’is how she actually pronounces it in her recording of the song). Just as well that
Delius wasn't alive to hear that 78 on his gramophone...

Cole himself studied in Paris in the early 1920s at the Schola Cantorum (then
under the direction of Vincent d'Indy) but I doubt if he ever dropped into Grez for a
cocktail. As far as I know, neither did he ever drop in Delius’s name again in a song:
but then in the late 30s he was beginning to move away from that sort of verbal
conjuring-trick. As he said at the time:“sophisticated lyrics are more fun - but only
for myself and about eighteen other people. Polished, urbane and adult playwriting
in the musical field is strictly a creative luxury”. By today’s musical theatre standards,
it’s also defunct.
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From Christoper Redwood:

To think that there was a time when I actually admired Classic FM! One of the many
things which irritate me about the station nowadays is its obsession with joining
together four-bar excerpts of different works into a kind of musical collage, and the
introduction to “The Great Composers: Delius’ on 13 August 2000 had to be no
exception. Personally I can take an out-of-tune piano, or chalk scratching on the
blackboard, but this jerking from one melody to another I find aurally offensive.
Why do they do it?

The programme was narrated by Anne-Marie Minhall, who often reads the
News, and not unexpectedly concentrated on excerpts from the better-known
works. It was a pity that these were frequently taken from recordings by conductors
and orchestras which would not have been one’s natural first choice: there was only
one by Beecham, while the names of Handley, Meredith Davies and Del Mar did not
feature at all. There was also a number of infelicities in the life-story: it was implied
that Delius entertained the Negroes at Solano Grove with the Mendelssohn Violin
Concerto (where did he keep his orchestra?) and stated that he married Jelka in
1897, after which he turned to the composition of songs. Perhaps they were thinking
of Schumann? The principal give-away, however, was mention of“A Mass for Life”,
not once, but twice in quick succession, which, as Oscar Wilde would no doubt have
observed, looked like carelessness.

An unlikely story concerning Beecham rehearsing in front of Delius did nothing
to inform the listener or illuminate the composer’s personality. I was unable to
identify its source, but I am tolerably certain that Beecham did not address him
publicly as “Fred”. It was also confusing (presumably even more so to those
unfamiliar with the composer) to find that some of the narrative was read against a
background of music not written by Delius. One can only suppose this to be a
feature of these weekly programmes. His last illness was introduced with the words
“finally the composer’s socially unconventional habits catch up with him”, followed
by Beecham’s euphemistic words describing his original infection.

It is a very good idea to have a series devoted to the Great Composers and
excellent that Delius should figure in it, and it should also be mentioned that it was
mercifully sparse on the annoying adverts that make listening to the station at peak
times so painful. Mention was made of the Delius website and its West of England
counterpart. Nevertheless one expects a specialist music station to check its facts
and one retired to bed at the end with a distinct sense of unfulfillment.

Editors note: Apologises to Christopher Redwood for an error in Five Songs From
Tennyson’s Maud in DS] 127. Page 18, eight lines from the bottom should read,This
is treated sequentially, in D}, minor, then C minor’. Somehow the flat sign was lost.
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DELIUS RADIO LISTINGS

FOR MARCHTO AUGUST 2000

March  Tuesday 28, Radio 3
Violin Sonata No 2
Tasmin Little (violin), Piers Lane (piano)

April  Monday 10, Radio 3
Brigg Fair
Hallé Orchestra conducted by Vernon Handley

Tuesday 18, Radio 3
A Song Before Sunrise
LPO conducted by Vernon Handley

Sunday 30, Radio 3
Paris (The Song of a Great City)
(Artists not listed)

May Thursday 4, Radio 4 "Master Musicians’
Cellist Raphael Wallfisch reading from Delius as I Knew Him by Eric Fenby.

