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Praise for the Lovol
Awn nterview with John wiegand

(Editorial note: What follows is an interview I con-
ducted with John Wiegand, one of the compilers
of this relatively new song book.If you are looking
for a song book to replace the ones you currently

use, you may want to check out this one titled
Praise for the Lord. )

Wby another song book?

JOHN: We wanted to sing from a hymnbook that
featured both the great, classic hymns and the best
of the contemporary praise songs, all arranged for
congregational,  cappella use. Although Great
Songs of the Church was quite out of date by the
1990s, many of us had enjoyed singing from it in
our youth, and we hoped to produce a hymnbook
that would match its excellence.

STEVE: In an earlier phone conversation you said
that some songs were not written with a cappella
use in mind. What does the phrase “a cappella”
mean? And can you give me an example or two of
songs that were not written with “a cappella use”
in mind?

JOHN: The term a cappella now means “without
instrumental accompaniment.” In the original
Italian, it means “in church style,” indicating that,
at the time the term was coined, singing in the
church was distinguished by the absence of musi-
cal instruments. Some of the hymns that we sing
were written for the melody to be sung in unison,

and the harmony to be present only in instrumen-
tal parts. Some examples of this are:

* 679 - Theyll Know We Are Christians

* 927 - He Is Able

* 935 - I Have Called You by Your Name

* 972 - Sing of the Lords Goodness
An example of an older song that, for its stanzas,
was dependent on instrumental harmonies is:

* 37 - Angry Words
STEVE: What accounts for some of the changes

you have made to some of the songs? For example,
in 321 “If Jesus Goes With Me” you have “sun-
shine” in the first verse where other books have
“desert.” In “This World is not My Home” you
omit verse 3 and in 351 “Jesus is Coming Soon”
you omit verse 2.

JOHN: Generally, we have tried to present each
hymn with its original words. When a stanza of a
hymn is inconsistent with Scripture, we have
dropped that stanza rather than modify the words.
For example, the original words of the end of the
second stanza of 682 “To God Be the Glory” are:

The vilest offenders who only believe
That moment from Jesus a pardon receive.

All the previous hymnbooks in use in churches
of Christ re-write these words with varying degrees
of awkwardness. We deleted the entire stanza.

In 351 “Jesus Is Coming Soon,” the second




stanza states that there will be signs of Christ’s re-
turn. This conflict with 1 Th. 5 arises from a
misinterpretaion of Mt. 24. The signs relate to
the destruction of Jerusalem, not Christ’s return.
We again deleted the entire stanza.

In 684 “This World Is Not My Home,” the
third stanza had previously been edited by
hymnbook compilers. We deleted the entire
stanza.

In 321 “If Jesus Goes with Me,” you have dis-
covered a typographical error that no one had yet
called to our attention. We had not intended to
substitute “sunshine” for “desert.”

In a few cases, we left the words changed be-
cause the changed version had become fully ac-
cepted. For example, in 238 “Holy, Holy, Holy,”
the original words to the end of stanzas 1 and 4 is:
God in Three Persons, Blessed Trinity.

This hymn’s first appearance in a hymnbook
used by churches of Christ was in an 1882 book
compiled and published by the Fillmore Brothers.
One of their source books was Hymn Tune & Ser-
vice Book (1879). This source book was edited by
Unitarians, who would have objected to the origi-
nal words. In this source book, the end of stanza
1 and 4 is the now-familiar: “...God over all and
blest eternally.”

The source book does not note that its com-
pilers had edited the text. The Fillmores appar-
ently identified “Holy, Holy, Holy” from this Uni-
tarian book as a hymn they should include in their
own book. Not knowing that the text of the hymn
had been edited, they adopted the edited version.
Interestingly, the Fillmores had no objection to the
term or concept of the Trinity. In fact, their
hymnbooks included other hymns that referred to
the Trinity. The hymnbooks of the Fillmore Broth-
ers, in turn, became source books for most later
hymnbooks used in churches of Christ. E.L.
Jorgenson used the modified version of “Holy,
Holy, Holy” in Great Songs of the Church, and,
consequently, the modified version became the
standard version in the brotherhood. We use the
modified version, but note that the original text is
altered and identify the source of the alteration.

STEVE: When I was a child I learned to read music
playing a musical instrument. When I first began
worshiping God in song as a young adult I remem-
ber noticing that the notes in the church songbook
were “misshaped.” I assumed it was due to poor
printing. Someone finally clued me in on “shaped
notes.” Since you have published a songbook us-
ing them would you explain to the reader what
“shaped notes” are and their value.

