












































Archive' series, Sir John Drummond (the retiring director of the Proms) made
a personal selection of performances from the archive which included Andrew
Davis conducting the BBCSO in Delius's A Song of Summer, a work that
Davis has conducted in three of the past six series of Promenade Concerts.

e In the course of a six-part series presented by our Chairman, Lyndon
Jenkions, to mark the centenary of Sir Malcolm Sargent, performances
conducted by him of Brigg Fair (from 1965) and the Piano Concerto with
Benno Moiseiwitsch (1955 Proms) were broadcast on 31 March and 28 April.
® 4 Mass of Life from the 1966 Proms, conducted by Sir Malcolm Sargent
during his last Prom season, was re-broadcast for the second time on 30 April
1995. That evening Radio Times promised other Sargent choral recordings
from the BBC Sound Archives but in the event nothing else was forthcoming,
apart from his commercial recording of Songs of Farewell. Amazingly, after
listening to a superb performance of A Mass of Life, listeners were then
plunged into Songs of Farewell. Obviously the BBC think that one can't have
too much of a good thing! Not realising that it was Sargent's habit of taking
the interval after the Arise chorus, the presenter annoyingly took the break in
what is now the accepted place, as indicated in the score. Consequently there
were a few awkward moments of silence when the second half (as Sargent
took it) was reached!

Another surprise re-broadcast of some historical interest came on the
morning of Tuesday 27th June. As part of Radio 3's daily Musical Encounters
series, the first two scenes from Fennimore and Gerda in Stanford Robinson's
1962 broadcast were heard again. Welcome though it was, it raises two
questions: why was the EMI recording conducted by Meredith Davies
(currrently unavailable) not used, and if this premiére broadcast exists in the
archives, why could it not be heard again complete?
® Our Vice-President Felix Aprahamian was the castaway on Radio 4's "Deser?
Island Discs' earlier this year. He is probably the only person in the history of
the programme to have chosen the same work twice: he opened and closed his
selecticn with A Mass of Life, in versions first as conducted by Sir Thomas
Beecham and then by Norman Del Mar.

e Meredith Davies' EMI recording of A Village Romeo and Juliet was
broadcast on the afternoon of Thursday 3 August as part of Radio 3's Fairest
Isle British Opera Matineg series. The book, Fairest Isle: BBC Radio 3 Book
of British Music, issued to accompany Radio 3's celebration this year of
British music, includes an entry on Delius written by Lewis Foreman,
illustrated with Gunn's familar portrait of the composer.

o Chelsea Opera Group gave a concert performance of Delius's opera Koanga
at the Queen Elizabeth Hall on Saturday 20 May. The soloists were John
Rawnsley (Koanga), Susannah Glanville (Palmyra), Ian Caley (Simon Perez),
Geoffrey Moses (Don José), Gerard O'Connor (Uncle Joe and Rangwan),
with David Lloyd-Jones conducting the Chorus and Orchestra of the Chelsea
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Opera Group. It was a fine performance, despite John Rawnsley suffering
from a throat infection. The female leads gave excellent support, and while the
male voices in the chorus were taxed in the Voodoo section of Act 111,
chorus and orchestra acquitted themselves splendidly.

e At the Pennsylvania Convention Center on Sunday 26 February, Stephen
Hough (piano) gave a performance of Two poems in homage to Delius by
Stephen Reynolds, a graduate of the Royal Manchester College of Music,
born in 1947 and now on the faculty of the RNCM, Manchester. The two
poems were entitled 'Rustic Idyll' and 'Serenade and Dance of Spring'. The
composer writes: 'These two unashamedly romantic piano pieces were written
as a welcome relief from the more dissonant and experimental music I was
writing at the time. I wanted to invade and absorb the sound-world of Delius'
rapt nature pieces (e.g. Brigg Fair and The Walk to the Paradise Garden) and
to use his musical language to create my own works.'

e Piers Lane is the soloist in new recordings of the piano concertos of Delius
and Vaughan Williams, with Vernon Handley conducting the RLPO, on
Classics for Pleasure CDM 5 65742 2. Jacqueline du Pré's performance of the
Delius Cello Concerto (RPO/Sargent) is to be re-issued on EMI CDCS5
55529-2.

e Another Delius CD on Naxos, 8.553001, this time all-Delius, includes Paris,
Brigg Fair, Eventyr, Irmelin Prelude and La Calinda, with Myer Fredman
conducting the New Zealand Symphony Orchestra.