Saturday 6, Radio 3

Appalachia

Welsh National Opera Chorus and Orchestra
conducted by Sir Charles Mackerras

Friday 19, Radio 3
In a Summer Garden
Bournemouth Symphony Orchestra conducted by Richard Hickox

Tuesday 23, Classic FM
In a Summer Garden
BBC Symphony Orchestra

Thursday 25, Radio 3

Piano Concerto

Benno Moisewitsch (piano),

Philharmonia Orchestra conducted by Constant Lambert

June Sunday 11, Radio 3
The Walk to the Paradise Garden
LSO conducted by Sir John Barbirolli

Sunday 11, Radio 3
‘Choirworks’ presented by Paul Guinery
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July

A Mass of Life Part 1 No 1

London Philharmonic Choir and Orchestra conducted by Sir Charles Groves
On Craig Ddu

Elysian Singers of London conducted by Matthew Greenall

Songs of Sunset Sections 6,7 & 8

John Cameron (baritone), Maureen Forrester (contralto)

Beecham Choral Society, RPO conducted by Sir Thomas Beecham

A Mass of Life Part 2 No 1

Heather Harper (soprano), Helen Watts (contralto), Robert Tear (tenor)
London Philharmonic Choir and Orchestra conducted by Sir Charles Groves
Sea Drift

Thomas Hampson, Orchestra and Choir of the Welsh National Opera
conducted by Sir Charles Mackerras

Songs of Farewell

The Ambrosian Singers

Royal Philharmonic Orchestra conducted by Eric Fenby

A Mass of Life

Benjamin Luxon (baritone)

London Philharmonic Choir and Orchestra conducted by Sir Charles Groves
Requiem

Rebecca Evans (soprano), Peter Coleman-Wright (baritone), Waynflete Singers
Bournemouth Symphony Chorus and Orchestra conducted by Richard Hickox

Wednesday 21 June, Classic FM
In a Summer Garden
(Artists not listed)

Sunday 2, Radio 3
Sleigh Ride
(Artists not listed)

Thursday 6, Radio 3
Brigg Fair
Hallé Orchestra conducted by Vernon Handley

Saturday 8, Radio 3
Summer Night on the River
BBC Symphony Orchestra conducted by Sir Andrew Davis

Sunday 9, Radio 3
North Country Sketches
RPO conducted by Sir Thomas Beecham (1959)

Sunday 16 July, Radio 3
Summer Evening
RPO conducted by Sir Thomas Beecham
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August

Wednesday 26, Classic FM
Two Aquarelles
Orchestra of the Welsh National Opera conducted by Sir Charles Mackerras

Friday 28, Radio 3
Summer Night on the River
BBC Symphony Orchestra conducted by Sir Andrew Davis

Monday 7, Radio 3

‘Opera in Action’— Favourite operatic moments chosen by Elaine Padmore,
Covent Garden’s director of opera

The Magic Fountain (excerpts)

(artists not listed)

Sunday 13, Classic FM

‘The Great Composers’— celebrating‘the genius of Delius’

(artists were not listed in the Radio Times but the following items were played)
Summer Night on the River

English Chamber Orchestra conducted by Daniel Barenboim
Daybreak from Florida Suite

English Symphony Orchestra conducted by William Boughton

La Calinda from Koanga

Academy of St Martin in the Fields conducted by Sir Neville Marriner
End section from Paris (Song of a Great City)

BBC Symphony Orchestra conducted by Sir Andrew Davis

On the Mountains from A Mass for (sic) Life

London Philharmonic Orchestra conducted by Sir Charles Groves
Walk to the Paradise Garden

Bournemouth Symphony Orchestra conducted by Richard Hickox

In a Summer Garden

BBC Symphony Orchestra conducted by Sir Andrew Davis

Intermezzo from Fennimore and Gerda

Welsh National Opera Orchestra conducted by Sir Charles Mackerras
On Hearing the First Cuckoo in Spring

English Chamber Orchestra conducted by Daniel Barenboim

March of Spring from North Country Sketches

Bournemouth Symphony Orchestra conducted by Richard Hickox
3rd Movement of ‘Cello Sonata

Moray Welsh ('cello)

First section of Songs of Farewell

RPO and Royal Choral Society conducted by Sir Malcolm Sargent

Monday 14, Radio 3

‘Masterworks’

Florida Suite

Ulster Orchestra conducted by Vernon Handley
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Tuesday 15, Radio 3

‘Masterworks’

Paris (Song of a Great City)

LSO conducted by Anthony Collins

Wednesday 16, Radio 3

‘Masterworks’