JOHN: Shaped notes are used by churches that
engage in a cappella, congregational singing. This
includes not only churches of Christ, but also Men-
nonite Churches, Primitive Baptist Churches and
some Free Will Baptist Churches.

Shaped notes are very useful to non-profes-
sional singers in reading harmony parts. Unlike
the placement of a note on a staff, which shows
the pitch in an absolute sense, shaped notes show
pitch relative to the key in which the hymn tune is
written. For example, the triangle shape is used
for the hymn’s tune key (the “do” of “do, re, mi,
fa, so, la, ti do”). If a hymn tune is written in the
key of C, every C in the hymn tune, whether so-
prano, alto, tenor or bass, will have the triangle
shape. If a hymn tune is written in the key of E
every F in the hymn tune will have the triangle
shape. Likewise, the third tone of the scale (“mi”)
is always indicated by the diamond shape. If a
hymn tune is written in the key of C, every E will
have the diamond shape. If a hymn tune is writ-
ten in the key of E every A will have the diamond
shape. Many members of churches of Christ who
sing harmony with reasonable accuracy do so by
relative pitch.

STEVE: There are six indices in your songbook.
Four of them are self-explanatory; Authors, Com-
posers, Sources; Scripture; Topics; First Line &
Titles. But would you explain the value of the other
two indices: Tunes, Metrical and Tunes, Alphabeti-
cal.

JOHN: The tunes for hymns, in contrast to gos-
pel songs, have names of their own. Many of these

names reflect the country of the tunes origin. For
example, LOBE DEN HERREN originated in
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and others cone like.

Page 3



Germany; LLANFAIR, in Wales. The Alphabeti-
cal Index of Tunes permits specific hymn tunes to
be located quickly.

Hymn tunes also correspond to poetry of spe-
cific meters in hymn texts. Poetic meter is defined
by the number of syllables in each line and the
rhyme scheme. In indicating the meter of the po-
etry, each number represents the number of syl-
lables in each line. A period is inserted wherever
consecutive lines do not rhyme. Several poetic
meters are so common in hymn texts that they are
not written numerically.
8.6.8.6 is Common Meter, or “CM”
6.6.8.6 is Short Meter, or “SM”
8.8.8.8 is Long Meter, or “LM”

D doubles anything that has preceded it.
Accordingly, SMD would numerically by
written, 6.6.8.6.6.6.8.6

The metrical index of tunes permits alternate

hymn tunes to be located quickly. This is of prac-
tical value. For example, the most appropriate
hymn for a specific sermon might be 465 “O for a
Heart to Praise My God.” Unfortunately, most of
our congregations don’t know the tune
BALERMA. Because this hymn text is Common
Meter, we could sing the text with, say, the famil-
iar hymn tune AZMON printed as the tune for
468 “O for a Thousand Tongues to Sing.”

Hymn texts of the same meter can swap hymn
tunes. The substitutability of hymn tunes can be
amusing. For example, we can sing “Amazing
Grace” with the ANTIOCH tune that we typi-
cally use with “Joy to the World.” It can also show

interesting variations among English-speaking
countries. For example, churches in all English-
speaking countries sing the text “When I Survey
the Wondrous Cross.” In the United States, we
almost always use the HAMBURG tune. Other
English-speaking countries almost never use
HAMBURG, but use GERMANY, O WALY
WALY, or ROCKINGHAM. Churches of Christ
typically match hymn texts and tunes according
to the common practice among denominational

N

churches in their own country.

Ordering Information

John is an antitrust attorney and a member of
the Pleasant View Church of Christ, Pleasanton,
CA. His colleagues on the hymnbook, Diana
Cloyd Greene, Mike Greene and Joe Scott were
all members of the Philo Road Church of Christ,
Urbana, IL, in the mid-1980s, where the project
was conceived.

Praise for the Lord is available through book-
stores serving churches of Christ and from the
publisher: Praise Press, Nashville, TN.

800 331-5991.
Prices...

1-49...$9.95
50-249...$8.75
250-499 ... $8.25
500+ ... $7.95

Large print ... $29.95
Leather ... $29.95
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Closer Look is a work of the Church of Christ in Chino, California
and edited by Steven Lloyd, Tom Steed and Jim Lloyd.
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