¢ In the 'Letter of the Month' in the October issue of BBC Music Magazine,
Geoffrey Sleigh-Johnson suggests that as Delius's cuckoo is initially singing a
minor third it must be one about to leave, because the cuckoo apparently
always sings a major third on arrival in this country, only changing its call to a
minor third late in June.

e On 5 July, to mark the 60th anniversary of its foundation, the Delius Trust
gave a dinner in Stationers' Hall, London. The Delius Society takes this
opportunity of congratulating the Trust on its tremendous achievements and
wishing it well for the future. The Society would also like to express its
gratitude to the Trust for its continued financial support that has primarily
made possible the publication of our Journal. The Delius Society also
welcomes Helen Faulkner as the Musicians Benevolent Fund representative.

e The June 1995 issue of The Delian, the Newsletter of the Delius Society,
Philadelphia Branch, included an article by Lionel Carley on ‘Walt Whitman,
Frederick Delius and English Music', this being the full text of the talk he
gave at the Philadelphia Symposium in 1985.

e The Delius Society sends best wishes to one of our Vice-Presidents, Sir
Charles Mackerras, on the occasion of his 70th birthday.
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OBITUARY

CHRISTOPHER PALMER

Delius-lovers have particular cause to regret the death, earlier this year, of
Christopher Palmer (aged 48). He was an indefatigable champion of British
composers, with Delius prominent among them: his Delius: Portrait of a
Cosmopolitan was a characteristically persuasive study, and he devised and
produced the Unicorn/Kanchana 'Fenby Legacy’ Delius recordings currently
being re-issued. Among others who benefited from his passionate enthusiasm
were Howells, Walton, Dyson, Britten, Alwyn, Malcolm Arnold and a host of
film-music composers. He was producer of eight of the 'British Line' of CDs
issued by Teldec and featuring Andrew Davis and the BBC Symphony
Orchestra. He was also an orchestrator and arranger of great skill.

Chris's strength, apart from the width of his sympathies in both music and
literature, was the lightness with which he wore his scholarship: no stuffy
academic he! CP sleeve-notes and articles were always written in elegant
prose and brought forward new and relevant material.

As publisher, I had the good fortune to collaborate with him in three
books: a selection of George Dyson's essays, a collection of James Farrar's
writings, and - most recently - the extensive volume to mark Herbert Howells'
centenary. Chris couldn't stand bureaucracy, and that was, he said, why he
liked working with me: no fuss, just the two of us getting on with it. His
manuscripts - when you finally squeezed them out of him! - could usually be
sent straight to the printer: he wrote so well, and punctuated carefully. Would
that one could say the same for all authors!

Chris's appreciation of the work of others was always very individual and
marked by passionate commitment and generosity. The most recent example is
the introduction he wrote to the comprehensive collection of essays and
articles by Donald Mitchell, Cradles of the New, published earlier this year by
Faber.

Two projects we did not complete in his lifetime are going ahead: a
biography of Patrick Hadley, for publication in 1996, and two arrangements
for cello and piano of Delius pieces, which are due to appear later this year.
The latter have been designated by me as memorial volumes: I do so with
much gratitude.

Not everyone 'got on' with Chris - he had a difficult side - but those who
did will remember him with affection and admiration. I had many enjoyable
hours in his flat, sipping tea, relishing his good taste in cake and biscuits, and
gossiping about the world of music. His collection of scores and books was
the envy of all who saw it.
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His slow death (AIDS) was painful to behold but he bore it with
fortitude. Not many weeks before the end I took, at Chris's request, Lady
Bliss to see him in hospital. We had a happy hour, with much laughter.