Brigg Fair

Hallé Orchestra conducted by Sir John Barbirolli

Thursday 17, Radio 3

‘Masterworks’

On Hearing the First Cuckoo in Spring

Academy of St Martin in the Fields conducted by Neville Marriner
Summer Night on the River

RPO conducted by Sir Thomas Beecham

Friday 18, Radio 3

‘Masterworks’

Eventyr (Once upon a Time)

RPO conducted by Sir Thomas Beecham
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ANNUAL GENERAL MEETING
AND SOCIAL GATHERING - 2001

The 2001 Society AGM and Social Gathering will be held in conjunction with The
Three Choirs Festival at Gloucester during the weekend 18 to 20 August 2001. The
focal point will be an opportunity to attend a performance of A Mass of Life by the
Philharmonia Orchestra and the choirs of Gloucester, Hereford and Worcester
Cathedrals conducted by Richard Hickox. I have already arranged a block
accommodation booking at the Hatherley Manor Hotel, where the Society had
such a successful gathering in 1998. The formal lunch and AGM will be held at the
hotel on Saturday 18 August. An option for the evening is an attractive orchestral
concert in the Cathedral, featuring works by Vaughan Williams, Bantock and Elgar.
There will be an opportunity to attend a song recital at St Mary de Lode Church at
Gloucester on the afternoon of Sunday 19 August; this will be given by Helen
Withers, a young mezzo-soprano (and member of The Delius Society) for whom a
great future is predicted, accompanied by the Society’s Chairman, Roger Buckley.
The programme will include songs by Delius and by English composers featured
in the 2001 Festival; further details will follow. The performance of A Mass of Life
will take place in the Cathedral on Sunday night and the weekend will end with
an informal party at the Hatherley Manor Hotel on Sunday evening. Full details
of the accommodation and concert booking arrangements will be provided with
the publication of the Society’s Newsletter in January 2001.

Anthony Lindsey, Honorary Secretary
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FORTHCOMING EVENTS

The Editor is grateful to Miss Marjorie Dickinson, Secretary to the Delius Trust, for
assistance in compiling the following listing. She would be grateful to hear from
any member who knows of an event suitable for future inclusion in this column.
Please note that some of the events have already taken place; they are included for
the sake of establishing as complete a record as possible.

2000

Wednesday 5 to Monday 10 April

Birmingham Repertory Theatre

Birmingham Royal Ballet

The Walk to the Paradise Garden

Choreography by Frederick Ashton; Royal Ballet Sinfonia conducted by
Barry Wordsworth

Thursday 29 June

St John's Smith Square, London — Lunchtime Concert
Violin Sonata No 2 arranged for Viola by Lionel Tertis
Su Zhen (viola) and Simon Leper (piano)

Saturday 5 August

Philharmonic Hall, Hope Street, Liverpool

Seven Norwegian Songs

Royal Liverpool Philharmonic Orchestra conducted by Douglas Bostock
Jan Lund (tenor)

Saturday 9 September

BBC Last Night of the Proms — Royal Albert Hall, London
The Walk to the Paradise Garden

BBC Symphony Orchestra conducted by Sir Andrew Davis

Saturday 16 September at 2.30 pm

DELIUS SOCIETY (WEST OF ENGLAND BRANCH) MEETING
Archbishop Cranmer School, Cranmer Road, Taunton

‘The Life and Paintings of Ida Gerhardi’ - a talk by Jerry Rowe

Wednesday 20 September at 7.15pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1

‘On the trail of Delius in Europe and America’- Lionel Carley talks about his
books and his work for the Delius Trust
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Saturday 30 September at 8.00 pm

School Hall, Eton College, Windsor

Songs of Sunset

Broadheath Singers; Soloists: Jennifer Higgins, Michael Pearce
Windsor Sinfonietta; Conductor: Robert Tucker

Saturday 7 October at 6.30 pm

DELIUS SOCIETY (MIDLANDS BRANCH) MEETING
‘Ravensdale’, 41 Bullhurst Lane, Weston Underwood, Derby, DE6 4PA
Martin Lee-Browne —'Nothing so Charming as Musick’— a talk on
Frederic Austin

Thursday 12 October at 7.30 pm

Royal Festival Hall, London

A Mass of Life

London Choral Society (augmented), New London Orchestra conducted by
Ronald Corp

Soloists: Claire Rutter, Jean Rigby, Martyn Hill, Paul Whelan

Sunday 15 October at 3.00 pm

Charter Theatre, Preston

Air and Dance

Aquarelles

Northern Chamber Orchestra (NCO Box Office Tel: 0161 247 2220)

Thursday 19 October at 7.15pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1
‘Paris — an evocation and a tribute to a great work’

Derek Cox and Lyndon Jenkins

Thursday 19 to Saturday 21 October

Theatre Royal, Plymouth

Birmingham Royal Ballet

The Walk to the Paradise Garden

Choreography by Frederick Ashton; Royal Ballet Sinfonia conducted by Barry
Wordsworth

Box Office Tel: 01752 267222
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Thursday 26 to Saturday 28 October

Empire Theatre, Sunderland

Birmingham Royal Ballet

The Walk to the Paradise Garden

Choreography by Frederick Ashton; Royal Ballet Sinfonia conducted by Barry
Wordsworth

Box Office Tel: 0191 514 2517

Thursday 26 to Sunday 29 October at 7.30pm

Matinees on Saturday 28 and Sunday 29 October at 3.00pm
The Shakespeare Institute, Church Street, Stratford-upon-Avon
A Summer Garden - a play about Elgar’s visit to Delius in 1933
(Details on page 80 of this Journal)

Saturday 28 October at 7.30 pm

Macclesfield Heritage Centre, Roe Street, Macclestield

Air and Dance

Northern Chamber Orchestra (NCO Box Office Tel: 0161 247 2220)

Sunday 29 October at 7.30 pm

Bowdon Parish Church, Bowdon, Cheshire

Air and Dance

Northern Chamber Orchestra (NCO Box Office Tel: 0161 247 2220)

Sunday 29 October at 3.00 pm

DELIUS SOCIETY (PHILADELPHIA BRANCH) MEETING
Rock Hall, Temple University, Philadelphia

Charles Abramovic (piano), a recital featuring transcriptions of Delius

Thursday 2 to Saturday 4 November

Alhambra Theatre, Bradford

Birmingham Royal Ballet

The Walk to the Paradise Garden

Choreography by Frederick Ashton; Royal Ballet Sinfonia conducted by Barry
Wordsworth

Box Office Tel: 01274 752000

Saturday 4 November at 6.30 pm

DELIUS SOCIETY (MIDLANDS BRANCH) MEETING

‘Ravensdale’, 41 Bullhurst Lane, Weston Underwood, Derby, DE6 4PA
Peter Harris —‘A Bitter Truth — some British composers and the Great War’
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Saturday 11 November at 2.30 pm

DELIUS SOCIETY (WEST OF ENGLAND BRANCH) MEETING
Archbishop Cranmer School, Cranmer Road, Taunton

‘On the trail of Delius in Europe and America’- Lionel Carley talks about his
books and his work for the Delius Trust

Thursday 23 November at 7.15pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1

‘Hubert Parry: Pathfinder’- a talk on the composer presented by Anthony Boden

Friday 29 December at 8.00 pm
Trier, Germany

Margot la Rouge

Conductor: Istvan Dénes

Sunday 31 December at 9.15 pm

Symphony Hall, Birmingham

NEWYEAR’S EVE GALA —‘feast of favourite classics’ including
The Walk to the Paradise Garden

London Concert Orchestra conducted by Anthony Inglis

2001

Wednesday 3, Tuesday 9, Friday 19 January
Trier, Germany

Trier Opera

Margot la Rouge

Conductor: Istvan Dénes

Saturday 22 January at 2.30pm

DELIUS SOCIETY (WEST OF ENGLAND BRANCH) MEETING

The Mill, Ash Priors, Taunton

‘Chairman’s Choice’— a talk by Ron Prentice on his life in music. If you wish to
attend please phone Ron as space is limited.