John Bishop (Thames Publishing)

ERNEST BRADBURY

The death occurred on 18 November 1994 of Ernest Bradbury, resident music
critic of the Yorkshire Post from 1947 to 1984. Born in Leeds, he began his
musical career as an organist and composer of songs. Like his friend Sir
Neville Cardus (with whom he shared a passion for cricket) he championed
the music of Delius, and gave one of the pre-concert lectures at the 1962
Bradford Delius Centenary Festival. He was also very fond of the songs and
chamber music of Peter Warlock.

In 1966 he received the Hannen Swaffer Award for consistently high
standards of musical criticism, having covered concerts and operas at both
local and national level for his paper. It is sad to have record the passing of yet
another musical writer who was sympathetic to the music of Delius.

CRW.

CORRESPONDENCE

From: Godfrey Newham, Petts Wood, Kent.

It was a great pleasure to attend the Robert Threlfall/Jonathan Saunders recital
of Delius arrangements on March 2nd. It also answered a question that has been
bothering me ever since 1 first heard the work - why, despite its many beauties,
do 1 find A Song of Summer unsatisfactory as a composition?

Jonathan Saunders' strong and dedicated two-piano performance of A4
Poem of Life and Love has given the resounding answer. The short, constantly
developing themes in A Song of Summer are basically symphonic in character,
and need broad development with plenty of room to breathe. They are too
crowded together in the Song, but within the long and slow development of the
Poem, the themes are allowed to assume their full weight and significance.

As to the quality of the work itself, perhaps it is not one of Delius's
greatest inspirations. But far more important than this is its significance in the
history of Delius's output; here, for the first and last time in his career, Delius is
attempting to write a true single-movement symphony. The continual expansion
and transformation of melodic motifs reminded me immediately of the first
movement of Mahler's Ninth Symphony, as did the changing moods of the
piece, alternately gloomy, elegiac and violent, unusual (if not unprecedented) in
this composer's output.

If Delius's health had allowed, the final work might have turned out to be a
seminal symphonic masterpiece. But it did not, and such speculation is pointless.
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However, what we have available, as revealed by Balfour Gardiner's piano
arrangement, is a work of real and impressive symphonic weight, containing
much fine music.

Is it possible to hope for the reconstruction of an orchestral score one day?
I cannot agree with Felix Aprahamian that we are 'scraping the bottom of the
barrel' here. This work seems to me to show a continuation of the development
towards greater symphonic cohesion already started with Delius's concertos of
1915-16. It gives a fascinating glimpse of the directions in which his musical
thought might have travelled had eyesight, health and stamina been preserved.

Nothing would give me greater pleasure than to learn that an enthusiastic
Delian musician (Robert Threlfall perhaps?) planned to reconstruct the work in
full orchestral score. With this end in view, I hope that members who share my
view of the musical significance of this work will add their voices to mine.

From: Paul Chennell, London.

I was delighted to read in Journal No 115 (p.39) of the new Delius Trust
publication, Delius’ Musical Apprenticeship. 1 do hope that other members and
I will find obtaining a copy of this publication easier than some others which
have been distributed by Boosey & Hawkes. 1 tried on several occasions to
obtain from Boosey & Hawkes the last Delius Trust publication, with no
success. Visits to the showroom at 295 Regent Street met with blank looks
from employees there who do not seem to know that their firm sells these
publications. In short, Boosey & Hawkes need to smarten up their act. Perhaps
the Delius Trust might consider making alternative arrangements for the
distribution of these important publications. We look forward to Robert
Threlfall's invaluable scholarship.

From: Richard Crossley, York

Christopher Redwood's letter about 'L'Heure de I'Absinthe’ in the Summer 1994
issue of the Delius Society Journal (number 114, p27) reminded me of the old
pun, 'Absiuthe makes the tart grow fonder, attributed to Delius's admired poet
Ernest Dowson (though words not, I think, set by Delius). Despite some effort I
have not been able to rediscover my source for this attribution. Can any reader
help?