Tuesday 6 February at 7.15pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1
‘Margot la Rouge — a talk on Delius’s opera’

Dr Roger Buckley
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Thursday 8 February
Trier, Germany

Trier Opera

Margot la Rouge
Conductor: Istvan Dénes

Friday 9 February at 8.00 pm

DELIUS SOCIETY (PHILADELPHIA) BRANCH

St Mark’s Episcopal Church, 1625 Locust Street, Philadelphia

Concert of English music to celebrate the centenary of the Lady Chapel and the
25th anniversary of the Branch.

Thursday 1 to Saturday 3 March

GALA FESTIVAL (The 41st Annual Delius Festival)
Delius Association of Florida

Jacksonville, Florida  (further details to be announced)

Thursday 15 March at 7.15pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1

Alan Rowlands presents a programme of his piano transcriptions of 3 Delius
works and also works by John Ireland

Saturday 17 March

DELIUS SOCIETY (WEST OF ENGLAND BRANCH) MEETING

2.30 pm Venue to be announced

‘Good Friends — Bantock and Delius’— a talk by Ron Bleach. Joint meeting with
the Elgar Society, South West Branch

Sunday 18 March at 7.30 pm

Castle Manor School, Eastern Avenue, Haverhill, Suffolk

Maud

Haverhill Sinfonia conducted by Kevin Hill = Soloist: David Curry

Sunday 18 March at 7.30 pm

Jacksons Lane Theatre, Jacksons Lane Community Centre, Highgate,
London N6 5AA

Music Past & Present, Chagall Trio

Sonata No 2 for Violin and Piano

Tuesday 20 March

DELIUS SOCIETY (PHILDELPHIA BRANCH) MEETING
Guest of honour: Sir Andrew Davis

Time and place to be advised
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Tuesday 24 April at 7.15pm

DELIUS SOCIETY MEETING

British Music Information Centre, 10 Stratford Place, London W1
‘My compositional involvement with Delius’— a talk by the composer
Anthony Payne

Saturday 12 May
DELIUS SOCIETY (WEST OF ENGLAND BRANCH) MEETING
Subject to be announced

Saturday 30 June at 8.00 pm

Hinchingbrook Performing Arts Centre, Brampton Road, Huntingdon
A Song of Summer

A Late Lark

Songs of Farewell

Norwegian Bridal Procession (Grieg, orch. Delius)

Huntingdonshire Philharmonic Choir and Orchestra conducted by
Marcus Pashley

Soloist: Richard Edgar Wilson

Saturday 18 to Monday 20 August
DELIUS SOCIETY AGM WEEKEND
Hatherley Manor Hotel, near Gloucester
(further details to follow)

Sunday 19 August at 4.00 pm

GLOUCESTER THREE CHOIRS FESTIVAL

St Mary de Lode Church, Gloucester

Helen Withers (mezzo-soprano) and Roger Buckley (piano)
Recital, including songs by Delius

Sunday 19 August at 7.30 pm

GLOUCESTER THREE CHOIRS FESTIVAL

Gloucester Cathedral

A Mass of Life

Gloucester Three Choirs Festival Chorus and the Cathedral Choirs of Gloucester,
Hereford and Worcester; Philharmonia Orchestra

conducted by Sir Richard Hickox

Soloists: Susan Gritton, Catherine Wynne Rogers, John Mark Ainsley,

Gerald Finlay
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Tuesday 21 August at 2.30 pm

GLOUCESTER THREE CHOIRS FESTIVAL

St Mary de Lode Church, Gloucester

Paul Silverstone and John Constable

Recital including Violin Sonata No 3 arranged for Viola by Lionel Tertis

Please note that further details of Delius Society events (London only) may be
obtained from Programme Secretary Brian Radford,
21 Cobthorne Drive, Allestree, Derby DE22 2SY (telephone: 01332 552019)

Details of Delius Society (Midland Branch) events may be obtained from
Midlands Branch Chairman Richard Kitching,

Ravensdale, 41 Bullhurst Lane, Weston Underwood, Ashbourne, Derby DE6 4PA
(telephone: 01335 360798)

Details of Delius Society (West of England Branch) events may be obtained from
West of England Branch Chairman Ronald Prentice,

The Mill, Ash Priors, Taunton, Somerset, TA4 3NQ

(telephone: 01823 432734, email: ron@the-mill.dircon.co.uk)
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