Did Delius actually know Dowson? They were in Paris at exactly the same
time and might well have drunk absinthe together, but there seems to be no
record. If not, how did Delius come to know Dowson'’s poetry?
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FORTHCOMING EVENTS

Saturday 16 September at 2.30 p.m. Bristol
A meeting of the Delius Society South-West of England Branch at the
University of South West, The Octagon, Frenchay, when Lyndon Jenkins will
be the guest speaker. Further details from Mrs Alice Jones, tel. 01272 569237,

Sunday 8 October at 4 p.m. Grez-sur-Loing
Tasmin Little and Piers Lane give a recital entitled 'Delius and his
Contemporaries' at the Salle Fernande Sadler, Grez-sur-Loing, a concert
presented by Les Amis de Delius with the support of the Delius Trust and the
British Council.

Thursday 12 October at 7.15 p.m. B.M.1.C., 10 Stratford Place, London W1
Delius Society meeting: John Amis will talk about Percy Grainger and
Norman Del Mar.

Sunday 15 October at 3 p.m. Neumann College, Aston, PA, USA
The Philadelphia premiére of Appalachia is to be given by the Delaware
County Symphony Orchestra conducted by Roman Pawlowski.

Thursday 9 November at 7.15 p.m. B.M.1.C., 10 Stratford Place, London W1
Delius Society meeting: Dr Lionel Carley will give an illustrated lecture on
'Delius, Grez and the Scandinavian connection'.

Tuesday 14 November at 8 p.m. Toronto
Julian Lloyd Webber and John Lenehan will be including the Delius Cello
Sonata in a recital at the Glenn Gould Studio in Toronto to be recorded by the
Canadian Broadcasting Company for later transmission. Works by Britten,
James MacMillan, William Lloyd Webber and Rachmaninov complete the
programme.

Saturday 18 November at 8 p.m. Horsham Arts Centre
Delius's Violin Sonata No 3 is included in a concert given by Gemini, with
works by Grainger, Balfour Gardiner (Michaelchurch), Quilter, Bax and
Holst.

Saturday 2 December Oxford
Meredith Davies conducts a performance of Delius's /dy/l.  Further
information is not to hand at the time of going to press, but enquiries can be
made to the Delius Trust, tel. (0171) 436 4816.
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Tuesday 5 December at 7.15 p.m. B.M.I.C., 10 Stratford Place, London W1
Delius Society meeting: Michael Green will talk on the Songs of Farewell.

1996

Thursday 11 January at 7.30 p.m. Symphony Hall, Birmingham
Mark Elder conducts the CBSO in Delius's Song of Summer, Tippett's Triple
Concerto and Holst's 7The Planets. The programme is repeated on Saturday
13 January at 7 p.m.

Thursday 25 January at 7 15 p.m. B M.I.C,, 10 Stratford Place, London W1
Delius Society meeting: David Eccott will talk on 'Florent Schmitt, his life and
music'.

Thursday 7 March at 7 15 p.m. B.M.L.C,, 10 Stratford Place, London W1
Delius Society meeting: a talk by Jonathan Maddox on the text of Delius's
Mass of Life.

Thursday 7- Saturday 9 March Jacksonville, USA
The 36th Annual Delius Festival at Jacksonville, Florida.

Tuesday 16 April at 7.15 p.m. B.M.1.C., 10 Stratford Place, London W1
Delius-Society meeting: Dr Roger Buckley and Rachel Lowe will present a
programme entitled ‘A Sense of Place - Delius's Red Notebook'.

Tuesday 2 July St Paul's Cathedral, London
A performance of Delius's 4 Mass of Life, with Richard Hickox conducting
the Bournemouth Symphony Orchestra,

1997

June Kiel, Germany
The world premiere staging of Delius's The Magic Fountain.

[By the time this issue appears the earliest events will already have occurred.
They are included here for information.]

Please note the new starting time for the London meetings at the BMIC
which will begin at 7.15 p.m. The meetings will still finish by 9.30 p.m.
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Further details of Delius Society events can be obtained from Programme
Secretary Brian Radford, 21 Cobthorne Drive, Allestree, Derby DE22 28Y.
Telephone: 0332 552019.
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